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   UNIT - 1 

Contents of the Unit 1 

 

History of British Literature 

British Poetry, Prose, Drama and Fiction 

Covering Representative Writers Down the Ages 

 

Unit Objectives 

 To enable a critical understanding of the intellectual history of England and to  

 To equip the learners to analyze literary products within particular socio-historical contexts. 

 To understand the writers themes and writing style.  

 To know about the important kinds of literary genres.  

 It will enhance and reinforce creativity, understanding, teaching and critical appreciation of 

English Literature. 

 

SECTION 1.1: History of English Literature 

 
 

1.1.1 Summary 

The history of British literature is a rich and diverse heritage that spans centuries, reflecting 

the evolution of a nation and its people. From the earliest written works to the contemporary era, 

British literature has been shaped by historical, cultural, and social changes, as well as by the 

creative minds of countless writers. 

 

Old English Literature (c. 450-1066): 

The roots of British literature can be traced back to the Anglo-Saxon period, during which 

epic poems like Beowulf were composed. These works were characterized by a focus on heroism, 

fate, and the struggles of a warrior society. 
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Middle English Literature (1066-1500): 

The Norman Conquest marked a significant influence on language and literature. 

Geoffrey Chaucer, often considered the ‘father of English literature’, who wrote The Canterbury  

Tales, a collection of stories that provides a vivid picture of medieval English life. 

 

Renaissance Literature (1500-1660): 

The Renaissance brought about a revival of interest in classical learning and humanism. 

The works of William Shakespeare, Christopher Marlowe, and Ben Jonson are prominent 

examples of this period, showcasing the exploration of human nature and the complexities of the 

human condition. William Shakespeare belongs to Elizabethan Age. This age is known as the 

Golden age of Literature.  

 

The 17th Century: 

This period witnessed political upheavals, including the English Civil War. John Milton's 

Paradise Lost stands out as a major work, exploring themes of rebellion, freedom, and the nature 

of good and evil. 

 

The Restoration and 18th Century (1660-1800): 

The restoration of the monarchy brought about a shift in literary styles. Satire and social 

commentary became prominent, with authors like Jonathan Swift Gulliver's Travels and Alexander 

Pope The Rape of the Lock addressing societal issues through wit and irony. 

 

Romanticism (1780-1837): 

The Romantic period emphasized emotion, nature, and individualism. Poets such as William 

Wordsworth, Samuel Taylor Coleridge, and Lord Byron explored themes of imagination and the 

sublime, while novelists like Jane Austen delved into social realism. 
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Victorian Literature (1837-1901): 

The Victorian era saw the rise of the novel as a dominant literary form. Charles Dickens, 

Charlotte Brontë, and George Eliot addressed social and industrial issues, while poets like Alfred 

Lord Tennyson and Robert Browning explored themes of love, loss, and    societal change. 

 

Modernist Literature (early 20th century): 

The early 20th century witnessed a departure from traditional literary forms. Modernist 

writers, such as Virginia Woolf, James Joyce, and T.S. Eliot, experimented with narrative structures 

and language, reflecting the uncertainties and complexities of a rapidly         changing world. 

 

Post-war and Contemporary Literature: 

The aftermath of World War II brought about new perspectives in British literature. Writers 

like Salman Rushdie, Ian McEwan, and Zadie Smith have explored themes of identity, 

multiculturalism, and the impact of globalization in the contemporary era. 

 

Conclusion: 

The history of British literature is a fascinating journey through time, reflecting the cultural, 

social, and political landscapes of each period. The works of countless authors have        contributed 

to the rich heritage of British literary tradition, making it an essential part of global literary 

inheritance. 

Let’s Sum Up Dear Learners this section explains about the history of literature.  
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1.1.2 -  Glossary 

1. Heritage -  tradition 

2. Warrior - solider 

3. Vivid - vibrant 

4. revival -  rebirth 

5. upheaval - disorder 

6. monarchy - kingdom 

7. wit - humour 

8. irony - satire 

9. emphasize - highlight 

10.  sublime - inspire 

11.  Delve - look into 

12.  Dominant - leading 

13.  Perspective - point of view 

14.  Fascinating - attracting 

15.  Inheritance - legacy 

 

1.1.4 Check your Progress 

1.1.4 CHOOSE THE BEST ANSWER   ( 1 MARK)  

1. During which literary period did the Norman Conquest significantly influence the English          

language and literature? 

a) Renaissance  b) Middle English  
  

            c) Romanticism  d) Victorian 
 

2. Who is the author of the epic poem "Beowulf," which is one of the earliest works in Old English 

literature? 

a) Geoffrey Chaucer   b) William Shakespeare  

    c) John Milton  d) Anonymous 
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3. Which playwright is known for his play "Doctor Faustus" and is considered a contemporary of 

William Shakespeare? 

a) Christopher Marlowe  b) Ben Jonson  

    c) Thomas More    d) John Donne 

4. The Victorian era is named after which British monarch? 

a) Queen Elizabeth I  b) King James I  

    c) Queen Victoria  d) King George III 

5. Which poet, known for his metaphysical poetry, wrote "Paradise Lost" during the 17th 

century? 

a) John Donne b) Andrew Marvell 

c) George Herbert d) John Milton 

6. The Romantic poet William Wordsworth is often associated with which natural landscape that 

inspired many of his poems? 

a) Lake District b) Scottish Highlands 

c) Yorkshire Dales d) Cotswold Hills 

7. Who wrote the novel "Wuthering Heights," a classic work of Gothic fiction, in the 19th 

century? 

a) Jane Austen b) Emily Brontë 

c) Charlotte Brontë d) Charles Dickens 

 

8. The Bloomsbury Group, associated with the early 20th-century literary scene, included 

influential figures such as Virginia Woolf and: 

a) T.S. Eliot  b) D.H. Lawrence  

     c) E.M. Forster d) James Joyce 

9. Salman Rushdie's novel Midnight's Children is associated with which literary period? 

a) Victorian  b) Romanticism  

c) Post-war and Contemporary d) Modernism 
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10. Which 17th-century poet and clergyman is known for his metaphysical poetry and wrote The 

Flea and Holy Sonnets? 

a) John Milton  b) John Dryden  

c) George Herbert  d) Andrew Marvell 

 

1.1.5 ANSWER THE FOLLOWING IN 250 WORDS (5 MARKS) 

1. How does history impact the literature? 

 

Literature and history are closely related. Literature inevitably reflects either the past 

history or the current surroundings of an author. Also literature, particularly ancient 

literature, provides an important window into past history. History plays a fundamental role 

in shaping literature; every work of art reflects the happenings of the history. Historical 

events often serve as a backdrop for the literary works, providing a context that enriches 

the narrative and themes.  

2. How are the values of a time period reflected by the literature? 

 Literature has always been considered as a mirror of real life. It reflects the society, 

culture, and values prevailing at a certain period of time. It represents the beliefs, customs 

and tradition of a particular community. For example William Shakespeare’s works reflects 

the values of Elizabethan England, such as the importance of family, loyalty and honour. 

Similarly, the works of Salman Rushdie reflect the cultural values of India, such as the 

importance of religion, art and history. 

3. How do common themes change throughout history in various time periods? 

 Common themes and events in history such as class struggle, nationalism, geography, 

migration, industrialization and cultural developments will be based on the writers and their 

time period. Themes changes according to the time period and events happening in the 

particular period. Sometimes we can call it as reoccurring themes. The themes will be the 

same but it differs in the basis of culture and people according to the time period.   
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4. How is literature an agent of social change? 

 Literary works have sparked meaningful social change. In some cases literature is a potent 

tool for social change. It uncovers the silenced voices in the society which issues were not 

known to others. Literature’s ability to shape societal values lies in promoting cultural 

identity and collective memory. Literature has the power to provoke individual thinking and 

challenge readers’ beliefs and values. By reading complex issues, readers were 

encourage to question their assumptions and develop a deeper understanding of the world 

around them.  

 
1.1.6 ANSWER THE FOLLOWING IN 500 WORDS (10 MARKS) 

1. Explain the golden age of British literature? 

 Introduction: 

 Elizabethan age is known as the golden age of Literature. Elizabethan age is named after 

the reign of the last Tudor Monarch of England, Queen Elizabeth I who ruled from 1558 to 

1603. The age is not just limited to the period when Elizabeth ruled. There are certain 

literary characteristics, which developed during Elizabeth’s reign and continued for some 

years after her death in 1603.  

 According to W.H.Hudson, Elizabethan age is from the beginning of the Queen’s reign to 

the period of James I’s death in 1625. Elizabeth I’s 45 years reign is generally considered 

to be one of the most glorious and golden periods of English history.  

 Her reign saw a rise in the concept of nationalism in England and this is reflected in the 

increased interest that writers had in writing literary and dramatic works in the English 

Language. As a result, Elizabethan England saw a significant growth in cultural 

developments. The Queen herself was a great patron of arts and her actions, image and 

court atmosphere led to the flourishing of arts and literature in the period.  
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Characteristics of Elizabethan Age: 

 (i) Elizabethan England saw a remarkable blossoming of arts and literature. Renaissance 

humanism, protestant zeal, geographical and scientific discovery all contributed to this 

expansion of creative power.  

 (ii) Drama was the dominant genre in the Elizabethan Age. William Shakespeare was the 

most significant playwright of the age. His plays include a wide variety of comedies, 

tragedies, tragicomedies and sonnets. Owing to this, this age is also known as the Age of 

Shakespeare.  

 (iii) The first English comedy Ralph Roister Doister by Nicholas Udall is regarded as first 

comedy to be written in English language around 1553.   

 (iv) The first blank verse tragedy Gorboduc  was performed for the Queen in 1562. It is 

considered as first English blank verse tragedy.  

 (v) This age also witnessed the establishment of The Theatre in 1576. Theatres such as 

‘The Rose’, ‘The Swan’ and ‘The Globe’, the most famous theatre created in 1599.  

Tragedy: 

 Tragedy is a branch of drama that treats in a serious and dignified style, the sorrowful or 

terrible events encountered by a heroic individual. By extension the term may be applied to 

other literary works, such as the Novel.  

Comedy: 

 Comedy is a literary genre and a type of dramatic work that is amusing and satirical in its 

tone, mostly having cheerful ending. The motive of this type is to crate comic effects, 

resulting in a happy or successful conclusion.  

 The purpose of comedy is to amuse the audience. Comedy has multiple sub-genres 

depending upon the source of the humour, context in which an author delivers. Tragedy is 

an opposite to comedy, as tragedy deals with  sorrowful and tragic events in a story.  
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Poetry: 

 Elizabethan age was a great age of English literature. During this time the writing of poetry 

was the part of education among the educated people. Shakespeare contributed 154 

sonnets in this period.  

Drama: 

 Drama was the chief literary glory of the Elizabethan age. In the beginning, these dramas 

were not so well-written though the comedies were better than the tragedies. Ralph Roister 

Doister is taken as the first regular English Comedy. It was a kind of farce in rough verse 

written by Nicholas Udall. 

Conclusion: 

 Apart from Drama, Elizabethan age also saw flowering of poetry (the sonnet, the 

Spenserian stanza) and inspired a wide variety of splendid prose by writers such as 

Francis Bacon. This is the reason it is called as the golden age of literature.  

2. Discuss about the first era of British literature?  

Old English Literature (c. 450-1066): 

The roots of British literature can be traced back to the Anglo-Saxon period, during 

which epic poems like Beowulf were composed. These works were characterized by a focus 

on heroism, fate, and the struggles of a warrior society. 

Middle English Literature (1066-1500): 

The Norman Conquest marked a significant influence on language and literature. 

Geoffrey Chaucer, often considered the ‘father of English literature’, who wrote The 

Canterbury  Tales, a collection of stories that provides a vivid picture of medieval English life. 

Renaissance Literature (1500-1660): 

The Renaissance brought about a revival of interest in classical learning and 

humanism. The works of William Shakespeare, Christopher Marlowe, and Ben Jonson are 

prominent examples of this period, showcasing the exploration of human nature and the 

complexities of the human condition. William Shakespeare belongs to Elizabethan Age. This 

age is known as the Golden age of Literature.  
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The 17th Century: 

This period witnessed political upheavals, including the English Civil War. John 

Milton's Paradise Lost stands out as a major work, exploring themes of rebellion, freedom, 

and the nature of good and evil. 

The Restoration and 18th Century (1660-1800): 

The restoration of the monarchy brought about a shift in literary styles. Satire and 

social commentary became prominent, with authors like Jonathan Swift Gulliver's Travels 

and Alexander Pope The Rape of the Lock addressing societal issues through wit and 

irony. 

Romanticism (1780-1837): 

The Romantic period emphasized emotion, nature, and individualism. Poets such as 

William Wordsworth, Samuel Taylor Coleridge, and Lord Byron explored themes of 

imagination and the sublime, while novelists like Jane Austen delved into social realism. 

Victorian Literature (1837-1901): 

The Victorian era saw the rise of the novel as a dominant literary form. Charles 

Dickens, Charlotte Brontë, and George Eliot addressed social and industrial issues, while 

poets like Alfred Lord Tennyson and Robert Browning explored themes of love, loss, and    

societal change. 

Modernist Literature (early 20th century): 

The early 20th century witnessed a departure from traditional literary forms. 

Modernist writers, such as Virginia Woolf, James Joyce, and T.S. Eliot, experimented 

with narrative structures and language, reflecting the uncertainties and complexities of a 

rapidly         changing world. 

Post-war and Contemporary Literature: 

The aftermath of World War II brought about new perspectives in British literature. 

Writers like Salman Rushdie, Ian McEwan, and Zadie Smith have explored themes of 

identity, multiculturalism, and the impact of globalization in the contemporary era. 
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Conclusion: 

The history of British literature is a fascinating journey through time, reflecting the 

cultural, social, and political landscapes of each period. The works of countless authors 

have        contributed to the rich heritage of British literary tradition, making it an essential part 

of global literary inheritance. 

 

SECTION 1.2: British Poetry, Prose, Drama and Fiction, 

Covering Representative Writers Down The Ages 

1.2.1– Summary 

Introduction: 

The vast landscape of British literature encompasses a rich heritage of poetry, prose, 

drama, and fiction that has evolved over centuries. This study essay aims to explore 

representative writers from each genre, offering a glimpse into the diverse voices that have 

shaped the literary heritage of Britain. 

Poetry: 

Old English Poetry (c. 450-1066): 

The roots of British poetry lie in the Old English period, characterized by epic poems like 

"Beowulf," an anonymous masterpiece that reflects the heroic ethos of the time. 

Elizabethan and Jacobean Poetry (c. 1558-1625): 

The Renaissance period witnessed the flowering of poetic expression, with William 

Shakespeare's sonnets and Christopher Marlowe's lyrical verse standing as enduring examples 

of the era. 

Romantic Poetry (c. 1780-1837): 

The Romantic poets, including William Wordsworth, Samuel Taylor Coleridge, and Lord 

Byron, celebrated the beauty of nature, the imagination, and individual emotion. Wordsworth's 

"Lines Composed a Few Miles Above Tintern Abbey" exemplifies the Romantic ideals. 
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Victorian Poetry (1837-1901): 

The Victorian era saw a shift towards social and moral themes. Alfred Lord Tennyson, 

the Poet Laureate, captured the spirit of the age with works like "The Lady of Shalott" and 

"Ulysses." 

Modernist Poetry (early 20th century): 

The modernist movement brought experimental forms and fragmented narratives. T.S. 

Eliot's "The Waste Land" and W.B. Yeats's mystical poems exemplify the complexities of the 

modernist poetic tradition. 

Contemporary Poetry: 

Contemporary poets like Seamus Heaney, Carol Ann Duffy, and Simon Armitage continue 

to explore themes of identity, politics, and the human experience in their works. 

Prose: 

Early Prose (c. 14th-16th centuries): 

The Fifteenth century is comparatively barren and non productive in the field of English 

literature. During this time little poetry of quality was written. The English and Scottish poets were 

very poor imitators of Chaucer both in the command of subject matter and versification. But the 

prose literature of this age recorded considerable progress. Unlike the poetry of this age prose 

suffered from no retrogression.  

The English Prose of the 15th century was cultivated and promoted by the following writers: 

Reginald Peacock, Sir John Fortescue, William Caxton, John Fisher, Hugh Latimer, Sir Thomas 

More and Sir Thomas Malory. 

Seventeenth Century Prose 

The development of English prose in the 17th century can be divided into two periods: 1) 

prose in the age of Milton 2) prose during Restoration. 

During the mid 17th century or rather the Age of Milton the development of prose carried on 

from the previous age. In spite of the hampering effects of the civil strife, the prose output was 

copious and excellent in kind. There was a notable advance in the sermon writing; pamphlets were 

abundant; and history, politics, philosophy and miscellaneous kinds were well represented. There 

was a remarkable advance in prose style. 
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Eighteenth Century Prose 

The 18th Century was doubtlessly an age of great prose. Matthew Arnold calls it a century 

of prose and suggests that even the poetry of the period was prosaic or versified prose. The period 

has only one great poet Alexander Pope while it produced prose writers of very high quality like 

Addison, Steele, Swift, Defoe and Johnson. 

During this period we find the development of prose in the hands of Dr. Johnson, Goldsmith, 

Gibbon and Burke. 

Nineteenth Century Prose 

Poetry dominated the literary scene of the first half of 19th century more popularly known as 

the Romantic period. Due to the presence of Wordsworth, Coleridge, Shelley, Byron and Keats the 

literary limelight was focused on poetry. Jane Austen and Walter Scott were the prominent names 

in Novel.  

Hence prose was at the third rank in the stature of literary popularity. However the prose of 

this period was no mean genre and we have essayists like Charles Lamb and William Hazlitt 

enlarging the horizon of English literature through their contributions. Apart from these two we 

have Wordsworth, Coleridge, Scott, Shelley and Keats also writing some substantial prose works. 

Victorian Prose 

With all its immense production, the Victorian age produced poets like Tennyson, Browning 

and Arnold; novelists like Dickens, Thackeray and Eliot. It revealed no supreme writer like 

Shakespeare but the general literary level was very high and it was an age of spacious intellectual 

horizon, noble endeavour and bright aspirations. 

Modernist Prose (early 20th century): 

In the early 20th century, writers like Virginia Woolf ("Mrs. Dalloway") and James Joyce 

("Ulysses") challenged traditional narrative structures, capturing the fragmented nature of modern 

consciousness. 
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Post-war and Contemporary Prose: 

Authors such as Salman Rushdie ("Midnight's Children"), Ian McEwan ("Atonement"), and 

Zadie Smith ("White Teeth") explore post-colonial identities, globalization, and the complexities of 

the contemporary world. 

 

Drama: 

Elizabethan and Jacobean Drama (c. 1558-1625): 

William Shakespeare, the unparalleled playwright of the Renaissance, created 

timeless masterpieces like "Hamlet," "Othello," and "Macbeth," exploring the human 

condition and political intrigue. 

Restoration Drama (1660-1714): 

The Restoration period introduced a new era of wit and satire in drama. Playwrights like 

Congreve ("The Way of the World") and Aphra Behn ("The Rover") reflected the changing 

social mores. 

Victorian and Edwardian Drama (1837-1910): 

Oscar Wilde's comedies, including "The Importance of Being Earnest," and George 

Bernard Shaw's social dramas, like "Pygmalion," marked the transition to a more realistic and 

socially conscious drama. 

Modern and Contemporary Drama: 

In the 20th century, playwrights such as Harold Pinter ("The Birthday Party"), Samuel 

Beckett ("Waiting for Godot"), and Tom Stoppard ("Rosencrantz and Guildenstern Are Dead") 

experimented with form and language, reflecting the uncertainties of the modern world. 

Fiction: 

Early Fiction (c. 14th-16th centuries): 

The development of fiction is evident in works like Geoffrey Chaucer's "The Canterbury 

Tales" and Sir Thomas More's "Utopia," laying the groundwork for the novel as a literary form. 
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The 18th-Century Novel: 

The novel gained prominence in the 18th century with Daniel Defoe's "Robinson 

Crusoe," Samuel Richardson's "Pamela," and Henry Fielding's "Tom Jones," exploring 

themes of morality, social class, and adventure. 

Victorian Fiction (1837-1901): 

Charles Dickens's novels, including "David Copperfield" and "A Tale of Two Cities," and 

the Brontë sisters' works, such as Charlotte's "Jane Eyre" and Emily's "Wuthering Heights," are 

emblematic of the Victorian novel's focus on social issues and complex characters. 

Modernist Fiction (early 20th century): 

Virginia Woolf's "Mrs. Dalloway," James Joyce's "Ulysses," and D.H. Lawrence's "Lady 

Chatterley's Lover" represent the experimental and introspective nature of modernist fiction. 

Post-war and Contemporary Fiction: 

The post-war period and beyond brought forth diverse voices, from the magic realism of 

Salman Rushdie's "Midnight's Children" to the social commentary of Ian McEwan's "Atonement" 

and the exploration of identity in Zadie Smith's "White Teeth." 

Conclusion: 

The history of British literature is a journey through time, exploring the artistic expressions 

of poets, prose writers, playwrights, and novelists. From the epic poems of Old English to the 

experimental works of contemporary authors, British literature continues to evolve, capturing the 

essence of cultural, social, and individual experiences. This exploration of representative writers 

across genres showcases the depth and diversity of British literary traditions. 

 

Let’s Sum Up Dear Learners this section explains about the genres of English Literature with its 

origin and development according to the different ages of literature.  

 

 



CDOE –ODL B.A English–SEMESTER II UNIT - 1 
 

21 Periyar University–CDOE| Self-Learning Material 
 

 

1.2.2 -  Glossary 

 

1. Vast - Huge 

2. Representative - spokesperson 

3. Genre - kind 

4. diverse - different 

 5. glimpse - glance 

6. anonymous - unnamed  

7. ethos - culture 

8. renaissance - rebirth 

9. lyrical - poetic 

10. verse - stanza 

11. era - age 

12. exemplifies - represent 

13. enduring - durable 

14. moral - ethical 

15. laureate – a person who is honored with an award 

16. experimental - new 

16. fragment - section 

17. tradition - custom 

18. explore - discover 

19. barren - unproductive 

20. imitators – a person who copies someone or something 

21. retrogression – moving back 

22. restoration - return 

23. hampering - hinder 

24. abundant - plentiful 

25. miscellaneous - various 

26. prosaic - characterless 
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27. limelight - public interest 

28. immense - enormous 

29. spacious - large 

30. realistic - sensible 

31. emblematic - symbol 

32. evolve - develop 

 

1.2.4 Check your Progress 

1.2.4 CHOOSE THE BEST ANSWER   (1 MARK)  

1. Who is often referred to as the "Father of English Poetry" and authored "The Canterbury 

Tales"? 

a) William Shakespeare b) John Donne 

c) Geoffrey Chaucer d) John Milton 

2. Which Romantic poet wrote "Ode to a Nightingale" and "To Autumn"? 

a) Samuel Taylor Coleridge b) William Wordsworth 

c) John Keats d) Lord Byron 

3. The Victorian Poet Laureate known for works like "The Charge of the Light Brigade" is: 

a) Alfred Lord Tennyson b) Robert Browning 

c) Christina Rossetti d) Matthew Arnold 

4. Who wrote the metaphysical poem "To His Coy Mistress" during the 17th century? 

a) John Donne b) Andrew Marvell 

c) George Herbert d) Christopher Marlowe 

5. The author of "Pride and Prejudice" and a prominent novelist of the 19th century is: 

a) Charles Dickens b) Emily Brontë 

c) Jane Austen d) George Eliot 
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6. The 18th-century author of "Robinson Crusoe" is: 

a) Daniel Defoe b) Samuel Richardson 

c) Henry Fielding d) Jonathan Swift 

7. Who wrote "A Room of One's Own" and is associated with the Bloomsbury Group? 

a) Virginia Woolf b) D.H. Lawrence 

c) E.M. Forster d) James Joyce 

8. The playwright known for tragedies like "Hamlet" and "Othello" is: 

a) Christopher Marlowe b) Ben Jonson 

c) William Shakespeare d) John Webster 

9. The Irish playwright famous for "The Importance of Being Earnest" is: 

a) Oscar Wilde b) George Bernard Shaw 

c) Samuel Beckett d) John Synge 

10.The modern playwright of "Waiting for Godot" and a key figure in the Theater of the 

Absurd is: 

a) Harold Pinter b) Tom Stoppard 

c) Samuel Beckett d) Anton Chekhov 

11. The Victorian novelist who wrote "Great Expectations" and "A Tale of Two Cities" is: 

a) Charlotte Brontë b) Charles Dickens 

c) Emily Brontë d) George Eliot 

12. The author of "Wuthering Heights" and a key figure in Gothic fiction is: 

a) Jane Austen b) Emily Brontë 

c) Charlotte Brontë d) Mary Shelley 
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13. "Mrs. Dalloway" and "To the Lighthouse" are novels written by: 

a) D.H. Lawrence b) E.M. Forster 

c) Virginia Woolf d) James Joyce 

14. The author of "Midnight's Children" and a leading figure in post-colonial literature is: 

a) Salman Rushdie b) Arundhati Roy 

c) Zadie Smith d) Kazuo Ishiguro  

 

1.2.5 ANSWER THE FOLLOWING IN 250 WORDS (5 MARKS) 

1. What is the age of prose in British literature? 

"The Age of Prose and Reason" is a term often used to refer to the 18th century, 

particularly the period known as the Enlightenment. This era was characterized by a focus 

on reason, science, and rationality, as well as the rise of prose literature and the 

development of modern forms of nonfiction writing. Prominent figures of this period include 

philosophers like Voltaire, John Locke, and Jean-Jacques Rousseau, who played 

significant roles in shaping the intellectual landscape of the time. 

This age is known as the literature of that era sprouted its roots deep in reason and 

intellect, thus it was charactetised as satirical, didactic and critical. Poetry in this era saw a 

decline due to it being based on imagination and enthusiasm. 

This era saw an unprecedented rise of reason; it dominates all aspects of life mainly 

thoughts and expressions & is found in various forms- wit, intellect, rationalism all which 

opposed excessive imagination, enthusiam, eccentricity. A chase after rationalism which 

originated in the Dryden era, was observed. 

Reason was also found to dominte even religion as religious instructors appealed to 

the conscience and reasoning of their audiences. Reason made its way into literature as is 

evident through the writings of Pope and his contemporaries. 
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2. Who were the major prose writers and their works during the Elizabethan age? 

Two of the most important Elizabethan prose writers were John Lyly (1553 or 1554–

1606) and Thomas Nashe (November 1567 – c. 1601). Lyly is an English writer, poet, 

dramatist, playwright, and politician, best known for his books Euphues: The Anatomy of 

Wit (1578) and Euphues and His England (1580). Lyly's mannered literary style, originating 

in his first books, is known as euphuism. Lyly must also be considered and remembered as 

a primary influence on the plays of William Shakespeare, and in particular the romantic 

comedies. Lyly's play Love's Metamorphosis is a large influence on Love's Labour's 

Lost, and Gallathea is a possible source for other plays. Nashe is considered the greatest of 

the English Elizabethan pamphleteers. He was a playwright, poet and satirist, who is best 

known for his novel The Unfortunate Traveller.  

George Puttenham (1529–1590) was a 16th-century English writer and literary critic. 

He is generally considered to be the author of the influential handbook on poetry and 

rhetoric, The Arte of English Poesie (1589). 

3. Discuss about the development of Fiction. 

Early Fiction (c. 14th-16th centuries): 

The development of fiction is evident in works like Geoffrey Chaucer's "The 

Canterbury Tales" and Sir Thomas More's "Utopia," laying the groundwork for the novel as 

a literary form. 

The 18th-Century Novel: 

The novel gained prominence in the 18th century with Daniel Defoe's "Robinson 

Crusoe," Samuel Richardson's "Pamela," and Henry Fielding's "Tom Jones," exploring 

themes of morality, social class, and adventure. 

Victorian Fiction (1837-1901): 

Charles Dickens's novels, including "David Copperfield" and "A Tale of Two Cities," 

and the Brontë sisters' works, such as Charlotte's "Jane Eyre" and Emily's "Wuthering 

Heights," are emblematic of the Victorian novel's focus on social issues. 

https://en.wikipedia.org/wiki/John_Lyly
https://en.wikipedia.org/wiki/Thomas_Nashe
https://en.wikipedia.org/wiki/England
https://en.wikipedia.org/wiki/Euphues
https://en.wikipedia.org/wiki/Euphues
https://en.wikipedia.org/wiki/Euphuism
https://en.wikipedia.org/wiki/Love%27s_Metamorphosis
https://en.wikipedia.org/wiki/Love%27s_Labour%27s_Lost
https://en.wikipedia.org/wiki/Love%27s_Labour%27s_Lost
https://en.wikipedia.org/wiki/Gallathea
https://en.wikipedia.org/wiki/Elizabethan
https://en.wikipedia.org/wiki/Pamphleteer
https://en.wikipedia.org/wiki/Playwright
https://en.wikipedia.org/wiki/Poet
https://en.wikipedia.org/wiki/Satire
https://en.wikipedia.org/wiki/The_Unfortunate_Traveller
https://en.wikipedia.org/wiki/George_Puttenham
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Modernist Fiction (early 20th century): 

Virginia Woolf's "Mrs. Dalloway," James Joyce's "Ulysses," and D.H. Lawrence's 

"Lady Chatterley's Lover" represent the experimental and introspective nature of 

modernist fiction. 

Post-war and Contemporary Fiction: 

The post-war period and beyond brought forth diverse voices, from the magic 

realism of Salman Rushdie's "Midnight's Children" to the social commentary of Ian 

McEwan's "Atonement" and the exploration of identity in Zadie Smith's "White Teeth." 

 

1.2.6 ANSWER THE FOLLOWING IN 500 WORDS (10 MARKS) 

1. Who is the most famous figure who was considered as the founder of English 

prose? 

Sir William Tyndale, a renowned English scholar, theologian, and translator, is 

renowned as the Father of English Prose because of his significant contribution to the 

development of the English language. He lived during the 16th century, a time when the 

Bible was predominantly available only in Latin, restricting access to the common people. 

o Tyndale's most notable achievement because of which he was called the Father of English 

Prose, was his translation of the Bible into English. He believed that everyone should have 

access to the Scriptures in their own language to foster a deeper understanding of 

Christianity.  

o Despite facing severe opposition from the church and political authorities, Tyndale worked 

tirelessly to complete his translation, relying on Greek and Hebrew sources. 

o His translation of the Bible was not only linguistically groundbreaking but also played a 

pivotal role in shaping the English language.  

o Tyndale's work introduced new words and phrases that are still in use today, including 

"scapegoat," "let there be light," and "the powers that be." 

o His translation also helped standardize English grammar and syntax, contributing to the 

development of modern English prose. 
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o Sir William Tyndale, the father of English prose, was born in approximately 1492 in Catholic 

England during a time of political and religious unrest. Not much is known about his early 

life, but it is believed that he received a comprehensive education, displaying exceptional 

linguistic abilities.  

o Tyndale studied at Oxford University and possibly Cambridge, where he focused on the 

study of languages, particularly Hebrew and Greek. His linguistic skills and passion for 

language would later play a significant role in his literary career.  

o Tyndale firmly believed that the lay people should have access to the Scriptures in their own 

language, rather than relying on the Latin translations read by the educated clergy. This 

belief led him to undertake the monumental task of translating the Bible into English. 

o Tyndale's translations were based on the original Hebrew and Greek texts, and he aimed to 

create an English version that was clear, accurate, and easily understandable for the 

common people. His translations were not only groundbreaking but also highly influential in 

shaping the English language and literature. 

o However, Tyndale's efforts were met with opposition from the Church and the authorities, 

who saw his translations as a threat to their power and control over religious doctrine. 

Tyndale strongly opposed the Catholic Church and was behind composing the 95 Theses 

that criticized the Church and helped spark the Protestant Reformation. 

o Despite facing numerous challenges and dangers, Tyndale was undeterred in his mission to 

make the Scriptures accessible to the masses. 

o Authorities from the Catholic Church sought to stop Tyndale's work and had buyers 

purchase his translated Bibles only to burn them. This was an attempt to undermine his 

efforts.  

o Sir William Tyndale was executed in 1536 by being strangled and burned at the stake. His 

last known words were a prayer for the king of England. 

o In 1525, Tyndale's first translation of the New Testament was published outside of England, 

marking a significant milestone in the history of English literature. He continued to work on 

translating other parts of the Bible, including the Pentateuch, until his untimely death. 

 



CDOE –ODL B.A English–SEMESTER II UNIT - 1 
 

28 Periyar University–CDOE| Self-Learning Material 
 

Sir William Tyndale's commitment to translating the Bible into English and his 

contributions to the development of English prose cannot be overstated. His work laid the 

foundation for future translations and had a profound impact on the English language, 

solidifying his position as the father of English prose. 

2. What were the three flourished main forms of poetry in the Elizabethan age? 

         The word “sonnet” stems from the Italian word “sonetto,” which itself derives from 

“suono” (meaning “a sound”). There are 4 primary types of sonnets: 

 Petrarchan 

 Shakespearean 

 Spenserian 

 Miltonic 

         The Petrarchan Sonnet is named after the Italian poet Francesco Petrarch, a lyrical 

poet of fourteenth-century Italy. Petrarch did not invent the poetic form that bears his 

name. Rather, the commonly credited originator of the sonnet is Giacomo da Lentini, who 

composed poetry in the literary Sicilian dialect in the thirteenth century. They have 14 

lines, divided into 2 subgroups: an octave and a sestet. The octave follows a rhyme 

scheme of ABBA ABBA. The sestet follows one of two rhyme schemes—either CDE 

CDE scheme (more common) or CDC CDC. 

          A Shakespearean sonnet is a variation on the Italian sonnet tradition. The form 

evolved in England during and around the time of the Elizabethan era. These sonnets are 

sometimes referred to as Elizabethan sonnets or English sonnets. They have 14 lines 

divided into 4 subgroups: 3 quatrains and a couplet. Each line is typically ten syllables, 

phrased in iambic pentameter. A Shakespearean sonnet employs the rhyme scheme 

ABAB CDCD EFEF GG. 

          A Spenserian sonnet is a variation on the Shakespearean sonnet, with a more 

challenging rhyme scheme: ABAB BCBC CDCD EE. 

https://masterclass.com/articles/poetry-101-what-is-a-sonnet-sonnet-definition-with-examples-plus-write-your-own-sonnet
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 “Miltonic” sonnets are an evolution of the Shakespearean sonnet. They often 

examined an internal struggle or conflict rather than themes of the material world, and 

sometimes they would stretch beyond traditional limits on rhyme or length. 

The primary difference between a Shakespearean sonnet and a Petrarchan 

sonnet is the way the poem’s 14 lines are grouped. Rather than employ quatrains, the 

Petrarchan sonnet combines an octave (eight lines) with a sestet (six lines). 

These sections accordingly follow the following rhyme scheme: 

ABBA ABBA CDE CDE. 

Sometimes, the ending sestet follows a CDC CDC rhyme scheme. This is 

called the “Sicilian sestet,” named for an island region of Italy. 

Meanwhile, the “Crybin” variant on the Petrarchan sonnet contains a different 

rhyme scheme for the opening octave: 

ABBA CDDC. 

The verses of Petrarchan sonnets often frame a particular the topic or argument 

of the sonnet, which is often presented as a question. The opening octave offers a 

“proposition” that poses the problem at hand. The concluding sestet then provides a 

resolution. The ninth line of the Petrarchan sonnet, found at the top of the sestet, is the 

“volta,” which literally translates to the “turn.” 

The English poet Edmund Spenser lived during the age of Shakespeare (in fact, 

he died earlier than The Bard) and provided his own variation on the popular sonnet 

form of the day. 

Shakespeare and most of his contemporaries organized their 14-line sonnet 

sequence with the following rhyme scheme: 
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ABAB CDCD EFEF GG. 

                           Spenser’s rhyme scheme is a bit more challenging: 

ABAB BCBC CDCD EE. 

This means that rhyming words introduced in one quatrain must inform rhymes in 

subsequent quatrains. 

Shakespeare’s sonnet style traces fairly clearly to the original sonnets of 

Giacomo da Lentini. Shakespearean rhyme scheme differed from its Italian precedents, 

as indicated above. But the Bard of Avon most distinguished his style via his poems’ 

content and themes. Prior to Elizabethan age, the vast majority of sonnets concerned 

religion and worship. Shakespeare upended this tradition with poems that feature lust, 

homoeroticism, misogyny, infidelity, and acrimony. These topics have endured in poetry 

ever since, even if the rigid sonnet structure eventually fell out of fashion. 

John Milton, who lived for the final eight years of Shakespeare’s lifetime, 

continued to push the sonnet form. “Miltonic” sonnets often examined an internal 

struggle or conflict rather than themes of the material world. Sometimes they would 

stretch beyond traditional limits on rhyme or length, but Milton also showed fondness for 

the Petrarchan form, including in his most famous sonnet, “When I Consider How My 

Light is Spent.” 

3. Explain about the four wheels of English novels. 

During the 18th century, a literary revolution took place in England, with the novel 

emerging as a prominent form of literary expression. Among the various writers who 

contributed significantly to the development and popularity of the English novel, four 

figures stand out as the leading exponents. They are Henry Fielding, Samuel 

Richardson, Lawrence Sterne, and Tobias Smollett. Collectively, they are often referred 
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to as "The four wheels of the English novel" due to their immense influence on the 

genre and their lasting impact on English literature. 

Henry Fielding (1707-1754): 

Henry Fielding is widely regarded as one of the pioneers of the English novel. His 

most famous work, "The History of Tom Jones, a Foundling," published in 1749, is 

considered one of the earliest and greatest examples of the comic novel in English 

literature. Fielding's novels are known for their realistic portrayal of human characters 

and society, their use of satire, and their exploration of moral and social issues. He 

introduced the concept of the "heroic comic," a flawed but sympathetic protagonist who 

learns and grows through various adventures. Fielding's writing style was marked by 

wit, humor, and a keen understanding of human nature. 

Samuel Richardson (1689-1761): 

Samuel Richardson is best known for his epistolary novels, particularly "Pamela" 

(1740) and "Clarissa" (1748). These novels revolutionized the genre by employing the 

form of letters to tell the story, allowing readers to gain insight into the characters' inner 

thoughts and emotions. Richardson's novels often focused on the moral and social 

struggles faced by women, presenting them as complex individuals with agency. His 

works explored themes such as virtue, love, and the role of women in society. 

Richardson's meticulous attention to detail and psychological depth influenced 

subsequent novelists and helped shape the development of the English novel. 

Lawrence Sterne (1713-1768): 

Lawrence Sterne is renowned for his innovative and experimental novel, "The 

Life and Opinions of Tristram Shandy, Gentleman" (1759-1767). This work defies 

conventional narrative structure and chronology, presenting a fragmented and 

digressive account of its protagonist's life. Sterne's writing style is marked by humor, 

satire, and a playful approach to storytelling. His use of metafictional devices and his 
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exploration of the nature of fiction challenged the traditional boundaries of the novel. 

Sterne's work had a significant influence on the development of the modernist and 

postmodernist traditions in literature. 

Tobias Smollett (1721-1771): 

Tobias Smollett made significant contributions to the development of the English 

novel through his works such as "The Adventures of Roderick Random" (1748) and 

"The Expedition of Humphry Clinker" (1771). Smollett's novels are known for their 

picaresque style, featuring adventurous journeys, humorous incidents, and a range of 

vividly portrayed characters. He often incorporated social criticism and satire into his 

narratives, providing commentary on various aspects of British society. Smollett's 

novels were characterized by their energetic storytelling, robust language, and lively 

dialogue, making them immensely popular during his time. 

Together, Fielding, Richardson, Sterne, and Smollett played a pivotal role in 

shaping the trajectory of the English novel. Their works broke new ground in terms of 

narrative techniques, character development, and thematic exploration. They paved the 

way for future novelists and established the novel as a powerful medium for social 

commentary, psychological insight, and imaginative storytelling. Their collective 

influence continues to resonate in English literature, making them integral figures in the 

history of the novel. 

 

1.3 UNIT SUMMARY 

       History of English literature gives a detailed knowledge about the different periods and 

its growth in the field of literature. Its gives a vivid picture of different genres of literature and 

also explains the prominent writers.  
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 1.4 E-CONTENTS 

 

Sl.no Topic E-Content Link QR Code 

1 History of English 

LIterature 

https://www.youtube.com/watch?v=xXj2yvPJaic 

 
2 English Poetry 

 

https://youtu.be/Orn-CFESR-

4?si=nNNmcNJIabvFT25W 

 
3 English Drama https://youtu.be/4oVIDC5uR-A?si=v3s5LxSeI-

G4Qmru 

 
4 English Novel https://youtu.be/zdHc_Bkfhlo?si=o0rOAC3LY8HeZvZ

W 
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Unit - 2 
 

Contents of the Unit 2 

The Renaissance Period (1350 – 1660):  

 An Introduction To Bible Translation 

- Tyndale, Coverdale,  

The University Wits, 

Elizabethan And Jacobean Drama, 

 Comedy Of Humours 

 
 

Unit Objectives 

 To define the Renaissance period 

 To learn about the Bible translation and its other versions 

 To know about Tyndale and his Bible Translation 

 To understand about the University wits and their contributions to English LIterature 

 To define about the Elizabethan and Jacobean Drama 

 To learn about the Comedy of Humours 

SECTION 2.1: The Renaissance Period 1350-1660 

 

Introduction 

            Renaissance Period is one of the most important periods in English literature. So far as the 

‘Renaissance Period’ is concerned it began in 1453, but its effect on English life and literature was 

felt after 1500. For this reason, it is generally accepted that the renaissance period was at the 

beginning of the 16th century and continued till the Restoration period. It is a clear line between the 

middle and the modern English literature period. 

The word Renaissance is derived from the Italian ‘Renescetia’ means rebirth. The 

French historian “Jules Michelet” used Renaissance for the first time. Italy was the cradle of the 
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Renaissance. It began in Italy in the 14th Century and ended in the mid-seventeenth century. This 

period of 160 years is subdivided into two ages according to the ages:- 

 Elizabethan Age (1500 to 1620) 

 The Puritan Age (1620 to 1660) 

 

The Elizabethan Age (1558-1603) 

            This age is named after Queen ‘Elizabeth I’ who reigned over England from 1558 to 1603. 

This is the most glorious age of English literature. With the accession of Queen Elizabeth I, 

dynastic problems, and political chaos come to an end. Geographical and astronomical discoveries 

brought unlimited fortune during this period. Renaissance that had started earlier was now very 

strongly felt in England. 

Puritan Age 

            The Puritan age was named after the Puritan Movement in England in the 17th century. 

Puritans were a group of English-speaking Protestants who were dissatisfied with the religious 

reformation movement carried out during the reign of Queen Elizabeth. This age is also known as 

the ‘Age of Milton’, because the greatest literary figure ‘John Milton’ was a Puritan. This period is 

remarkable for the decay of drama and the closing of the theatres in 1642 gave a jolt to the 

development of drama. 

Conclusion 

            Thus, Renaissance Period ended with the beginning of the Restoration period. It has had a 

great effect on the development of English Literature. It was an important movement that 

illuminated the whole of English literature. ‘Paradise Lost’ is the last great triumph of the 

Renaissance. 

Let’s Sum Up Dear Learners this section explains about the Renaissance period and its 

development.   
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2.1.1 Glossary 

1.  Cradle - crib 

2. Glorious - magnificent 

3. Chaos - disorder 

4. Fortune - luck 

5. dynasty - reign 

6. Jolt - jerk 

 

SECTION 2.2: An Introduction of Bible Translation- Tyndale, Coverdale 

 

Introduction: 

The Renaissance, a period spanning from the 14th to the 17th century, marked a profound 

cultural, intellectual, and artistic transformation in Europe. This era saw the revival of classical 

learning, the exploration of new ideas, and the emergence of humanism. One remarkable aspect 

of the Renaissance was the transformative role played by Bible translation, particularly the 

contributions of William Tyndale and Miles Coverdale, who laid the foundation for the 

development of the English Bible. 

The Renaissance Context: 

The Renaissance was a time of renewed interest in classical texts, scientific inquiry, and a 

shift towards human-centered philosophies. Scholars sought to engage with ancient Greek and 

Roman writings, fostering an intellectual environment that encouraged critical thinking and a 

reevaluation of traditional beliefs. 
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William Tyndale (1494-1536): 

William Tyndale, a key figure in the early English Reformation, dedicated his life to 

translating the Bible into English. In an era when the Church controlled access to biblical texts, 

Tyndale's efforts were revolutionary. He believed in making the Scriptures accessible to the 

common people, translating them from the original Greek and Hebrew into simple, 

understandable English. 

Tyndale's most significant contribution was his translation of the New Testament, 

completed in 1525. His work faced fierce opposition from ecclesiastical authorities who were 

wary of the potential challenge to their authority posed by a vernacular Bible. Tyndale's 

translation laid the groundwork for subsequent English translations, and many of his phrases, 

such as "let there be light" and "the powers that be," continue to resonate in modern English. 

Tragically, Tyndale's commitment to Bible translation led to his persecution, and he was 

executed for heresy in 1536. Despite his martyrdom, Tyndale's influence endured, and his 

translations formed the basis for future English Bibles. 

 

Miles Coverdale (1488-1569): 

Building upon Tyndale's work, Miles Coverdale played a pivotal role in the 

completion of the first complete printed English Bible. Coverdale, a contemporary of 

Tyndale, was also influenced by the humanist movement and the desire to make the 

Scriptures widely accessible. 

In 1535, Coverdale produced the first complete printed Bible in English, known as the 

"Coverdale Bible" or the "Great Bible." This Bible received official approval and was authorized for 

public use in churches. It played a crucial role in disseminating the Scriptures to a broader 

audience. 

Coverdale's translation work extended beyond the Bible, as he was also involved in the 

creation of the "Book of Common Prayer." His efforts to provide accessible, liturgical texts in 

English contributed to the standardization of the English language in religious practices. 
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Impact and Legacy: 

The translations of Tyndale and Coverdale were instrumental in shaping the English Bible 

tradition. The widespread availability of the Scriptures in the vernacular played a significant role 

in the religious and cultural developments of the time. It empowered individuals to engage 

directly with religious texts, fostering religious literacy and contributing to the broader movement 

of the Protestant Reformation. 

The Tyndale-Coverdale legacy can be seen in subsequent English Bible translations, 

including the King James Version (1611), which drew heavily from their work. Their commitment 

to making the Bible accessible in the common language laid the foundation for a more inclusive 

approach to religious knowledge, empowering individuals and influencing the course of English 

literature and culture. 

Conclusion: 

The Renaissance period witnessed a convergence of intellectual, cultural, and religious 

forces, and the contributions of William Tyndale and Miles Coverdale in the field of Bible 

translation played a crucial role in shaping the course of English literature and religious thought. 

Their dedication to making the Scriptures accessible to all, even at great personal cost, left an 

enduring legacy that resonates in the history of the English Bible and the broader cultural tradition 

of the Renaissance. 

 

Let’s Sum Up  Dear Learners this section explains about the Bible translation, Tyndale’s 

and Coverdale’s version of Bible translations.   

 

2.2.1-  Glossary 

1. Profound - thoughtful 

2. Revival - renewal 

3. Emergence - coming out 

4. Fostering - development 

5. Scriptures - religious book 
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6. Fierce - ferocious 

7. Ecclesiastical - religious 

8. Vernacular - dialect 

9. Resonate - boom 

10. Pivotal - essential 

11. Convergence - meeting 

2.3 Check Your Progress 

2.3.1 Choose the best answer  

1. In which historical period did the Renaissance take place? 

a) Middle Ages b) Victorian Era 

c) Renaissance Period d) Enlightenment 

2. Who was a key figure in translating the Bible into English during the Renaissance? 

a) John Wycliffe b) William Tyndale 

c) Martin Luther d) John Calvin 

3. What language did William Tyndale translate the New Testament from? 

a) Latin b) Greek aond Hebrew c) French d) Italian 

4. What was Tyndale's motivation for translating the Bible into English? 

a) To preserve ecclesiastical authority 

b) To make the Scriptures accessible to the common people 

c) To promote the Latin language d) To challenge the monarchy 

5. Which of the following phrases is associated with William Tyndale's translation of the 

Bible? 

a) "Veni, Vidi, Vici" b) "Let there be light" 

c) "All that glitters is not gold" d) "To be or not to be" 

6. Who completed the first complete printed English Bible known as the "Coverdale Bible"? 

a) John Wycliffe b) Miles Coverdale 

c) William Tyndale d) John Knox 

7. In what year was the "Coverdale Bible" completed? 

a) 1492 b) 1535 c) 1601 d) 1660 
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8. Which English Bible translation received official approval and was authorized for public use 

in churches? 

a) Tyndale Bible b) Wycliffe Bible 

c) Geneva Bible d) Coverdale Bible 

9. What significant liturgical text did Miles Coverdale contribute to besides Bible translation? 

a) The Divine Comedy b) The Book of Common Prayer 

c) The Canterbury Tales d) The Decameron 

10. How did Tyndale and Coverdale's translations influence subsequent English Bible 

translations? 

a) They had no influence on later translations 

b) They were completely rejected by later translators 

c) They formed the basis for future translations, including the King James 

Version 

d) They were only influential in continental Europe 
 

Answer the following questions about 150 words each: 

1. How did the Renaissance influence the growth of the English language? 

The Renaissance had a significant influence on the development of modern English. 

During this time, British poets sought to create poetry in their own vernaculars that would 

rival the works of the ancient Greeks and Romans. The changing English vernacular was 

described using metaphors related to the economy, such as coining, borrowing, and 

counterfeiting, reflecting concerns about the stability of the early modern British economy. 

The Renaissance movement in Europe, particularly the influence of ancient Greek culture, 

greatly impacted English language and culture, leading to the development of English 

literature. Additionally, the study of English law under the early Tudors during the 

Renaissance challenged the earlier belief that English law was fundamentally distinct from 

continental law, marking a significant development in the field. 

2. What was the English Renaissance summary? 

The Renaissance started in Italy in the late 14th Century and spread across Europe, 

marking the transition from the Middle Ages to modernity. Exactly when the Renaissance 
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began in England depends on who you listen to, and there is no consensus among 

historians and scholars. Some put the beginning of the English Renaissance in 1485, with 

the rise of the Tudor dynasty, while others put it around 1520, during Henry VIII’s reign. 

What is certain is that the second half of the 16th century, during Elizabeth I’s reign was 

the height of the English Renaissance. 

3. What were the effects of the Renaissance in the field of English literature? 

 With the Renaissance, people began to have freedom of thought. They developed a 

questioning attitude, for the first time in history. 

 The Renaissance meant to search for knowledge. Many geographic discoveries (sea 

routes, new countries) and scientific inventions (Galileo’s telescope)  were the result 

of the spirit of the Renaissance. 

 The Renaissance held men to be the center of the universe. This is called 

Renaissance Humanism. 

 Appreciation of beauty, art, music and literature.  

The Renaissance greatly impacted English literature by introducing greater psychological 

complexity and humanistic themes. Poetry and drama flourished, with works such as 

Spenser's The Faerie Queene and Shakespeare's sonnets and plays like Hamlet. 

Literature was influenced by Italian poetry and classical Greek and Roman theatre, moving 

away from religious themes to explore secular issues and individual experiences. This 

period also saw an increase in satire and criticism of the church and state, as seen in 

More's Utopia.  

4. What are the features of Renaissance poetry? 

        Renaissance poetry is characterized by a heavily classical style that is derived from 

ancient Roman and Greek writing. It also reflected the views, beliefs, and ideas of the 

European people during this time period. Education, human development, and emotion 

in present time were popular topics that poets used on, as well as love and passion. 

Renaissance poetry was often set to music and was first written in Italy. Court poets 

wereincreasingly popular in this era because kings and queens hired poets to recite their 
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familyhistory as entertainment in the form of songs and poems. This also led to an increase 

in poemsthat pertain to the subject of politics•The most common form of poetry at this time 

was the “sonnet”, a 14-line poem with a strictrhyming pattern. The most famous 

Renaissance poet, William Shakespeare wrote an array of poetry in this style. Paradise Lost 

also incorporates another specialty of the Renaissance:humanism. 

Common Characteristics Of Renaissance Poetry 

 "hero narratives" Stories that focused around a hero and his impressive feats; 

renaissance writers used these as a means of social/political commentary 

 greek/roman ideals: writers used these ideals of classicism and antiquity to translate 

into modern times, and to create a new kind of culture that mixed past and present 

 promoting humanity: the writers of the renaissance glorified humanity by 

humanizing morally grey or evil characters; this was radically different from the 

black-and-white moralism that was present in previous artistic movements 

 focus on irony or satire: commonly found in Shakespeare's poetry, these literary 

devices played on audience's expectations to subvert the meaning of their poetry 

 restraint: while the prose and nonfiction of the period was effusive, the poetry of this 

time period emphasized order 

2.3.3 Answer the following questions about 350 words each: 

1. Why Elizabethan age is called the golden period of English literature? Explain 

Introduction 

The greatest age in the history of English Literature is the great Elizabethan age; 

also known as: 

o The Golden Age of England 

o The Renaissance 

o The Shakespearean Age 

o The 1st great age of Drama & the 2nd great age of Poetry 

Elizabethan age was remarkable for its religious tolerance, strong national spirit, 

patriotism, social content, intellectual progress & unbounded enthusiasm. Incredible 

thoughts, feelings & vigorous actions were the pillar of this age. It flowers extraordinary 
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development of drama. Equally, it is an age of poetry. The Elizabethan period was the 

period of glory and triumph in the life and literature of the English people. 

 

Literary Features of the Elizabethan Age 

Popularity of Poetry 

Though the poetical production was not quite equal to the dramatic, Poetry enjoyed 

its hey-day during the Elizabethan age. It was nevertheless of great and original beauty. 

Poetic fervor had bagged the entire age. 

Lyrics, songs, & sonnets were produced in huge amount. England became the nest 

of the singing birds. There were notable improvements in versification. 

Spenser introduced pictorialism and melody into poetry. Elizabethan poetries were 

extraordinary because of its freshness, distinct variety, youth as well as romantic feeling. 

This age saw the flowering of poetry. 

Era of Sonnet 

Sonnet was popularized in this period. It was introduced by Thomas Wyatt early in 

the 16th century. He introduced Petrarchan sonnet. Shakespeare made changes to the 

Italian model and introduced his own style, now known as the English Sonnet or 

Shakespearean Sonnet. Shakespeare wrote over 100 sonnets that were different from 

Petrarchan sonnets. 

           Prose 

For the first time in the history of English literature, prose was of first-rate importance. 

The heavy burden of the Latin was disappearing while English prose gained a 

tradition & universal application. Rapid development during this period was almost 

inevitable. 

  Emergence of Renaissance 

In the Elizabethan age, there were two potent forces- the Renaissance and the 

Reformation. Both the forces blended and co-operated each other. These two movements 

produced a great uplifting of the spirit. 
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The word “renaissance” is originated from the Latin word “nasci” which means “Be 

Born” Renaissance was the time of great improvement of art, literature, and learning in 

Europe. The Renaissance Age began in the 14th century and extended till the 17th 

century. 

The Renaissance-inspired the aesthetic and intellect potential whereas the 

reformation aroused the spiritual nature. 

New Classicism 

The new passion for classical learning was a rich and worthy enthusiasm. It became 

a danger to the language. In all branches of literature, Greek and Latin usages began to 

force themselves upon English, which was not totally beneficial. English language gave 

away its native sturdiness and allowed itself to be tempered and polished by the new 

influences. 

            Development of Drama 

Drama, during the Elizabethan age, made a rapid & glorious leap into maturity. The 

drama was perfectly molded in the hands of Shakespeare & Ben Jonson perfectly 

developed drama 

Another early difficulty the drama had to face was its fondness for taking part in the 

quarrels of the time. For example “Marprelate Controversy” Owning to this meddling, the 

theatres were closed in 1589. Already, also a considerable amount of Puritan opposition 

was declaring itself. 

The most important antidramatic book of that time was Gosson’s “School of Abuse” 

to which Sidney replied with his “Apology for Poetry”. 

 

 Abundance of Output 

During the Elizabethan Age, the historical situation encouraged a rich & healthy 

production of the literature of all kinds. A lot of interest was shown in literary subjects. 

Treaties and pamphlets were written freely uplifting the quality of the literary output. Much 

abuse; of a personal and scurrilous character that were indulged in literary questions 

became almost of national importance. 
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 New Romanticism 

Elizabethan romantic quest is, for the magnificent & the beautiful. Elizabethan age is 

the first & the greatest period of romanticism.  All these kind of desires were amply fulfilled 

by this age. 

 Translations in Elizabethan Age 

The Elizabethan age observed several important foreign books translation in the 

English language. By 1579, many of the great books of ancient & modern times had been 

translated into English, almost all of them by 1603; the end of Queen Elizabeth’s reign. 

 Spirit of Independence 

Even though the writers borrowed literature from abroad, this age depicted an 

unbound spirit of independence & creativeness. Shakespeare openly borrowed literature, 

but with his splendid creative imaginations, he transformed everything into gold. 

‘Spenserian Stanza’ was introduced by Spenser.  We gained the impression of creativity & 

boldness from his works. Inventiveness and intrepidity was his masterstroke. In short, 

during this age, the writers’ outlook was broad & independent. 

 

CONCLUSION 

        Thus the Elizabethan age is considered as the golden age of English literature.  

 

2. Write an essay on Tyndale’s Bible Transaltion? 

William Tyndale was born about 1495 at Slymbridge near the Welsh border. He 

received his degrees from Magdalen College, Oxford, and also studied at Cambridge. He 

was ordained to the priesthood in 1521, and soon began to speak of his desire, which 

eventually became his life's obsession, to translate the Scriptures into English. 

 It is reported that, in the course of a dispute with a promminent clergyman who 

disparaged this proposal, he said, "If God spare my life, ere many years I will cause a boy 

that driveth the plow to know more of the Scriptures than thou dost." The remainder of his 

life was devoted to keeping that vow, or boast. Finding that the King, Henry VIII, was firmly 

set against any English version of the Scriptures, he fled to Germany (visiting Martin 

Luther in 1525), and there travelled from city to city, in exile, poverty, persecution, and 
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constant danger.  

Tyndale understood the commonly received doctrine -- the popular theology -- of his 

time to imply that men earn their salvation by good behavior and by penance. He wrote 

eloquently in favor of the view that salvation is a gift of God, freely bestowed, and not a 

response to any good act on the part of the receiver. His views are expressed in numerous 

pamphlets, and in the introductions to and commentaries on various books of the Bible 

that accompanied his translations.  

He completed his translation of the New Testament in 1525, and it was printed at 

Worms and smuggled into England. Of 18,000 copies, only two survive. In 1534, he 

produced a revised version, and began work on the Old Testament. In the next two years 

he completed and published the Pentateuch and Jonah, and translated the books from 

Joshua through Second Chronicles, but then he was captured (betrayed by one he had 

befriended), tried for heresy, and put to death. He was burned at the stake, but, as was 

often done, the officer strangled him before lighting the fire. His last words were, "Lord, 

open the King of England's eyes." 

Tyndale's most significant contribution was his translation of the New Testament, 

completed in 1525. His work faced fierce opposition from ecclesiastical authorities who 

were wary of the potential challenge to their authority posed by a vernacular Bible. 

Tyndale's translation laid the groundwork for subsequent English translations, and many 

of his phrases, such as "let there be light" and "the powers that be," continue to resonate 

in modern English. 

Tragically, Tyndale's commitment to Bible translation led to his persecution, and 

he was executed for heresy in 1536. Despite his martyrdom, Tyndale's influence 

endured, and his translations formed the basis for future English Bibles.  

 

 

 

 

 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 2 
 

49 Periyar University–CDOE| Self-Learning Material 
 

2.4 THE UNIVERSITY WITS: PIONEERS OF ELIZABETHAN DRAMA 

AND RENAISSANCE INTELLECTUALISM 

Introduction: 

         The predecessors (Pre-Shakespearean) of Shakespeare are known as the University Wits or 

Pre-Shakespearean Dramatists. They are so called because they were associated with the 

University of Cambridge or Oxford. The university wits were John Lyly, George Peele, Robert 

Greene, Thomas Nash, Thomas Lodge and Christopher Marlowe.   

Characteristics of the University Wits: 

 These men were usually actors as well as dramatists. 

 They were romantic in their attitude. 

 They represented the spirit of the Renaissance. 

 They contributed to the formation of the Romantic Comedy. 

 They prepared the ground for the historical plays of Shakespeare. 

 They made some advance in plot construction. 

 They had fondness for heroic themes. 

 Poetry was added to dramatic production by the University Wits. 

 The University Wits made definite improvement in the act of characterization. 

 They made notable contribution to the English drama during the Elizabethan Age.  

John Lyly (1554-1606) 

       John Lyly was an English writer, poet, dramatist, playwright and a politician. He was educated 

at Oxford and Cambridge. Lyly’s charming romantic plays are all comedies. His comedies are 

extremely witty in character. His best known work is his prose romance Eupheus, The Anatomy of 

Wit appeared in 1579 and the second part Eupheus and his England in 1580. The word Euphuism 

is derived from his work. His plays are Endymion, Midas and Women in the Moon.  
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George Peele (1558-1597): 

        George Peele was born in London, educated at Christ’s hospital and at Oxford. His plays 

include The Famous Chronicle of King Edward I, The Old Wives Tale and The Love of King David 

and Bathisheba. Peele is noted for his poetic style and decorative phrases. His command of 

imagery and language gave him an honorable place in the history of English Drama.  

Robert Greene (1560-1592): 

         Robert Greene educated at Cambridge and at Oxford. He was a master of the art of plot 

construction. In his plays three distinct worlds mingled together –  

 The world of magic 

 The world of aristocratic life 

 The world of the century 

Greene’s most famous play is Friar Bacon and Friar Bungay. His other plays are The 

History of Orlands Furioso, The Scottish History of James IV and The Looking Glass for London 

and England. 

Thomas Nash (1567-1601): 

          Thomas Nash was educated at Cambridge. He was born journalist. He was a pamphleteer 

and storywriter. He finished Marlowe’s Dido, but his only surviving play is Summer’s Last Will and 

Testament, a satirical masque.  

Thomas Lodge (1558-1625): 

          Thomas Lodge was the son of a Lord Mayor of London. He was educated in London at 

Oxford and studied Law. His dramatic work is small in quantity. The only surviving play entirely his 

own is The Woundes of Civil War, a kind of chronicle play.  
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Christopher Marlowe (1564-1593): 

         Marlowe was a son of a shoemaker of Canterbury. He was the only dramatist before 

Shakespeare, who is still read with enthusiasm. Marlowe is generally accepted as the father of 

English Tragedy. He got graduated at Cambridge at the age of nineteen. Marlowe’s plays are 

called ‘One Man Tragedies’. He is always known as the father English Dramatic Poetry. His works 

are: 

o Tamburlaine, the Great (1587) 

o Doctor Faustus  

o The Jew of Malta 

o Edward II 

Thomas Kyd (1557-1595): 

             Thomas Kyd is not one of the members of the University Wits. Much of his dramatic works 

has been lost. He was a friend of all the University Wits. He did not got any education in the 

University. The Spanish Tragedy was his surviving play in which Kyd employs the whole Senecan 

apparatus of horror very skillfully. It was a landmark in English tragedy.  

Conclusion: 

           Each of them in his own way made significant contribution to the development of the 

English Drama. In the tradition of Elizabethan literature and drama, the University Wits emerged as 

intellectual trailblazers, infusing their works with classical learning, linguistic innovation, and a 

passion for theatrical expression. The legacy of Marlowe, Nash, Greene, Peele, Lyly, and their 

contemporaries reverberates through the annals of English literature, shaping the course of 

Renaissance drama and contributing to the flourishing cultural milieu of their time. The University 

Wits remain a testament to the transformative power of education and intellectual curiosity in 

shaping the literary and cultural landscape of a vibrant era. 
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Let’s Sum Up Dear Learners this section explains about the University Wits and their 

contribution to the English Literature.  

 

2.4.1-  Glossary 

1. Predecessors - forerunner 

2. Wits - intelligence 

3. Fondness - affection 

4. Notable - prominent 

5. Charming - attractive 

6. Imagery - images 

7. Distinct - different 

8. Aristocratic - noble 

9. Journalist - reporter 

10. Pamphleteer - a writer or publisher of pamphlets 

11. Apparatus - device 

12. Horror - shock 

13. Innovation - advance 

14. Reverberates - resound 

15. Milieu - background 

16. Vibrant - energetic 

 

2.4.2 Check Your Progress 

Choose the best answer  

1. Who among the following is considered one of the most prominent University Wits and is 

celebrated for his play "Doctor Faustus"? 

a) Thomas Nashe b) Robert Greene 

c) Christopher Marlowe d) John Lyly 
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2. Which University Wit is known for his picaresque novel "The Unfortunate Traveller" and 

collaborated with Ben Jonson on "Dido, Queen of Carthage"? 

a) Thomas Nashe b) George Peele 

c) John Lyly d) Thomas Lodge 

3. Who is recognized for his historical drama "Edward I" and his contribution to festive 

genres, showcasing a diverse range within the University Wits? 

a) John Lyly b) Christopher Marlowe 

c) George Peele d) Robert Greene 

4. Which University Wit's works include the pastoral romance "Pandosto," which served as the 

source material for Shakespeare's "The Winter's Tale"? 

a) Thomas Lodge b) Robert Greene 

c) John Lyly d) Thomas Nashe 

5. Who is known for his mastery of euphuism and his plays such as "Endymion," contributing to 

the development of English prose style? 

a) Christopher Marlowe b) John Lyly 

c) George Peele d) Thomas Nashe 

6. What is the term "euphuism" associated with in the context of the University Wits? 

a) Ornate and artificial style of writing b) Tragedy 

c) Picaresque narrative d) Historical drama 

7. Which University Wit's life was cut short in 1593, leaving behind a legacy that greatly 

influenced his contemporaries and successors? 

a) Thomas Nashe b) Christopher Marlowe 

c) Robert Greene d) John Lyly 

8. Who wrote the prose romance "Euphues" and made significant contributions to prose 

fiction during the Elizabethan era? 

a) John Lyly b) Robert Greene 
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c) Thomas Nashe d) Christopher Marlowe 

9. Which University Wit's works included the play "Friar Bacon and Friar Bungay," 

showcasing a blend of magic and comedy? 

a) John Lyly b) Robert Greene 

c) George Peele d) Thomas Lodge 

10. What did the University Wits collectively contribute to the development of English 

literature during the Elizabethan era? 

a) Development of the novel b) Advancement of classical music 

c) Pioneering achievements in science d) Shaping the landscape of English 

drama 

2.4.3 Answer the following questions about 150 words each: 

1. What was the contribution of the University Wits to the Elizabethan drama? 

 The University Wits were a group of English playwrights and poets who were active in the 

late 16th century, during the Elizabethan era. The term “University Wits” was coined by 

literary historian George Saintsbury in the 19th century to refer to a group of writers who 

were educated at the universities of Oxford and Cambridge and who were influential in the 

development of English drama. 

The University Wits included Christopher Marlowe, Thomas Kyd, George Peele, John Lyly, 

and Robert Greene. These writers were known for their innovation and experimentation in 

drama and their use of blank verse, which was a new form of poetic meter that did not 

rhyme. 

2. What was the role of the Renaissance in Elizabethan drama? 

The Renaissance played a crucial role in the growth of Elizabethan drama by fostering an 

environment of classicism, experimentalism, and humanism. Under Elizabeth I's reign, 

peace allowed the arts to flourish, leading to the rise of notable playwrights like 

Shakespeare, Marlowe, and Johnson. The construction of playhouses like the Globe 

further boosted theatrical patronage, making drama a central aspect of English culture. 
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3. What impact did the Elizabethan era have on the development of English drama? 

 During the Elizabethan age tragedy and comedy developed. The Renaissance gave rise to 

a growing interest in man as presented in classical (Greek and Latin) drama, which had 

examples of both comedy and tragedy. It is the period marking the transition from the 

medieval to the modern world. Renaissance plays no longer dealt with religious subjects. 

The first great English dramatist before SHAKESPEARE to turn away from allegorical 

types as characters and to focus on the individual was CHRISTOPHER MARLOWE. 

2.4.4 Answer the following questions about 350 words each: 

1. How did the University Wits revolutionize Elizabethan drama? Discuss 

       The University Wits played a significant role in revolutionizing Elizabethan drama by 

bringing about several important changes and innovations: 

  Introduction of Classical Themes and Forms: The University Wits, a group of educated 

playwrights including Christopher Marlowe, Thomas Kyd, and John Lyly, were well-versed in 

classical literature and drama. They introduced themes and narrative structures inspired by 

Greek and Roman plays, moving away from the medieval morality plays and mystery cycles 

that were prevalent before. This shift brought a greater sophistication and intellectual depth 

to English drama. 

  Development of Blank Verse: Marlowe, in particular, is credited with popularizing the use of 

blank verse (unrhymed iambic pentameter) in English drama. This form allowed for greater 

flexibility and expressiveness in language, paving the way for the lyrical and powerful verse 

seen in Shakespeare's works. 

  Exploration of Complex Characters and Themes: The University Wits explored complex 

psychological and moral themes in their plays. For example, Marlowe's "Doctor Faustus" 

delves into themes of ambition, power, and the consequences of knowledge, while Kyd's 

"The Spanish Tragedy" explores themes of revenge and justice. These plays set the stage 

for the profound character studies and moral dilemmas that would characterize later 

Elizabethan drama, particularly Shakespeare's tragedies. 
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 Popularization of Tragedy: Before the University Wits, English drama was largely dominated 

by morality plays and farces. The Wits popularized the genre of tragedy, drawing inspiration 

from classical sources but also infusing it with contemporary relevance and dramatic 

intensity. Marlowe's "Tamburlaine the Great" and "Edward II," for instance, marked a 

departure from earlier forms with their ambitious themes and complex protagonists. 

 Development of Comedy and Romance: Alongside tragedy, the University Wits also 

contributed to the development of comedy and romantic drama. John Lyly's plays, such as 

"Endymion," introduced a witty and sophisticated style of romantic comedy that influenced 

later playwrights, including Shakespeare. 

 Cultural and Political Critique: The University Wits often used their plays to comment on 

contemporary social, political, and religious issues. Marlowe's plays, in particular, 

challenged prevailing norms and explored controversial topics, pushing the boundaries of 

what was acceptable in Elizabethan theater. 

    In summary, the University Wits revolutionized Elizabethan drama by elevating its literary 

and intellectual quality, introducing new forms and themes, and laying the groundwork for 

the golden age of English drama that followed, particularly exemplified by the works of 

William Shakespeare. Their influence helped shape the trajectory of English theater, making 

it a powerful medium for exploring the complexities of human existence and societal issues. 

2. What was the role of the Renaissance in the growth of Elizabethan drama? 

 The Renaissance played a crucial role in the growth and development of Elizabethan drama 

in several key ways: 

 Revival of Classical Learning: The Renaissance was marked by a renewed interest in the 

literature, philosophy, and art of ancient Greece and Rome. This revival of classical learning 

influenced Elizabethan playwrights, who drew inspiration from Greek and Roman drama. 

Playwrights like Christopher Marlowe and Thomas Kyd, known as the University Wits, 

introduced classical themes and forms into English drama, moving away from the medieval 

traditions of morality plays and mysteries. 
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 Humanism and Individualism: Renaissance humanism emphasized the importance of 

human potential, individualism, and the study of humanity's place in the cosmos. This 

philosophical outlook encouraged playwrights to explore complex characters, psychological 

depth, and moral dilemmas in their works. Shakespeare, in particular, excelled in portraying 

the multifaceted nature of human beings, reflecting the humanist ideals of the Renaissance. 

 Secularism and Shift in Worldview: The Renaissance witnessed a shift towards a more 

secular worldview, focusing on human experience and earthly concerns rather than solely 

religious themes. This change allowed Elizabethan playwrights to explore a wider range of 

subjects, including politics, love, ambition, and the complexities of human relationships. 

Plays like Shakespeare's histories, tragedies, and comedies reflect this broader scope and 

depth of thematic exploration. 

 Intellectual and Cultural Exchange: The Renaissance was a period of intellectual and 

cultural exchange, facilitated by advancements in printing and the dissemination of 

knowledge. Playwrights had access to a wealth of classical texts, contemporary literature, 

and philosophical ideas, which enriched their work and encouraged experimentation in 

dramatic form and content. 

 Patronage and Court Influence: During the Renaissance, patronage from the royal court and 

wealthy nobles supported the arts, including drama. Queen Elizabeth I herself was a patron 

of the arts and had a keen interest in theater. The patronage system provided financial 

stability for playwrights and theaters, allowing them to produce ambitious and innovative 

works. 

 Technological Advancements: The Renaissance also saw advancements in theater 

technology and stagecraft. The construction of purpose-built theaters like The Globe in 

London provided venues for performances that attracted diverse audiences. Innovations in 

stage design, costumes, and special effects enhanced the dramatic impact of plays and 

contributed to the popularity and growth of Elizabethan drama. 

 In summary, the Renaissance provided the intellectual, cultural, and socio-economic 

conditions that fostered the growth of Elizabethan drama. It encouraged a revival of 

classical learning, promoted humanist ideals, broadened thematic scope, facilitated cultural 
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exchange, and supported theatrical innovation. These factors combined to create a 

flourishing theatrical environment in which playwrights like Shakespeare and Marlowe could 

thrive, producing works that continue to resonate and captivate audiences centuries later. 

 3. What are the major themes of Elizabethan drama? Explain 

 Elizabethan drama, which refers to the plays written and performed during the reign of 

Queen Elizabeth I (1558-1603), is characterized by several major themes: 

 Revenge and Tragedy: Many Elizabethan plays, especially tragedies like Shakespeare's 

"Hamlet," "Othello," and "King Lear," revolve around themes of revenge and tragic 

consequences. These plays often explore the complexities of human nature, moral 

dilemmas, and the destructive effects of revenge. 

 Love and Romance: Romantic themes are prevalent in Elizabethan drama, with many plays 

featuring romantic plots, courtship, and themes of love overcoming obstacles. Examples 

include Shakespeare's comedies like "A Midsummer Night's Dream" and "Twelfth Night." 

 Ambition and Power: Plays such as Shakespeare's "Macbeth" and Christopher Marlowe's 

"Doctor Faustus" explore the themes of ambition, power, and the corrupting influence of 

unchecked ambition. These works often depict characters driven to extreme actions in 

pursuit of power or success. 

 Appearance vs. Reality: A recurring theme in Elizabethan drama is the contrast between 

appearance and reality. Characters often disguise themselves or manipulate others through 

deception, leading to dramatic irony and unexpected revelations. This theme is central to 

plays like Shakespeare's "Twelfth Night" and "Much Ado About Nothing." 

 Fate and Fortune: Many Elizabethan plays explore the idea of fate and the role of destiny in 

human lives. Characters often grapple with questions of predestination versus free will, as 

seen in Shakespeare's tragedies where characters like Macbeth or Othello face tragic 

outcomes seemingly predetermined by fate. 

 Social Order and Disorder: Elizabethan drama often examines the complexities of social 

hierarchies and the consequences of disrupting social order. Plays like Shakespeare's 

history plays ("Henry IV," "Richard II") and comedies ("The Taming of the Shrew") explore 
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themes of kingship, rebellion, and the challenges of maintaining social stability. 

 Conflict and Resolution: Conflict, whether internal or external, is a fundamental theme in 

Elizabethan drama. Plays often depict characters facing moral dilemmas, familial conflicts, 

or societal challenges, leading to resolutions that may be tragic or redemptive. 

 These themes reflect the broader cultural and philosophical concerns of the Elizabethan 

era, exploring human nature, societal norms, and the complexities of the human experience 

through engaging and often timeless narratives. 

 4. Which two playwrights were also known as University Wits? Elucidate. 

 The two playwrights who are prominently known as University Wits during the Elizabethan 

era are Christopher Marlowe and Thomas Kyd. 

     Christopher Marlowe: 

 Christopher Marlowe (1564-1593) was a significant figure in Elizabethan drama and 

literature. He was educated at Cambridge University, which contributed to his 

intellectual prowess and familiarity with classical literature. 

 Marlowe is often credited with revolutionizing English drama. He popularized the use of 

blank verse (unrhymed iambic pentameter) in his plays, which lent a grandeur and 

flexibility to the language. His skillful use of this verse form influenced later playwrights, 

including William Shakespeare. 

 Marlowe's plays, such as "Tamburlaine the Great," "Doctor Faustus," and "The Jew of 

Malta," are known for their ambitious themes, complex characters, and moral dilemmas. 

He explored themes of power, ambition, fate, and the limits of human knowledge, 

reflecting the intellectual and philosophical currents of the Renaissance. 

Thomas Kyd: 

 Thomas Kyd (1558-1594) was another prominent member of the University Wits. Like 

Marlowe, Kyd was educated at a university (possibly at the University of Oxford or 

Cambridge), which influenced his literary style and intellectual interests. 
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 Kyd is best known for his play "The Spanish Tragedy," one of the most popular and 

influential plays of its time. This play is a revenge tragedy that explores themes of 

justice, vengeance, and the moral complexities of human actions. 

 "The Spanish Tragedy" set the stage for the popularity of revenge tragedies in 

Elizabethan drama, influencing later playwrights such as Shakespeare in works like 

"Hamlet." 

 Kyd's contribution to Elizabethan drama lies not only in his thematic explorations but 

also in his dramatic techniques and the emotional intensity of his characters, which 

helped shape the dramatic landscape of the time. 

 Both Marlowe and Kyd, as University Wits, played pivotal roles in the development of 

English Renaissance drama. They introduced new themes, narrative structures, and poetic 

techniques that expanded the possibilities of theatrical expression in their era and laid the 

foundation for the flourishing of Elizabethan drama, particularly during the late 16th and 

early 17th centuries. 
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2.5 Elizabethan and Jacobean Drama Comedy of Humours  

 
Introduction: 

The Elizabethan and Jacobean eras (1558-1625) mark a transformative period in the 

history of English drama, characterized by a flourishing theatrical culture that produced some of 

the most enduring and influential plays in the English language. This study essay explores the 

key features, notable playwrights, and significant contributions of Elizabethan and Jacobean 

drama, shedding light on the rich tradition of theatrical creativity that defined this Golden Age. 

  The Elizabethan age was the golden age of English drama. Elizabethan Drama is written 

and performed publicly in England throughout the reign of Queen Elizabeth. It started in 1550 

and end in 1620. Elizabeth queen of England inspired all of England’s people with unbounded 

patriotism. Under her administration, English Literature reached the very highest point of its 

development. 

Themes Of Elizabethan Drama 

a) Anti – Semitism 

b) Revenge Tragedy 

c) Supernatural Elements 

d) Comedy of Humours 

a) Anti- Semitism: – Among the popular themes was Anti-Semitism in Elizabethan society 

which is reflected in the plays Christopher Marlowe’s The Jew of Malta and Wiliam Shakespeare” 

The Merchant of Venice. 

b) Revenge Tragedy: – Revenge was another popular theme Be it a ghost-like in Thomas 

Kyd’s “The Spanish Tragedy” or a prince in Shakespeare’s Hamlet The motive of revenge became 

the main counter-motive in drama, especially tragedies. 

c) Supernatural Element: – Another theme that was prominent was the supernatural as the 

society of the time was highly superstitious with people believing in supernatural forms. Ghosts 

became the prime moving force in many tragedies. 
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d) Comedy of humours: – use of psychology was extensive and was founded on the theory 

of humor inside a human body, namely, blood, phlegm, black bile, and yellow bile Ben Jonson’s 

Everyman is his humor is the best example of comedy of humor. 

Dramatic Devices In Elizabethan Drama 

Asides or private conversations and soliloquies are used to engage with the audience and 

have become quite popular. lambic Pentameter with five two-syllable units or ‘feet was the most 

popular construction of the age Blank verse with iambic pentameter was the most popular 

construction of the age. 

Blank verse with iambic pentameter was also used profusely in Elizabethan plays. 

Dramatist of Elizbethan Era 

Some of the most important dramatists come from Elizabethan Era, including: 

 Christopher Marlowe 

 William Shakespeare 

 Ben Johnson 

 

Characteristics of Elizabethan Drama 

i. Diversity of Themes: Elizabethan drama encompassed a wide range of themes, 

including history, tragedy, comedy, and romance. Plays often explored moral dilemmas, 

political intrigue, and human relationships. 

ii. Language and Poetry: The language was rich and poetic, with blank verse (unrhymed 

iambic pentameter) becoming a popular form. Playwrights like William Shakespeare and 

Christopher Marlowe mastered the use of language to evoke emotions and create vivid 

imagery. 
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iii. Historical Context: Plays often reflected contemporary social issues and historical 

events. Shakespeare's history plays, for instance, dramatized English history to reflect on 

political power, legitimacy, and national identity. 

iv. Characterization: Characters were complex and multidimensional, representing a wide 

spectrum of human emotions and behaviors. Shakespeare's characters, such as Hamlet 

or Lady Macbeth, are iconic examples of psychological depth. 

v. Theater and Audience: Theaters flourished during this period, with the Globe Theatre 

becoming a prominent venue for performances. Audiences were diverse, ranging from 

commoners to nobility, and plays catered to a broad cross-section of society. 

Jacobean Drama 

Introduction: 

         Jacobean is the adjective of James. The Jacobean Age refers to the age of King James I of 

England from 1603-1625 during which period he ruled England. The age of King James I was also 

known as the age of Decadence. In poetry virtually there was nothing remarkable except 

Shakespeare’s Sonnets published in 1609. In the field of prose the Authorised Version of the Bible 

of the Bible was published in 1611. The third edition of Bacon’s Essays with additional essays was 

brought out in 1614.  

Characteristics of Jacobean Drama 

i. Dark and Morbid Themes: Jacobean drama is characterized by its darker themes and 

exploration of human depravity. Plays often depicted violence, revenge, ambition, and 

moral corruption. 

ii. Tragedy and Melancholy: Tragedies became more intense and focused on the darker 

aspects of human nature. Playwrights like John Webster ("The Duchess of Malfi") and 

Thomas Middleton ("The Revenger's Tragedy") explored themes of betrayal, revenge, 

and moral decay. 

iii. Complex Plots and Ambiguity: Plots became more intricate and ambiguous, reflecting 

the uncertainty and moral ambiguity of the Jacobean era. The line between good and evil 

was often blurred, and characters faced dilemmas with no clear-cut resolutions. 
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iv. Language and Style: While the language remained poetic, Jacobean drama exhibited a 

more direct and stark style compared to Elizabethan drama. The dialogue was sharp and 

often filled with cynicism and irony. 

v. Exploration of Power Dynamics: Plays often critiqued political and social hierarchies, 

examining the abuse of power and its consequences. Themes of political instability and 

corruption were prevalent, mirroring the turbulent times of the early 17th century. 

Drama: 

The following plays of Shakespeare were written during the Jacobean Age – 

 Othello 

 King Lear 

 Macbeth 

 Antony and Cleopatra 

 Cymbeline 

 The Winter’s Tale 

 The Tempest 

These are the greatest plays of Shakespeare.  

John Webster: 

          John Webster (1580-1625) is best remembered for his plays The White Devil and The 

Duchess of Malfi. His plays portray the corruption, moral looseness, and wicked atmosphere of 

the Italian courts  - murder, villainy, bloodshed and revenge. He follows the Senecan tradition. 

Seneca was a first Century Italian dramatist who wrote tragedies of revenge and murder. He has 

portrayed the tender feelings of the Duchess and her heroic fight against her cruel and merciless 

brothers.  
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Beaumount and Fletcher: 

           Francis Beaumount (1584-1616) and John Fletcher (1579-1625) write Philaster, The 

Maid’s Tragedy, A King and No King. Beaumount and Fletcher invented a new type of drama 

tragic-comedy (mixture of tragic and comic elements) and made it popular.  

Conclusion: 

          Ford, Massinger, Dekker is some of the other Jacobean dramatists. In their dramas the 

creative power and the dramatic vision had reached a period of decline.  

 

Let’s Sum Up Dear Learners this section explains about the Elizabethan and Jacobean drama 

and its characteristics. It also explains about the notable writers of the age.   

 

2.5.1 -  Glossary 

1. Flourishing -  successful 

2. Theatrical - dramatic 

3. Patriotism - nationalism 

4. Unbounded - limitless 

5. Revenge - payback 

6. Soliloquies - on stage monologue 

7. Intrigue – conspiracy 

8. Spectrum - range 

9. Nobility - dignity 

10. Depravity - immorality 

11. Moral - ethical 

12. Corruption - dishonesty 

13. Betrayal - disloyalty 

14. Intricate - complicated 
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15. Ambiguity - uncertainty 

16. Dilemmas - problem 

17. Cynicism - pessimism 

18. Turbulent - confused 

19. Cruel - unkind 

20. Merciless - heartless 

 

2.5.2 Check Your Progress 

2.5.2 Choose the best answer  

1. During which historical periods did the Elizabethan and Jacobean drama flourish? 

a) Renaissance and Enlightenment b) Victorian and Romantic 

c) Medieval and Gothic d) Elizabethan and Jacobean 

2. Which playwright is often regarded as the most celebrated and influential figure of 

Elizabethan and Jacobean drama? 

a) Christopher Marlowe b) Ben Jonson 

c) John Webster d) William Shakespeare 

3. What were the names of the public theatres associated with the staging of Elizabethan and 

Jacobean plays? 

a) The Globe and The Swan b) The Rose and The Mermaid 

c) The Globe and The Rose d) The Swan and The Mermaid 

4. Which of the following plays is attributed to Christopher Marlowe, showcasing grandiosity and 

a profound exploration of human desires and limitations? 

a) Volpone b) The Duchess of Malfi 

c) Doctor Faustus d) A Midsummer Night's Dream 

5. Who was the leading figure of Jacobean drama known for satirical comedies such as 

"Volpone" and "The Alchemist"? 
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a) Christopher Marlowe b) John Webster 

c) Ben Jonson d) William Shakespeare 

6. The play "The Duchess of Malfi" is a notable work of which Jacobean playwright? 

a) Ben Jonson b) John Webster 

c) Christopher Marlowe d) Thomas Middleton 

7. In addition to tragedies, what genre of plays did Ben Jonson excel in, known for satirical 

insights into human folly? 

a) Tragicomedies b) Historical Plays 

c) Comedies d) Morality Plays 

8. Which of the following is NOT a characteristic of Elizabethan and Jacobean drama? 

a) Versatility in genres b) The use of public playhouses 

c) Limited social and political commentary d) Patronage from noble sponsors 

9. The themes explored in Elizabethan and Jacobean drama often included: 

a) Exploration of interstellar space b) Love, power, jealousy, and ambition 

c) Technological advancements d) Political alliances in the modern era 

10. What influence is evident in Elizabethan and Jacobean drama, characterized by the 

exploration of moral dilemmas and the emphasis on poetic language? 

a) Romanticism b) Classical models 

c) Gothic literature d) Victorian values 

2.5.3 Answer the following questions about 150 words each: 

1. Why was the Elizabethan era considered the golden age of drama? 

The Elizabethan era is considered the golden age of drama primarily due to several 

key factors that contributed to the flourishing of theater and playwrights during Queen 

Elizabeth I's reign (1558-1603): 
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1. Renaissance Influence: The Elizabethan era coincided with the Renaissance, a period 

of intellectual and artistic revival that brought a renewed interest in classical learning, 

humanism, and the arts. This intellectual ferment provided fertile ground for the 

development of drama that explored complex themes and characters. 

2. Literary Giants: The era produced some of the greatest playwrights and poets in English 

literature, including William Shakespeare, Christopher Marlowe, Ben Jonson, Thomas 

Kyd, and others. These playwrights created enduring works that continue to be 

celebrated for their linguistic richness, thematic depth, and profound insights into human 

nature. 

3. Theaters and Audience: London became a hub of theatrical activity during this time, 

with the construction of purpose-built theaters such as The Globe, The Rose, and The 

Curtain. These theaters attracted diverse audiences from different social classes, 

contributing to the popularity and financial viability of theatrical productions. 

4. Variety of Genres: Elizabethan drama encompassed a wide range of genres, including 

tragedies, comedies, histories, and romances. Playwrights experimented with different 

forms and styles, creating works that catered to different tastes and interests. 

5. Innovations in Dramatic Form: Playwrights like Christopher Marlowe and William 

Shakespeare pushed the boundaries of dramatic form. Marlowe popularized the use of 

blank verse and introduced themes of ambition, power, and tragic heroism in plays like 

"Doctor Faustus" and "Tamburlaine." Shakespeare, on the other hand, perfected the art 

of characterization, plot development, and language in plays that spanned a wide 

spectrum of human experience. 

6. Cultural and Political Relevance: Elizabethan drama often engaged with contemporary 

political and social issues, offering commentary on monarchy, power dynamics, justice, 

and the complexities of human relationships. This relevance contributed to the popularity 

and impact of the plays during their time. 

7. Legacy and Influence: The plays of the Elizabethan era have had a lasting influence on 

English literature and theater. They set high standards for dramatic artistry, influencing 

later playwrights and establishing English drama as a vibrant and respected literary form. 
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    In summary, the Elizabethan era is considered the golden age of drama because it was a 

period of extraordinary creativity and achievement in theater. It produced seminal works 

that continue to be studied, performed, and admired worldwide, shaping the course of 

literary and theatrical history for centuries to come. 

Answer the following questions about 350 words each: 

1. What are the Elizabethan and Jacobean periods in English literature? 

The Elizabethan and Jacobean periods in English literature refer to two distinct but closely 

related eras that spanned the late 16th and early 17th centuries: 

1. Elizabethan Period (1558-1603): 

o The Elizabethan period is named after Queen Elizabeth I, who reigned from 1558 

until her death in 1603. It marks a significant era in English literature and culture, 

characterized by a flourishing of arts, exploration, and political stability. 

o Literature in the Elizabethan period saw the emergence of some of the greatest 

playwrights and poets in English history, including William Shakespeare, Christopher 

Marlowe, Ben Jonson, Edmund Spenser, and Sir Philip Sidney. 

o The theater thrived during this time, with the construction of purpose-built theaters 

like The Globe and The Rose in London. Playwrights experimented with different 

genres such as tragedies, comedies, histories, and romances, creating enduring 

works that continue to be studied and performed today. 

o The Elizabethan period is also known for its rich lyric poetry, epic poems, and prose 

works that reflected the humanist ideals and Renaissance spirit of the age. 

2. Jacobean Period (1603-1625): 

o The Jacobean period takes its name from King James I, who succeeded Queen 

Elizabeth I in 1603 and reigned until his death in 1625. 

o This period is characterized by a continuation and evolution of the literary 

achievements of the Elizabethan era. William Shakespeare, though he passed away 

in 1616, continued to exert a profound influence on Jacobean drama. 
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o Playwrights like Ben Jonson, John Webster, Thomas Middleton, and John Fletcher 

dominated the Jacobean theater scene. The tragedies of this period often explored 

darker themes of political intrigue, moral ambiguity, and the complexities of human 

nature. 

o Prose works during the Jacobean period included philosophical treatises, historical 

writings, and translations, reflecting the intellectual and cultural diversity of the era. 

o The Jacobean period also witnessed the publication of the King James Bible in 1611, 

which had a profound impact on English language and literature. 

Together, the Elizabethan and Jacobean periods form a pivotal era in English 

literature, characterized by unparalleled creativity, innovation, and exploration of human 

experience, shaping the course of literary history and leaving a lasting legacy that continues 

to influence writers and readers to this day. 

2. Why is Renaissance Theatre called Elizabethan theatre? Explain. 

Renaissance theatre in England is often referred to as Elizabethan theatre primarily 

because it flourished during the reign of Queen Elizabeth I (1558-1603). This period was a 

time of significant cultural, social, and artistic development in England, and Queen Elizabeth 

I's patronage and support for the arts played a crucial role in the growth of theatre during 

this era. Here are several key reasons why Renaissance theatre is specifically called 

Elizabethan theatre: 

1. Patronage and Support: Queen Elizabeth I was a strong supporter of the arts, including 

theatre. Her patronage provided stability and encouragement for playwrights, actors, and 

theatrical companies to thrive. The royal court itself became a center of cultural activity, with 

performances often being staged for the queen and her courtiers. 

2. Theaters and Public Demand: The construction of purpose-built theaters, such as The 

Globe and The Rose in London, marked a significant development during Elizabeth's reign. 

These theaters were designed specifically for theatrical performances and could 

accommodate large audiences from diverse social backgrounds. The popularity of theatre 
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grew rapidly, driven by public demand for entertainment and the availability of venues to 

stage plays. 

3. Literary and Dramatic Innovation: The Elizabethan era saw a flowering of literary and 

dramatic talent, with playwrights like William Shakespeare, Christopher Marlowe, Ben 

Jonson, Thomas Kyd, and others producing some of the greatest works in English literature. 

These playwrights experimented with various genres, including tragedies, comedies, 

histories, and romances, and they introduced new forms and styles that enriched English 

drama. 

4. Cultural and Intellectual Climate: The Renaissance, which emphasized humanism, 

classical learning, and a revival of interest in ancient Greek and Roman literature, provided 

a fertile intellectual and cultural environment for the development of theatre. Playwrights 

drew inspiration from classical sources while exploring contemporary themes and issues, 

reflecting the intellectual curiosity and artistic experimentation of the time. 

5. Impact and Legacy: The plays produced during the Elizabethan era not only entertained 

audiences but also explored profound themes of human nature, politics, morality, love, and 

ambition. These works have had a lasting impact on English literature and drama, 

influencing subsequent generations of playwrights and continuing to be studied and 

performed worldwide. 

In summary, Renaissance theatre in England is called Elizabethan theatre because it 

reached its zenith during the reign of Queen Elizabeth I. Her patronage, the establishment of 

purpose-built theaters, the creative output of playwrights, and the cultural vibrancy of the era all 

contributed to a golden age of drama that remains a cornerstone of English literary heritage. 

3. Why was Elizabethan drama so successful? Discuss. 

Elizabethan drama achieved remarkable success for several interconnected reasons, 

which contributed to its enduring impact and influence. Here are key factors that contributed 

to the success of Elizabethan drama: 
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1. Patronage and Support: Queen Elizabeth I and her court provided significant patronage 

and support for the arts, including theatre. The queen's personal interest in drama and her 

attendance at theatrical performances helped elevate the status of playwrights and actors. 

This royal patronage provided financial stability and encouragement for theatrical 

endeavors. 

2. Theater Culture: London became a vibrant hub of theatrical activity during the Elizabethan 

era. Purpose-built theaters like The Globe, The Rose, and The Curtain were constructed to 

accommodate large audiences. Theaters were accessible to a diverse range of people, 

from nobles and courtiers to commoners, creating a broad and enthusiastic audience base. 

3. Talented Playwrights: The era produced a remarkable cohort of playwrights who are now 

considered giants of English literature. William Shakespeare, Christopher Marlowe, Ben 

Jonson, Thomas Kyd, John Webster, and others created a diverse body of work that 

spanned tragedies, comedies, histories, and romances. These playwrights were skilled in 

crafting compelling narratives, complex characters, and memorable dialogue that resonated 

with audiences then and continue to do so today. 

4. Innovation in Dramatic Form: Elizabethan playwrights experimented with new forms and 

techniques that pushed the boundaries of theatrical expression. Christopher Marlowe, for 

example, popularized the use of blank verse, while Shakespeare perfected its use in a way 

that elevated the language of drama to new heights. The development of distinct genres 

such as revenge tragedy, romantic comedy, and history plays provided variety and richness 

to the theatrical landscape. 

5. Themes and Relevance: Elizabethan drama addressed a wide range of themes that 

resonated with contemporary audiences. Plays explored timeless issues such as love, 

ambition, power, fate, justice, and the complexities of human relationships. These themes 

were often intertwined with political commentary, social critique, and philosophical inquiry, 

making the drama both entertaining and intellectually stimulating. 

6. Cultural and Social Context: The Elizabethan era was a time of exploration, intellectual 

ferment, and cultural efflorescence. Renaissance humanism and a renewed interest in 

classical learning influenced the themes and style of Elizabethan drama. The plays reflected 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 2 
 

73 Periyar University–CDOE| Self-Learning Material 
 

the spirit of their time, grappling with the tensions between individual ambition and societal 

order, the quest for knowledge, and the complexities of morality. 

7. Theater as Popular Entertainment: Elizabethan drama appealed to a wide audience by 

combining elements of spectacle, humor, tragedy, and romance. The plays were accessible 

yet sophisticated, catering to both the educated elite and the general populace. The 

popularity of theater as a form of entertainment contributed to the financial success of 

playwrights and theater companies. 

In summary, Elizabethan drama was successful due to the convergence of royal 

patronage, a thriving theater culture, talented playwrights, innovative dramatic techniques, 

relevant themes, and the cultural vibrancy of the Renaissance era. These factors combined 

to create a golden age of drama that continues to be celebrated for its literary richness, 

artistic achievement, and lasting impact on English literature and theater. 

 

 

 

 

 

 

 

 

 

 

2.6 The Comedy of Humours: A Theatrical Exploration of Personality and 
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Satire 

 

Introduction: 

The Comedy of Humours is a distinctive theatrical genre that emerged during the 

Elizabethan and Jacobean eras, characterized by its focus on the representation of exaggerated 

human traits and the satirical exploration of individual personalities. This study essay delves into 

the origins, key features, and notable examples of the Comedy of Humours, shedding light on its 

contribution to the rich tradition of English drama. 

Origins and Definition: 

The term "humour" in the context of the Comedy of Humours is derived from the medieval 

theory of humours, which posited that human health and temperament were determined by the 

balance of four bodily fluids or humours: blood, phlegm, black bile, and yellow bile.  

o Too much of Blood would make a person enthusiastic, happy and hopeful 

(sanguine). 

o Phlegm would make him cold and unexcited and dull (phlegmatic). 

o Black bile resulted in serious temperament (melancholic). 

o Yellow bile would make a person angry, short-tempered (choleric). 

This theory, rooted in ancient Greek medicine, was adapted by Elizabethan playwrights to 

create characters whose actions and personalities were influenced by an excess or deficiency of 

these bodily humours. 

Key Features: 

Exaggerated Character Traits: 

The Comedy of Humours is characterized by its vivid portrayal of characters with 

exaggerated and dominant personality traits, each associated with a specific humour. These 

characters are often defined by their quirks, idiosyncrasies, and peculiar behaviors. 

Satirical Commentary: 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 2 
 

75 Periyar University–CDOE| Self-Learning Material 
 

The genre serves as a vehicle for social and moral satire. Playwrights used the 

exaggerated traits of their characters to comment on societal norms, class distinctions, and 

human folly. The humour derived from these exaggerated characters often served as a mirror 

reflecting the absurdities of contemporary society. 

Moral Implications: 

The Comedy of Humours frequently incorporated moral lessons, exploring the 

consequences of characters' actions and the need for balance in temperament. This moral  

dimension added depth to the comedic elements, making the genre a platform for both 

entertainment and ethical reflection. 

Notable Examples: 

Ben Jonson's "Every Man in His Humour" (1598): 

A seminal work in the Comedy of Humours, Jonson's play is a satirical exploration of the 

humours theory. The characters, each representing a dominant humour, navigate a comedic plot 

that highlights the clash of personalities and the consequences of unbridled excess. 

Ben Jonson's "Volpone" (1606): 

Another work by Jonson, "Volpone," showcases the greed and avarice of its characters, 

particularly the titular character who feigns illness to exploit the greed of others. The play serves 

as a biting commentary on the vices of human nature and the moral implications of unchecked 

desires. 

George Chapman's "An Humorous Day's Mirth" (1597): 

Chapman's play is a prime example of the genre, featuring characters whose actions and 

interactions are guided by the humours theory. The comedic situations arise from the clash of 

these exaggerated personalities, contributing to the overall satire of the play. 

 

 

Conclusion: 

The Comedy of Humours stands as a fascinating and distinct genre within the panorama of 

Elizabethan and Jacobean drama. Its reliance on the humours theory, coupled with exaggerated 
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characters and satirical commentary, contributed to a unique form of theatrical entertainment that 

left an indelible mark on the development of English comedy. As a theatrical exploration of 

personality and satire, the Comedy of Humours remains a testament to the inventiveness and 

versatility of the playwrights of the Golden Age of English drama. 

 

Let’s Sum Up Dear Learners this section explains about the origin and development of 

comedy of humours. It also explains about the prominent writers who used to comedy of 

humours in their writings.  

 

2.6.1 -  Glossary 

1. Exaggerated - overstated 

2. Traits - qualities 

3. Delves - look into 

4. Medieval - middle age 

5. Fluids - liquid 

6. Deficiency - lack 

7. Vivid - bright 

8. Quirks - peculiarity 

9. Idiosyncrasies - eccentricity 

10. Peculiar - unusual 

11. Absurdities - illogicality 

12. Clash - conflict 

13. Unbridled - uncontrolled 

14. Avarice - greed 

15. Feigns - pretend 

16. Fascinating - attractive 

17. Panorama - view 
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18. Indelible - impossible to remove 

19. Versatility - resourcefulness 

20. Unique – exceptional 

 

Check Your Progress 

2.6.2 Choose the best answer  

1. What does the term "humours" refer to in the context of the Comedy of Humours? 

a) Hilarious situations b) Exaggerated character traits 

c) Theatrical costumes d) Romantic relationships 

2. Which theory from ancient Greek medicine influenced the concept of humours in the 

Comedy of Humours? 

a) Theory of Forms b) Theory of Elements 

c) Humours theory d) Heliocentric theory 

3. In the Comedy of Humours, characters are often associated with the balance or imbalance of 

which bodily fluids? 

a) Water and air b) Blood, phlegm, black bile, and yellow bile 

c) Oil and vinegar d) Wine and spirits 

4. Which playwright is known for his seminal work in the Comedy of Humours, particularly the 

play "Every Man in His Humour"? 

a) William Shakespeare b) Christopher Marlowe 

c) Ben Jonson d) George Chapman 

5. What is a key characteristic of characters in the Comedy of Humours? 

a) Realistic and well-rounded personalities b) Minimal dialogue and action 

c) Exaggerated and dominant personality traits d) Lack of conflict or tension 

6. What is the primary purpose of the satirical commentary in the Comedy of Humours? 
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a) To entertain the audience with witty dialogue 

b) To convey historical events accurately c) To explore supernatural elements 

d) To comment on societal norms and human folly 

7. Which play by Ben Jonson is a satirical exploration of the humours theory and features 

characters with exaggerated traits? 

a) "Hamlet" b) "Volpone" c) "Othello" d) "Macbeth" 

8. What does the Comedy of Humours often incorporate to add a moral dimension to the 

comedic elements? 

a) Tragic elements b) Musical interludes 

c) Moral lessons d) Supernatural elements 

9. In addition to Ben Jonson, which playwright is known for a play titled "An Humorous Day's 

Mirth," exemplifying the Comedy of Humours? 

a) Christopher Marlowe b) George Chapman 

c) Thomas Middleton d) John Webster 

10. What is the legacy of the Comedy of Humours in later English drama? 

a) It faded into obscurity with no lasting influence 

b) It led to the development of tragedy 

c) Elements of the genre persisted in later comedic works 

d) It inspired the genre of historical drama 

2.6.3 Answer the following questions about 150 words each: 

1. What is comedy and its types?  

 Comedy 

is a genre of literature, film, and performance characterized by its humorous and light-

hearted tone, intended to entertain and amuse audiences. It often focuses on everyday 

situations, human foibles, and the absurdities of life. Comedy can take various forms and 
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styles, each with its own conventions and techniques. Here are some types of comedy: 

Farce 

Satire 

Romantic Comedy 

Comedy of Manners 

Slapstick Comedy 

Black Comedy 

 Each 

type of comedy has its own unique approach to humor and storytelling, appealing to 

different tastes and sensibilities while aiming to entertain and engage audiences through 

laughter and wit. 

2. What are the names of the comedy of humours? 

The Comedy of Humours is a comedic genre popularized by Ben Jonson in the late 

16th and early 17th centuries. This genre is characterized by its focus on characters 

dominated by a single personality trait or "humour," which was a concept derived from 

ancient Greek and Roman medicine and psychology. The humours were believed to be 

bodily fluids (blood, phlegm, yellow bile, black bile) that influenced human behavior and 

temperament. 

In Jonson's comedies of humours, characters are often exaggerated embodiments 

of a particular humour, leading to humorous situations and conflicts based on their 

dominant traits. Some of the key comedies of humours by Ben Jonson include: 

"Every Man in His Humour" (1598): 

This play is one of Jonson's earliest and most famous comedies. It revolves around 

the character Kitely, whose jealousy is his dominant humour, leading to comedic 

misunderstandings and complications within his household and among his acquaintances. 

"Every Man Out of His Humour" (1599): 
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A sequel to "Every Man in His Humour," this play continues Jonson's exploration of 

humours. It presents a gallery of characters, each dominated by a different humour, and 

satirizes various aspects of contemporary London society. 

"The Alchemist" (1610): 

While not strictly categorized as a comedy of humours, "The Alchemist" 

incorporates elements of Jonson's humour-based characterization. The play revolves 

around a trio of con artists who exploit the weaknesses and desires of their victims, 

reflecting Jonson's sharp social satire. 

These plays by Ben Jonson are exemplary of the Comedy of Humours genre, 

showcasing Jonson's skill in creating vivid characters driven by their dominant humours 

and using them to satirize social norms, behaviors, and aspirations of the time. 

3. What is the aim of a comedy?  

The aim of a comedy, as a literary genre and form of entertainment, is primarily to 

provoke laughter and amusement among its audience. However, comedy serves several 

broader aims beyond mere entertainment: 

1. Satire and Social Critique: Many comedies use humor as a tool to critique and satirize 

societal norms, behaviors, institutions, and individuals. By highlighting the absurdities, 

hypocrisies, and contradictions in human behavior, comedies can offer a critical 

commentary on contemporary issues and provoke reflection on societal flaws. 

2. Revelation of Truth through Laughter: Comedy often exposes truths about human 

nature, relationships, and society through humor. By exaggerating situations, characters, 

and conflicts, comedies can reveal universal truths and insights that resonate with 

audiences. 

3. Catharsis and Release: Comedy provides a form of emotional release and catharsis for 

both the audience and the characters within the story. Laughter can relieve tension, stress, 

and anxiety, offering a therapeutic effect by allowing individuals to temporarily escape from 

their everyday concerns. 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 2 
 

81 Periyar University–CDOE| Self-Learning Material 
 

4. Celebration of Life and Resilience: Many comedies celebrate the resilience of the human 

spirit and the ability to overcome adversity through humor and wit. Characters in comedies 

often navigate challenges and setbacks with resilience, optimism, and a sense of humor, 

reflecting the triumph of the human spirit. 

5. Exploration of Identity and Self-Discovery: Comedies often explore themes of identity, 

self-discovery, and personal growth through humorous situations and character interactions. 

Characters may undergo transformations, learn important life lessons, and discover their 

true selves amidst comedic chaos. 

6. Entertainment and Enjoyment: Ultimately, the primary aim of comedy is to entertain and 

delight audiences. Through clever wordplay, situational humor, irony, wit, and comedic 

timing, comedies create an enjoyable and engaging experience that brings laughter and joy 

to those who experience it. 

In summary, while the immediate aim of comedy is to evoke laughter and provide 

entertainment, it also serves broader purposes such as social critique, truth-telling, 

emotional catharsis, celebration of resilience, and exploration of identity. Comedy is a 

versatile and powerful genre that engages audiences intellectually, emotionally, and 

spiritually through its humorous and often insightful portrayals of the human experience. 

 

2.6.4  Answer the following questions about 350 words each: 

1. What are the main features of comedy of humours? Discuss. 

The Comedy of Humours is a distinctive genre of comedy developed by Ben Jonson 

during the late Elizabethan and Jacobean periods (late 16th and early 17th centuries). This 

comedic form is characterized by several key features that set it apart from other types of 

comedy: 

1. Humours Theory: Central to the Comedy of Humours is the concept of humours, which 

derives from ancient Greek and Roman medicine and psychology. According to this theory, 

human behavior and personality are influenced by four bodily fluids or humours: blood 
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(sanguine), phlegm (phlegmatic), yellow bile (choleric), and black bile (melancholic). Each 

humour corresponds to specific traits and temperaments: 

o Sanguine: optimistic, enthusiastic, sociable. 

o Phlegmatic: calm, reliable, unemotional. 

o Choleric: ambitious, energetic, easily angered. 

o Melancholic: introspective, thoughtful, prone to sadness. 

2. Characterization: Characters in Comedy of Humours are typically exaggerated 

embodiments of one dominant humour trait. Their behavior, actions, speech, and reactions 

are influenced by their predominant humour, which leads to humorous situations and 

conflicts based on their inherent temperament. These characters often have quirks, 

obsessions, and blind spots that arise from their humour-driven personalities. 

3. Social Satire: The Comedy of Humours often serves as a vehicle for social satire and 

critique. Characters' exaggerated humours reflect and critique societal behaviors, norms, 

and stereotypes. Through humor and exaggeration, the genre exposes human folly, 

pretensions, and the absurdities of contemporary society. 

4. Plot and Structure: Plots in Comedy of Humours typically revolve around 

misunderstandings, conflicts, and interactions among characters driven by their dominant 

humours. The narrative may involve romantic entanglements, familial disputes, social 

aspirations, and attempts to reconcile conflicting personalities. These conflicts are often 

resolved through comedic resolution and reconciliation. 

5. Language and Dialogue: The language in Comedy of Humours is often characterized by 

wit, wordplay, and sharp dialogue. Characters engage in witty banter, verbal sparring, and 

humorous repartee that highlight their personalities and contribute to the comedic 

atmosphere. Ben Jonson, known for his mastery of language and satire, employed 

sophisticated wordplay and linguistic dexterity in his comedies of humours. 

6. Morality and Didacticism: While primarily comedic, the genre sometimes includes 

elements of moral instruction or didacticism. Through the resolution of conflicts and 

character development, Comedy of Humours may impart moral lessons about human 

nature, self-awareness, and the importance of moderation in temperament. 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 2 
 

83 Periyar University–CDOE| Self-Learning Material 
 

7. Audience Engagement: Comedy of Humours engages the audience through its relatable 

yet exaggerated characters, witty dialogue, and humorous situations. Audiences derive 

pleasure from recognizing familiar personality traits and social behaviors, while also 

enjoying the comedic exaggeration and resolution of conflicts. 

In summary, the Comedy of Humours is distinguished by its adherence to humours 

theory, exaggerated characterization, social satire, witty dialogue, and comedic resolution of 

conflicts. This genre played a significant role in shaping early modern English comedy and 

continues to influence comedic storytelling today. 

2. Who popularized comedy of humours? Explain. 

The Comedy of Humours was popularized and developed as a distinct comedic 

genre primarily by Ben Jonson, a prominent playwright and poet of the late Elizabethan 

and early Jacobean periods (late 16th and early 17th centuries). Ben Jonson is often 

credited with refining and popularizing this comedic form through his plays, which 

prominently featured characters driven by exaggerated humours or personality traits. 

Ben Jonson's Contribution to Comedy of Humours: 

1. Introduction of Humours Theory: Jonson introduced the concept of humours, drawing 

from ancient Greek and Roman medical theories that posited human behavior and 

personality were influenced by the balance or imbalance of four bodily fluids (humours): 

blood (sanguine), phlegm (phlegmatic), yellow bile (choleric), and black bile (melancholic). 

Each humour was associated with specific temperaments and traits, which Jonson used as 

a basis for character development. 

2. Exaggerated Characterization: In Jonson's comedies, characters are often exaggerated 

embodiments of one dominant humour trait. These characters exhibit behaviors, 

mannerisms, speech patterns, and reactions that align with their predominant humour, 

leading to comedic situations and conflicts based on their inherent temperament. Jonson's 

skill in creating vivid and memorable characters driven by humours contributed to the 

genre's popularity. 
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3. Satirical Social Commentary: Jonson's Comedy of Humours serves as a vehicle for sharp 

social satire and critique. Through his exaggerated characters and their interactions, Jonson 

lampooned and critiqued societal behaviors, norms, and conventions of his time. His plays 

often exposed human folly, pretensions, and the absurdities of contemporary society with 

humor and wit. 

4. Structural and Dramatic Innovation: Jonson's plays, such as "Every Man in His Humour" 

(1598) and "Every Man Out of His Humour" (1599), exemplify the Comedy of Humours 

genre. These plays feature intricate plots centered around characters driven by humours, 

exploring their conflicts, misunderstandings, and eventual resolutions. Jonson's use of 

sophisticated language, witty dialogue, and clever wordplay further enhanced the comedic 

impact of his works. 

5. Literary Legacy: Ben Jonson's contributions to the Comedy of Humours not only 

popularized the genre during his time but also influenced subsequent playwrights and 

comedic writers. His emphasis on character-driven comedy, satirical social commentary, 

and linguistic prowess set a standard for comedic writing in English literature that continues 

to resonate and inspire today. 

In summary, Ben Jonson's creative vision, use of humours theory, satirical wit, and 

mastery of dramatic structure were instrumental in popularizing the Comedy of Humours as 

a distinct and influential comedic genre during the Renaissance period. His works remain 

enduring examples of comedic storytelling that blend humor with insightful social 

commentary. 

3. What is the comparison between comedy of manners and comedy of humours? 

Discuss. 

 

 The Comedy of Manners and the Comedy of Humours are two distinct comedic 

genres that emerged during the late Elizabethan and early Jacobean periods (late 

16th and early 17th centuries) in England. While they share some similarities, they 

also have distinct characteristics that differentiate them in terms of style, themes, 

and comedic techniques. Here's a comparison between the Comedy of Manners 
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and the Comedy of Humours: 

Comparison: 

 Characterization: Comedy of Manners focuses on social types within a specific class, while 

Comedy of Humours exaggerates individual personality traits. 

 Satire: Comedy of Manners satirizes social conventions and manners of the upper class, 

whereas Comedy of Humours satirizes universal human traits and behaviors. 

 Humor: Comedy of Manners relies on verbal wit and satire, whereas Comedy of Humours 

uses exaggeration, physical comedy, and situational humor. 

 Themes: Comedy of Manners explores social etiquette and relationships within a social 

class, while Comedy of Humours explores psychological traits and conflicts arising from 

humours. 

In summary, while both genres use comedy to critique human behavior and society, they 

differ in their approach to characterization, satire, humor, and thematic focus, reflecting 

different aspects of English Renaissance comedy. 

 

 

 

 

2.7 UNIT SUMMARY 

    

 

 This 

Unit gives a clear picture about the Renaissance period and its development. The next 

section explains the Bible translation, Tyndale’s and Coverdale’s version of Bible 

translations.  Next it is about the University Wits and their contribution to the English Literature. 

Next it describes about the Elizabethan and Jacobean drama and its characteristics. It also 

explains about the notable writers of the age.  Final section explains about the origin and 
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development of comedy of humours. It also explains about the prominent writers who used to 

comedy of humours in their writings. 

 
 

  2.8 E-CONTENTS 

 

Sl.no Topic E-Content Link QR Code 

1 
Renaissance Period and 

its development 

https://youtu.be/ZOIOInEkNzs?si=04VD
Kv7ZC8WsCKtu 
 

  

2 
Renaissance concepts & 

Contexts 

https://www.youtube.com/watch?v=6gFn

BgJLwJI 

 

3 

Bible translation 

Tyndale’s & Coverdale’s 

translation 

https://youtu.be/SEekeJALdNQ?si=d6Jjs
tOV9pQ_vEG9 
 

  

4 University Wits 

https://youtu.be/pAtq5I9YQ54?si=Vuuax
nSfGwqkvXV3 
 

 

5 Elizabethan Drama 

https://youtu.be/RVhslzxxfys?si=wJ6VW
zvkNaoKEha2 
 

 

6 Jacobean drama 

https://youtu.be/M4Ac2T9qoDs?si=hESh
I7LIIWl2BYpM 
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7 Comedy of Humours 

https://youtu.be/c6OA-
abuVjc?si=JbPCA6YwjDAfOFqY 
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Unit- 3 
 

Contents of the Unit 3 

               The Late Seventeenth And The Eighteenth Centuries (1660 - 1800) 

Comedy Of Manners,  

Neo-Classicism,  

Sentimental And Anti-Sentimental Comedies,  

                   Pre- Romantics  

 
 

Unit Objectives 

 To understand the concept late seventeenth and eighteenth centuries. 

 To understand the comedy of manners. 

 Trace the meaning of Neo-Classicism. 

 To understand the sentimental and anti sentimental comedies. 

 To understand the pre-romantics. 

3.1.1 INTRODUCTION 

 The late 

17th and 18th centuries marked a transformative period in English literature, characterized by 

significant cultural, social, and political changes that influenced the literary landscape. This era, 

spanning from approximately 1660 to 1800, is often referred to as the Restoration and the Age of 

Enlightenment, each bringing distinctive literary movements and themes. 

The Restoration period, beginning in 1660 with the restoration of the monarchy under 

Charles II, saw a revival of theatre and literature after the strict moral and religious censorship of 

the Puritan era. Playwrights such as John Dryden and William Wycherley embraced wit, satire, 

and a newfound sense of hedonism, reflecting the libertine spirit of the time. Comedy of manners 

flourished, focusing on the intricacies of social behavior and manners among the upper classes. 
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However, the period also grappled with political instability and debates about monarchy, 

governance, and the role of religion, which found expression in the literature of the time. John 

Milton’s epic poem "Paradise Lost" (1667) exemplifies this era's engagement with theological and 

political themes, exploring the Fall of Man and the nature of authority. 

As the 18th century progressed, the Enlightenment brought a shift towards reason, 

empirical observation, and intellectual discourse. This era witnessed the rise of prose fiction, with 

Daniel Defoe’s "Robinson Crusoe" (1719) considered one of the earliest novels in English 

literature, blending adventure narrative with moral and philosophical inquiry. The novel became a 

favored form for exploring individual experience and societal change. 

Philosophers like John Locke and David Hume influenced literature by promoting rational 

thought and skepticism towards traditional authority, paving the way for the development of the 

novel of ideas and the essay. Jonathan Swift’s satirical works, such as "Gulliver’s Travels" (1726), 

critiqued contemporary society and human nature through fantastical allegory, highlighting the 

Enlightenment's critical and satirical tendencies. 

Poetry also flourished during this period, with Alexander Pope’s "The Rape of the Lock" 

(1712) showcasing the era’s wit, satire, and social commentary in verse form. Pope, along with 

other poets like John Dryden and Samuel Johnson, contributed to the development of Augustan 

poetry, characterized by its formal structure, satire, and classical influences. 

The 18th century also saw the emergence of literary criticism as a distinct genre, with 

Samuel Johnson’s "Preface to Shakespeare" (1765) exemplifying a shift towards analyzing and 

interpreting literary works with intellectual rigor. 

Moreover, the period saw the rise of literary clubs and societies, such as the Scriblerus 

Club, which fostered intellectual exchange and camaraderie among writers and thinkers. These 

gatherings contributed to the development of literary movements and the dissemination of ideas 

that shaped English literature for centuries to come. 
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In conclusion, the late 17th and 18th centuries were a dynamic and influential period in 

English literature, characterized by diverse literary forms, themes, and styles. From the 

Restoration’s revival of drama and poetry to the Enlightenment’s embrace of reason and satire, 

this era laid the foundation for modern English literature by exploring complex ideas, critiquing 

societal norms, and celebrating the power of human creativity and intellect.            

 

Let’s Sum Up Dear Learners, in this section we learnt about the literature during the period of late 

seventeenth and eighteenth centuries.  

 GLOSSARY 

 

1. Significant - important 

2. Enlightenment - clarification 

3. Puritans - a member of a group of English Protestants of the late 16th and 17th centuries 

4. Hedonism - pleasure-seeking 

5. Exemplifies - represent 

6. Theology - the study of religious belief  

7. Empirical - experiential 

8. Skepticism - a questioning attitude or doubt toward knowledge 

9. Allegory - a symbol representing an idea or a quality 

10. Satire - the use of humour, irony, exaggeration, or ridicule 

11. Criticism - judgement about the negative or positive qualities 

12. Scriblerus club - an informal 18th-century association of authors based in London 

13. Dissemination - distribution 

 

 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 3 
 

93 Periyar University–CDOE| Self-Learning Material 
 

3.2 Comedy of Manners 

Introduction: 

 The 

comedy of Humours floated by Ben Jonson in the Elizabethan age and Comedy of Manners 

popularized by William Congreve in the Restoration age are the two distinct types of drama. They 

have nothing in common. The comedy of Humours is an exaggeration of a quirk or maladjustment 

in a person’s personality. It aims at reforming society. The Comedy of Manners has no reformist 

intention. It merely depicts the irresponsible lifestyle of the upper classes in the Restoration age.  

Features of the Comedy of Manners: 

 Focus on the upper classes 

 Depravity of the upper classes 

 Wit-combats 

 Freedom of women 

(i) The comedy of manners is a product of the Restoration age. It reflects the permissive 

atmosphere that prevailed in that age, especially among the upper classes. The scene 

of action in these plays is the haunts of the genteel folks. The fashionable parks and 

coffee-houses of London in Charles II’s time are the background. Hyde park, St.James’ 

Park, Mulberry garden, fashionable clubs and taverns, the drawing rooms of aristocrats 

– these places are highlighted in all the comedies of manners. The dramatic personages 

seldom stir out of these places. If at all they go out, it is to seduce the wives of citizens 

or common merchants.  

(ii) The Comedy of Manners reflects the fashionable people’s profligacy. The follies of the 

upper classes and not of the low characters are exposed. The new comedy differs from 

the Jonsonian comedy in its exclusive orientation towards the upper classes. The 

Congreve comedy focuses on the gallantries, the intrigues and affectations of 

fashionable men and women. Its aim is to bring out the depraved culture of the upper 
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classes.  

(iii) The most prominent feature of the Comedies is their witty dialogue though there is 

vulgarity in the lives of the dramatic personages, there is no vulgarity in their dialogue. 

Everything vulgar and nasty is filtered out. A ‘whore’ is described euphemistically as 

‘mistress’. A ‘pimp’ is a ‘friend’ and a ‘seducer’ is a ‘gallant’. Lords and ladies meet only 

to indulge in witty repartees. They do not seem to have any worthy occupation. They is 

always ‘snip snap, wit for wit, hit for hit.’ When witty exchanges become excessive, they 

become boring. 

(iv) The women in these plays are liberated. They do not have any economic problem. They 

exist only to court and to be courted. Their capacity for witty dialogue is not any way 

inferior to that of men. These witty women are not sexual. Women are portrayed as 

highly sensual and sexual in modern American fiction. But the women in the comedies of 

manners are neither sensual nor sexual. They take pleasure only in wittily and flirting.  

Conclusion: 

The comedy of manners declined and became unpopular very soon for three reasons. 

 These plays have nothing to offer but scintillating wit. 

 They focus only on the upper class. Their representation of society is not 

broad-based. 

 They do not pay any attention to the socio-economic and political problems of 

the day. 

 

 

 

 

 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 3 
 

95 Periyar University–CDOE| Self-Learning Material 
 

 

Let’s Sum Up Dear Learners, in this section we discussed about the comedy of 

manners and its features. 

 3.2.1 GLOSSARY 

 

1. Maladjustment - poor, faulty, or inadequate adjustment 

2. Intention - purpose 

3. Reformist - trying to improve a system or law by changing it 

4. Depravity - immorality 

5. Wit-combats - usage of words intellectually for fight 

6. Haunts - trouble 

7. Genteel - proper 

8. Taverns - inn 

9. Profligacy - extravagance 

10. Gallantries - bravery 

11. Intrigues - plotting 

12. Euphemistically - by means of a mild or indirect word or expression instead of one 

considered too harsh or blunt 
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3.3 Neo-Classicism 

Introduction: 

The Late Seventeenth and Eighteenth Centuries marked a significant shift in artistic, 

literary, and intellectual trends across Europe. Emerging as a reaction against the extravagance 

of the Baroque period, Neo-Classicism sought inspiration from the classical 

ideals of ancient Greece and Rome. This essay explores the key characteristics, themes, and 

notable figures of Neo-Classicism during this transformative period. 

I. Historical Context: 

A. Restoration and Enlightenment: 

The restoration of the monarchy in England in 1660 and the subsequent establishment of 

the Enlightenment laid the groundwork for a shift towards reason and order. 

Intellectual developments, such as the Scientific Revolution, fueled a desire for 

rationality and a return to classical principles. 

II. Characteristics of Neo-Classicism: 

A. Rationalism and Order: 

Neo-Classical works emphasized reason and logic, in contrast to the emotionalism of           the 

Baroque. 

Artists and writers sought to create harmonious compositions that reflected the 

balance and symmetry of classical art. 

B. Imitation of Classical Models: 

Drawing inspiration from ancient Greece and Rome, Neo-Classical artists and writers 

studied classical works to emulate their style and themes. 

The revival of classical forms, such as the use of columns and arches in architecture, 

exemplified the commitment to classical aesthetics. 
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C. Moral and Didactic Themes: 

Neo-Classical works often conveyed moral lessons and ethical values, reflecting the 

Enlightenment emphasis on reason and virtue. 

Literature and art became tools for educating and enlightening the audience about 

virtuous behavior and civic responsibility. 

III. Neo-Classical Literature: 

A. Satire and Social Critique: 

Satirical literature, such as Jonathan Swift's "Gulliver's Travels," critiqued 

contemporary society and politics using wit and reason. 

Writers like Alexander Pope used heroic couplets to convey moral messages in their poetry. 

B. Historical and Philosophical Themes: 

Voltaire's historical writings and essays reflected Enlightenment ideals, promoting 

reason, tolerance, and progress. 

Montesquieu's "The Spirit of the Laws" explored political philosophy, influencing 

discussions on governance and the separation of powers. 

IV. Neo-Classical Art: 

A. Jacques-Louis David: 

David, a prominent Neo-Classical painter, depicted historical and mythological scenes    with 

precision and clarity. 

His works, such as "The Oath of the Horatii," embodied the ideals of civic duty and 

sacrifice. 

B. Architecture: 

Neo-Classical architecture, characterized by symmetry and classical motifs, flourished      in 
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buildings like the Parthenon-inspired Pantheon in Paris. 

The works of architects like Robert Adam in England and Thomas Jefferson in the 

United States reflected a commitment to classical design. 

Conclusion: 

The Neo-Classical era of the Late Seventeenth and Eighteenth Centuries represented a 

departure from the ornate Baroque style, embracing reason, order, and classical ideals. 

Through literature, art, and architecture, Neo-Classicism left an indelible mark on European 

culture, influencing not only aesthetics but also the intellectual and moral discourse of the 

Enlightenment. 

 

Let’s Sum Up Dear Learners, in this section we discussed about Neo-classicism and its 

themes. 

 3.3.1 GLOSSARY 

 

1. Extravagance - profligacy 

2. Inspiration - motivation 

3. Ancient - olden 

4. Rationality - the quality of being guided by or based on reason 

5. Baroque - decorative 

6. Symmetry - regularity 

7. Emulate - imitate 

8. Aesthetics - a set of principles concerned with the nature and appreciation of beauty 

9. Virtuous - good 

10. Tolerance - acceptance 

11. Mythological - a collection of myths, especially one belonging to a particular religious 

or cultural tradition 
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12. Sacrifice – give up 

13.  Indelible - stubborn 

 

3.4 Sentimental and Anti-sentimental Comedies 

 

The late seventeenth and eighteenth centuries witnessed a significant shift in the nature of 

English drama, particularly in the genre of comedy. During this period, two distinct      forms of 

comedy emerged: sentimental comedy and anti-sentimental comedy. 

1. Sentimental Comedy: 

Characteristics: 

Emotion and Sensibility: Sentimental comedies placed a strong emphasis on emotion 

and sensibility. They often depicted characters who were highly sensitive, virtuous, and guided by 

their emotions. 

Moral Virtue: These comedies sought to promote moral virtue and sentimental values. 

The characters were often faced with moral dilemmas, and the resolution typically favored 

virtue and goodness. 

Appeal to Pathos: Sentimental comedies aimed to evoke strong emotions, 

particularly sympathy and compassion, from the audience. The plots often involved 

characters facing adversity and overcoming challenges. 

Examples: 

 George Lillo's "The London Merchant" (1731) 

 Richard Steele's "The Conscious Lovers" (1722) 

Influence: Sentimental comedy was influenced by the broader cultural shifts of the time, 

including the rise of the novel and the emphasis on sensibility in literature. 

2. Anti-Sentimental Comedy: 
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Characteristics: 

Satirical Elements: Anti-sentimental comedies, also known as "comedies of manners," 

were characterized by satire and a more cynical view of society. They often  mocked the 

sentimental and virtuous values promoted by sentimental comedies. 

Social Critique: These comedies provided a social critique, often highlighting the 

hypocrisy and artificiality of the upper classes. They exposed the flaws and pretensions of 

characters who claimed moral virtue. 

Anti-sentimental comedies relied on wit, humor, and clever dialogue. The humor often 

came from the characters' wit and the satirical portrayal of social conventions. 

Examples: 

 William Congreve's "The Way of the World" (1700) 

 Richard Brinsley Sheridan's "The School for Scandal" (1777) 

Influence: Anti-sentimental comedies were influenced by the Restoration comedy of the 

late seventeenth century and the changing social dynamics of the time. They reflected a more 

worldly and cynical perspective on human nature. 

Both sentimental and anti-sentimental comedies contributed to the richness and diversity 

of English drama during the late seventeenth and eighteenth centuries. They offered   audiences 

different perspectives on morality, society, and human behavior, reflecting the cultural and 

intellectual currents of the time. 

 

Let’s Sum Up Dear Learners, in this section we learnt about the sentimental and anti-

sentimental comedies.  

 

 3.4.1 GLOSSARY 
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1. Resolution - declaration 

2. Adversity - difficulty 

3. Hypocrisy – insincerity 

 

3.5 Pre-Romantics 

The late seventeenth and the eighteenth centuries, spanning roughly from 1660 to 1800, 

marked a significant period in literary and cultural history. This era is often referred to  as the Age 

of Enlightenment or the Age of Reason, characterized by intellectual and philosophical 

developments that emphasized reason, science, and empirical observation. 

During this time, the literary movement known as Neoclassicism dominated much of Europe, and 

it laid the groundwork for the Romantic Movement that would follow in the early nineteenth 

century. However, within this larger context, there were also elements that can be 

Pre-Romantic Elements: 

Sentimentalism: 

Emotional Expression: Some writers began to explore the expression of emotion, 

sentiment, and sensibility in their works. This laid the groundwork for the more intense 

emotional expression characteristic of the Romantic period. 

Nature and the Sublime: 

Interest in Nature: While Neo classical writers focused on reason, some pre-Romantic 

writers started to show an interest in the beauty and power of nature. 

The Sublime: There was an emerging fascination with the sublime, the awe-inspiring and 

often terrifying aspects of nature that evoke intense emotional responses. 

Individualism: 

Focus on the Individual: Pre-Romantic writers began to pay more attention to the 

individual's experiences, feelings, and unique perspectives, anticipating the Romantic 

emphasis on individualism. 
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Critique of Industrialization: 

Early Awareness: Some writers expressed concerns about the negative effects of 

industrialization and urbanization, anticipating the Romantic critique of the impact of the 

Industrial Revolution on nature and society. 

The late seventeenth and eighteenth centuries were dominated by Neoclassicism and 

Enlightenment ideals, but within this context, there were emerging elements that foreshadowed 

the Romantic Movement. The pre-Romantic period laid the foundation for the more radical shifts 

in literary and artistic expression that would characterize the Romantic era  in the early nineteenth 

century. 

Let’s Sum Up Dear Learners, in this section we discussed about the pre-romantics of 

English literature.  

 3.5.1 GLOSSARY 

1. Dominated - subjugated 

2. Sublime - inspiring 

3. Evoke - inducing 

4. Radical - essential 

5. Artistic - creative 

3.6.1 Check Your Progress 

3.6.1 Choose the best answer 

1. Who is considered the father of the comedy of manners in English literature during the late  

 seventeenth century? 

1. William Congreve b) Oliver Goldsmith 

c) William Wycherley d) Richard Brinsley Sheridan 

2. Which of the following plays is not a comedy of manners from the Restoration period? 

a) "The Way of the World" b) "She Stoops to Conquer" 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 3 
 

103 Periyar University–CDOE| Self-Learning Material 
 

c) "The Country Wife" d) "The School for Scandal" 

3. In the comedy of manners, characters often engage in witty and clever dialogue to satirize: 

a)Political institutions b) Social manners and customs 

c) Romantic ideals d) Religious practices 

 

4. Which female playwright from the late seventeenth century is known for her wit and  

  satirical comedies? 

2. Aphra Behn b) Mary Pix c) Susanna Centlivre d) Hannah Cowley 

3. "The School for Scandal" is a comedy of manners written by: 

1. Oliver Goldsmith b) William Wycherley 

c) Richard Brinsley Sheridan d) William Congreve 

4. The comedy of manners often features characters from the: 

1. Upper class b) Middle class c) Lower class d) All of the above 

5. What term is often used to describe the central theme in the comedy of manners, where 

characters are primarily concerned with love and marriage for financial or social gain? 

1. Romanticism b) Sentimentalism c) Mercantilism d) Restoration 

6. The restoration of the English monarchy in 1660 under Charles II led to: 

1. An emphasis on neoclassical ideals in literature 

2. The rise of sentimental comedy 

3. The flourishing of the comedy of manners 

4. The decline of drama as an art form 

7. Who is considered a key figure in the transition from Baroque to Neo-Classicism in the late 

seventeenth century? 

a. William Shakespeare b. Jean-Jacques Rousseau 

c. Johann Sebastian Bach d. Nicolas Poussin 

8. Which of the following movements influenced Neo-Classicism by emphasizing reason, 

order, and classical forms? 

a. Romanticism b. Renaissance 
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c. Rococo d. Enlightenment 

9. Neo-Classicism in literature is characterized by . 

a. Emphasis on emotion and individualism 

b. Use of elaborate and ornate language 

c. Adherence to classical themes and forms 

d. Exploration of the supernatural and mystical 

10. In architecture, Neo-Classicism drew inspiration from: 

a. Gothic architecture b. Ancient Greek and Roman architecture 

c. Islamic architecture d. Chinese architecture 

11. Which of the following is a prominent Neo-Classical painter known for his historical and 

mythological subjects? 

a. William Blake b. Jacques-Louis David 

c. Francisco Goya d. Thomas Gainsborough 

12. Neo-Classical literature often reflects ideals such as: 

a. Emphasis on nature and spontaneity b. Celebration of individual imagination 

c. Respect for authority, order, and reason 

d. Critique of social norms and institutions 

13. The Enlightenment, an intellectual movement of the eighteenth century, strongly 

influenced Neo-Classical thought by promoting: 

a. Religious dogma b. Superstition and mysticism 

c. Rational thinking and scientific inquiry d. Absolutist monarchies 

14. Which of the following works is an example of Neo-Classical literature? 

a. "Paradise Lost" by John Milton . "Pamela" by Samuel Richardson 

c. "The Sorrows of Young Werther" by Johann Wolfgang von Goethe 

d. "The Canterbury Tales" by Geoffrey Chaucer 

15. Neoclassical art often depicted: 

a. Scenes from everyday life b. Romantic landscapes 

c. Mythological and historical subjects d. 
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Abstract and surrealistic images 

16. Who is known for his contributions to Neoclassical economics, emphasizing rational 

decision-making and free markets? 

a. Adam Smith b. Karl Marx 

c. John Maynard Keynes d. Thomas Malthus 

17. Who is considered one of the key figures in the development of sentimental comedy 

during the late seventeenth and eighteenth centuries? 

1. William Shakespeare b) Molière 

c) Oliver Goldsmith d) Aphra Behn 

18. Which of the following is a characteristic of sentimental comedies? 

1. Satirical humor b) Emotional appeal and moral themes 

c) Absurdity and farce d) Classical unity of time, place, and action 

19. The sentimental comedy often presented characters who were . 

1. Morally flawed but redeemed by the end 

2. Strict adherents to societal norms 

3. Completely devoid of emotions 

4. Focused solely on physical comedy 

20. Which playwright is associated with the anti-sentimental comedy "The School for 

Scandal"? 

1. Richard Brinsley Sheridan b) William Congreve 

c) Aphra Behn d) John Dryden 

21. Anti-sentimental comedies often featured . 

1. Uplifting and moral resolutions 

2. Cynicism, wit, and mockery of societal conventions 

3. Tragic endings d) Poetic language and romantic ideals 

22. Which of the following works is considered a sentimental comedy? 

1. "The Way of the World" by William Congreve 

2. "The Beggar's Opera" by John Gay 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 3 
 

106 Periyar University–CDOE| Self-Learning Material 
 

3. "The Rivals" by Richard Brinsley Sheridan 

4. "The Conscious Lovers" by Sir Richard Steele 

23. Sentimental comedies were a reaction against: 

1. Romanticism b) Restoration comedy and its cynicism 

c) Tragedies d) Epic poetry 

24. Who is often referred to as the "Father of the English Novel" during the late seventeenth and 

eighteenth centuries? 

1. Alexander Pope b) Samuel Johnson c) Daniel Defoe d) John Milton 

 

25. Which literary work is considered a landmark in the development of the English novel and 

is written in the form of a fictional autobiography of a castaway on a deserted island? 

1. "Gulliver's Travels" b) "Robinson Crusoe" 

c) "Pamela" d) "Tom Jones" 

26. The neoclassical literary period is characterized by an emphasis on: 

1. Emotion and subjectivity b) Imagination and individualism 

c) Reason and order d) Nature and spontaneity 

27. Which poet is known for his satirical and mock-heroic poetry during the early eighteenth 

century? 

1. John Milton b) Samuel Taylor Coleridge 

c) Alexander Pope d) William Wordsworth 

28. What literary form did Jonathan Swift use to criticize political and social issues in his 

works such as "A Modest Proposal" and "Gulliver's Travels"? 

1. Epic poetry b) Satire 

c) Romantic poetry d) Tragedy 

29. Which movement during the late seventeenth and eighteenth centuries emphasized 

reason, science, and skepticism toward traditional beliefs and institutions? 

1. Romanticism b) Enlightenment 

c) Gothic d) Transcendentalism 

31. Who is the author of the influential philosophical work "An Essay Concerning Human 
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Understanding," which emphasized the role of experience in shaping human knowledge? 

a) John Locke b) Jean-Jacques Rousseau 

c) Thomas Hobbes d) Voltaire 

32. The periodical essays, popularized by writers like Joseph Addison and Richard Steele, 

were published in which famous literary magazine during the early 18th century? 

a) The Spectator b) The Tatler 

c) The Guardian d) The Rambler 

33. Who wrote the famous dictionary that aimed to standardize the English language during the 

18th century? 

a) Samuel Johnson b) Noah Webster 

c) William Caxton d) John Dryden 

34. Which literary work by John Bunyan, published in 1678, is an allegorical novel 

representing the journey of a Christian towards salvation? 

a) "Robinson Crusoe" b) "Gulliver's Travels" 

c) "Pilgrim's Progress" d) "Tom Jones" 

35. What is the protagonist's name in "Pilgrim's Progress"? 

a) Christian b) Hopeful c) Ignorance d) Faithful 

36. Why is Christian burdened at the beginning of the story? 

a) He is carrying heavy luggage. b) He is burdened with guilt and sin. 

c) He is carrying a heavy backpack. d) He is burdened with financial troubles. 

37. What does Evangelist advise Christian to do? 

a) Continue on the broad road. b) Turn back to the City of Destruction. 

c) Enter at the Wicket Gate. d) Rest by the side of the road. 

38. What does Christian see in the first room of the Interpreter's House? 

a) A man in a cage. b) A dusty road. 

c) A heavenly vision. d) A dark dungeon. 

39. Who are the shepherds that guide Christian and Hopeful in the Delectable Mountains? 

a) Faithful and Ignorance b) Watchful and Sincere 
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c) Knowledge and Experience d) Mercy and Grace 

40. What is the name of the place Christian and his companions reach after leaving the 

Delectable Mountains? 

a) Vanity Fair b) The Celestial City 

c) The Palace Beautiful d) Doubting Castle 

41. What danger do Christian and Hopeful face in the Valley of the Shadow of Death? 

a) The Giant Despair b) Fierce dragons 

c) Dark and dangerous creatures d) 

Quicksand 

42. Why is Faithful put on trial in Vanity Fair? 

a) For stealing b) For preaching against the city's customs 

c) For disrespecting the rulers d) For blasphemy 

43. What does Christian see from the top of the Delectable Mountains? 

a) The Slough of Despond b) The Celestial City 

c) Doubting Castle d) The Valley of the Shadow of Death 

44. How does Christian finally reach the Celestial City? 

a) By crossing a narrow bridge b) By sailing across a river 

c) By climbing a high mountain d) By flying on the wings of angels 

45. Who is the main antagonist in "Paradise Lost"? 

a. God b. Satan c. Adam d. Raphael 

46. What event does "Paradise Lost" primarily focus on? 

a. The creation of Earth b. The fall of man 

c. The crucifixion of Jesus d. The building of the Tower of Babel 

47. What is the name of Satan's second-in-command? 

a. Beelzebub b. Abdiel c. Mammon d. Belial 

48. Who is the first to eat the forbidden fruit in Eden? 

a. Adam b. Eve c. Satan d. Raphael 

49. What punishment is given to Adam and Eve after their disobedience? 
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a. Banishment from Eden b. Eternal suffering in hell 

c. Transformation into animals d. Loss of memory 

50. What is the significance of Satan's famous line "Better to reign in Hell than serve in 

Heaven"? 

a. It reflects Satan's desire for power and independence. 

b. It expresses Satan's regret for his rebellion. 

c. It symbolizes Satan's loyalty to God. 

d. It foreshadows Satan's redemption. 

51. Who delivers the message of God's plan for redemption to Adam and Eve? 

a. Michael b. Gabriel c. Raphael d. Uriel 

52. What is the central theme of "Paradise Lost"? 

a. The power of love b. The consequences of disobedience 

c. The pursuit of knowledge d. The beauty of nature 

53. Which literary device is frequently used in "Paradise Lost" to emphasize certain ideas or 

concepts? 

a. Simile b. Irony c. Epic simile d. Metaphor 

54. What is the form of verse used by Milton in "Paradise Lost"? 

a. Sonnet b. Blank verse c. Rhymed couplets d. Free verse 

 

3.6.2 Answer the following questions about 150 words each: 

1. What was the major theme of the comedy of manners? 

 The Comedy of Manners is a comedic genre that satirizes the social behavior and values 

of a particular class or group, often the upper classes. 

 This type of comedy gained popularity in the late 17th and early 18th centuries, often 

taking aim at the insincerity and shallowness of the British aristocracy. The genre uses wit, 

wordplay, and irony to highlight the absurdities of social conventions, manners, and attitudes 

of the time. 
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 Characters in the Comedy of Manners are often well-educated, cynical, and manipulative, 

with their dialogue and actions revealing hypocrisy, vanity, and pretension. The humor arises 

from the conflict between the characters' public personas and their private motivations and 

desires. 

 Despite its historical context, the Comedy of Manners is still relevant today, as social 

conventions and values continue to evolve and be challenged. The genre provides a way to 

reflect on and critique societal norms with humor and wit, making it a valuable tool for creative 

writers to explore contemporary issues and attitudes. 

 Comedy of manners, witty, cerebral form of dramatic comedy that depicts and often 

satirizes the manners and affectations of a contemporary society. A comedy of manners is 

concerned with social usage and the question of whether or not characters meet certain social 

standards. 

2. What is comedy of manners also called? 

 

 Comedy 

of manners is also called "comedie-bourgeoise" or "bourgeois comedy" in French. This 

genre of comedy focuses on the behaviors and manners of the upper class or societal 

elite, often satirizing their social conventions, affectations, and pretensions. It became 

popular in English literature during the Restoration period (late 17th century) and 

continued to be influential in the 18th century. 

3. What are the elements of a comedy of manners? 

 Comedy 

of manners typically includes several key elements: 

1. Satire: It 

satirizes the manners and affectations of a particular social class, often the upper 

class or aristocracy, highlighting their flaws, hypocrisy, and pretensions. 
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2. Wit and 

Repartee: Dialogue is often sharp, clever, and witty. Characters engage in verbal 

duels using wordplay, puns, and clever retorts. 

3. Social 

Criticism: The comedy serves as a critique of societal norms, manners, and 

conventions. It exposes the artificiality and absurdity of social rituals and behaviors. 

4. Intricate 

Plotting: Plots often involve intricate schemes, misunderstandings, and 

complications arising from characters' attempts to navigate social expectations and 

relationships. 

5. Stock 

Characters: Characters are often stereotypical representations of social types (e.g., 

the fop, the coquette, the rake), each embodying certain traits or vices associated 

with their social class. 

6. Moral 

Ambiguity: Unlike traditional moral comedies, comedy of manners often presents 

morally ambiguous situations and characters, reflecting the complexities of social 

interactions and personal motivations. 

7. Verisimi

litude: Despite its satire, the comedy of manners aims for realism in its portrayal of 

social settings, language, and characters' motivations. 

8. Resoluti

on and Restoration: Typically, these comedies end with order restored and social 

norms reaffirmed, though often with a twist or revelation that highlights the satire. 

These elements collectively create a comedic genre that both entertains and 

critiques the society it portrays, offering insights into human behavior and social 

structures through humor and wit. 

       4. How is comedy of manners different from satire?  
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 Comedy 

of manners and satire are closely related genres, but they have distinct characteristics and 

purposes: 

Comedy of Manners: 

1. Focus: Primarily focuses on the manners, behaviors, and social conventions of a particular 

social class, often the aristocracy or upper class. 

2. Humor: Uses wit, clever dialogue, and situational comedy to entertain while highlighting the 

absurdities and pretensions of social norms. 

3. Characterization: Features characters who are often stereotypical representations (stock 

characters) of social types, with exaggerated traits that serve to satirize societal roles. 

4. Purpose: While it critiques societal norms and behaviors, its main aim is to amuse and 

entertain through humor and satire within a specific social context. 

Satire: 

1. Focus: Criticizes human follies, vices, abuses, and shortcomings in society, politics, or 

culture. 

2. Humor: Uses irony, sarcasm, exaggeration, and ridicule to expose and condemn societal 

issues, often aiming for a moral or political reform. 

3. Characterization: Characters may be satirical caricatures, but they serve primarily as 

vehicles for the broader critique of societal flaws. 

4. Purpose: Aims to provoke thought, provoke change, or stimulate reflection on serious 

issues through humor and irony. 

Key Differences: 

 Scope: Comedy of manners is more narrowly focused on the manners and social behaviors 

of a specific class, while satire can address broader societal issues. 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 3 
 

113 Periyar University–CDOE| Self-Learning Material 
 

 Intent: Comedy of manners seeks primarily to entertain through humor and wit, whereas 

satire aims to provoke a deeper critique and often has a moral or political agenda. 

 Characterization: Characters in comedy of manners are often more nuanced and may be 

sympathetic despite their flaws, whereas satire may feature more exaggerated or morally 

reprehensible characters to make its point. 

In essence, while both comedy of manners and satire use humor and irony to critique 

aspects of society, they differ in their scope, intent, and the depth of their social critique. 

Comedy of manners is more concerned with social rituals and manners within a specific 

social class, whereas satire uses humor as a tool to critique broader societal issues and 

provoke change or reflection. 

5. What was the impact of neo classicism on the literature? 

Neo-classicism differed from the previous Renaissance period 

significantly. Renaissance literature often focused on the importance of the individual, particularly 

on humanity's inherent moral good. Neo-classical literature instead focused on more universal 

issues and portrayed humans as much more nuanced and flawed. 

Neo-classicism also coincided with the Age of Enlightenment. The principles of this period 

came to influence Neo-classicist writing. Writers in the movement often questioned accepted social 

and cultural norms, moving towards new perceptions of more widespread equality. 

6. What is the main focus of neoclassicism? 

 

 Neoclass

ical art arose in opposition to the overly decorative and gaudy styles 

of Rococo and Baroque that were infusing society with a vanity art culture based on 

personal conceits and whimsy. It brought about a general revival in classical thought that 

mirrored what was going on in political and social arenas of the time, leading to the 

French Revolution. 

https://www.vaia.com/en-us/explanations/english-literature/literary-movements/renaissance/
https://www.theartstory.org/movement/rococo/
https://www.theartstory.org/movement/baroque-art-and-architecture/
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The primary Neoclassicist belief was that art should express the ideal virtues in life 

and could improve the viewer by imparting a moralizing message. It had the power to 

civilize, reform, and transform society, as society itself was being transformed by new 

approaches to government and the rising forces of the Industrial Revolution, driven by 

scientific discovery and invention. 

Neoclassical architecture was based on the principles of simplicity, symmetry, and 

mathematics, which were seen as virtues of the arts in Ancient Greece and Rome. It also 

evolved the more recent influences of the equally antiquity-informed 16th century 

Renaissance Classicism. 

Neoclassicism's rise was in large part due to the popularity of the Grand Tour, in 

which art students and the general aristocracy were given access to recently unearthed 

ruins in Italy, and as a result became enamored with the aesthetics and philosophies of 

ancient art. 

7. What are the important features of anti-sentimental comedy? 

  Anti-

sentimental comedy is a reaction against sentimental comedy that appeals to emotions like 

sorrow and pity. It uses techniques like wit, farce, laughter, irony on society, and amusing 

intrigues involving disguise and marriage for both love and money. 

     Characteristics of Anti-Sentimental Comedy 

 Amusing intrigues and situations                  

 Satirical comedy and Irony 

 Marriage for Love and Marriage for Money 

 Wit of Language and verbal dialogue 

 Farce and disguise 

 Emotions have boundaries 

8. What is the theme of sentimental comedy? 
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The theme of sentimental comedy revolves around the portrayal and exploration of 

emotions, particularly those of sentiment and sensibility. Here are some key themes 

typically found in sentimental comedy: 

1. Love and Sentimentality: Sentimental comedy often focuses on romantic love, 

emphasizing the tender emotions and moral qualities of the characters involved. Love is 

portrayed as pure, idealized, and capable of overcoming obstacles. 

2. Virtue and Morality: Characters in sentimental comedy are often depicted as virtuous and 

morally upright. The emphasis is on goodness, honesty, and integrity, contrasting with the 

flaws and vices found in other comedic genres. 

3. Family and Social Harmony: There is a strong emphasis on familial relationships and 

social harmony. Sentimental comedies often celebrate the bonds between family members, 

as well as the importance of friendship and community. 

4. Redemption and Reform: Characters may undergo moral transformation or redemption 

throughout the course of the play. Sentimental comedies often explore themes of 

forgiveness, repentance, and personal growth. 

5. Emotional Appeal and Pathos: These comedies aim to evoke strong emotions in the 

audience, such as sympathy, compassion, and empathy. The characters' trials and 

tribulations are portrayed with a touch of pathos to engage the audience's emotions. 

6. Critique of Social Conventions: While sentimental comedy tends to uphold traditional 

values and morals, it may also subtly critique societal norms and conventions, particularly 

those that hinder genuine emotional expression or interpersonal relationships. 

7. Happy Endings: Like other forms of comedy, sentimental comedy typically concludes with 

a resolution that restores order and harmony. Happy endings, often involving marriages or 

reconciliations, reinforce the play's optimistic and uplifting tone. 

Overall, sentimental comedy seeks to entertain and uplift its audience through its 

exploration of human emotions, moral ideals, and the triumph of virtue over adversity. It 

often contrasts with the more cynical or satirical tones found in other comedic genres, 

focusing instead on the beauty and power of sentiment and human goodness. 
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         9. What is another name for an anti-sentimental comedy? 

Another name for an anti-sentimental comedy is "sentimental comedy satire." This 

term refers to plays or works that deliberately mock or parody the conventions and themes 

of sentimental comedy. Unlike sentimental comedies, which emphasize idealized emotions, 

virtue, and moral uplift, anti-sentimental comedies use satire and irony to criticize or 

undermine these sentimental ideals. They may expose the hypocrisy, shallowness, or 

absurdity of sentimentalism through exaggerated characters, situations, or dialogue. Thus, 

while sentimental comedies aim to evoke sympathy and elevate morals, anti-sentimental 

comedies seek to entertain by subverting and mocking these sentimental tropes. 

      10. What is the rivals as an anti-sentimental comedy?  

"The Rivals" by Richard Brinsley Sheridan can be considered an anti-sentimental 

comedy primarily due to its satirical treatment of the themes and conventions associated 

with sentimental comedy of the time. Here are some aspects of "The Rivals" that contribute 

to its classification as an anti-sentimental comedy: 

1. Satirical Portrayal of Sentimentality: Sheridan parodies and mocks the exaggerated 

emotionalism and idealized notions of love found in sentimental comedies. Characters like 

Lydia Languish, who indulges in romantic fantasies and melodramatic expressions of love, 

are portrayed in a satirical light. 

2. Irony and Wit: The play is known for its sharp wit, clever dialogue, and use of irony. 

Sheridan uses these elements to undercut the sentimentalism of the characters and 

situations, revealing the absurdity and artificiality beneath their romantic façades. 

3. Characterization: Characters in "The Rivals" are often portrayed with flaws and 

contradictions that highlight their superficiality or pretensions. For example, Mrs. Malaprop's 

misuse of words (malapropisms) satirizes the pretentiousness and affectation of the upper 

classes. 

4. Focus on Social Comedy: While sentimental comedies often focus on emotions and moral 

virtues, "The Rivals" places a greater emphasis on social satire and comedic 
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misunderstandings. The play explores the foibles and vanities of its characters within the 

context of their social interactions and ambitions. 

5. Subversion of Expectations: Instead of presenting idealized romantic resolutions, "The 

Rivals" offers comedic resolutions that often involve ironic twists and revelations. For 

instance, the resolution of Lydia Languish's romantic entanglements is handled in a manner 

that exposes the superficiality of her romantic ideals. 

Overall, "The Rivals" stands as a classic example of anti-sentimental comedy due to its 

satirical critique of sentimentalism, its focus on social satire, and its use of irony and wit to 

expose the humorous aspects of romantic and social conventions. 

 

3.6.3 Answer the following questions about 350 words each: 

1. Who were called pre-romantics poets? 

The term "Pre-Romantic poets" generally refers to a group of poets who preceded 

and influenced the Romantic movement in English literature. These poets exhibited some 

Romantic traits in their work but were writing before the full flowering of Romanticism in the 

late 18th and early 19th centuries. Some of the poets commonly identified as Pre-

Romantics include: 

1. Thomas Gray (1716-1771): Known for his "Elegy Written in a Country Churchyard," Gray's 

poetry focused on melancholy reflections on life, death, and nature, which later influenced 

Romantic poets with its introspective and emotional depth. 

2. William Collins (1721-1759): His poetry, such as "Ode to Evening" and "Ode to Fear," 

emphasized natural imagery and reflective, lyrical qualities that anticipated Romantic 

themes and sensibilities. 

3. James Thomson (1700-1748): Thomson's work, particularly "The Seasons," celebrated the 

beauty of nature and the changing seasons, emphasizing the sublime and the emotional 

response to the natural world. 
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4. James Macpherson (1736-1796): Though controversial, Macpherson's "Ossian" poems 

claimed to be translations of ancient Scottish Gaelic poetry. They captured the imagination 

of many Romantic poets with their melancholic and heroic themes. 

5. William Cowper (1731-1800): Cowper's poetry, such as "The Task" and his hymns, 

reflected a deep connection to nature, rural life, and personal introspection, which 

resonated with Romantic ideals of sincerity and emotional expression. 

These poets laid the groundwork for the Romantic movement by exploring themes of 

nature, emotion, imagination, and personal experience. Their influence can be seen in the 

works of major Romantic poets like Wordsworth, Coleridge, Byron, Shelley, and Keats, who 

further developed and expanded upon these themes in their own poetry. 

 

2. What are the elements of anti-sentimental comedy? Explain. 

Anti-sentimental comedy is a genre that emerged in reaction to the overly 

sentimental and idealized portrayals of emotions and morals found in sentimental 

comedies. Here are the key elements that characterize anti-sentimental comedy: 

1. Satire of Sentimentality: Anti-sentimental comedy deliberately mocks and satirizes the 

exaggerated emotionalism and idealized notions of love, honor, and virtue that sentimental 

comedies often portray. It exposes the superficiality, hypocrisy, or absurdity of sentimental 

characters and their actions. 

2. Use of Irony and Wit: Anti-sentimental comedies employ irony, sarcasm, and sharp wit to 

undercut sentimental tropes and expose their flaws. Dialogue and situations are often 

crafted to highlight the contrast between what characters profess to feel and their actual 

motivations or behaviors. 

3. Characterization: Characters in anti-sentimental comedies are often depicted as flawed, 

morally ambiguous, or even morally bankrupt. Unlike the virtuous and idealized characters 

of sentimental comedies, anti-sentimental characters may engage in deceit, manipulation, 

or selfishness, revealing the darker aspects of human nature. 
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4. Focus on Realism: While sentimental comedies tend to idealize and romanticize 

characters and situations, anti-sentimental comedies strive for a more realistic portrayal of 

human behavior and emotions. They emphasize the complexities and contradictions of 

human relationships and motivations. 

5. Social Critique: Anti-sentimental comedies often serve as a critique of societal norms, 

values, and conventions. They may challenge the rigid moral codes or social hierarchies 

upheld by sentimental comedies, advocating for a more nuanced understanding of human 

nature and social interactions. 

6. Subversion of Expectations: Instead of resolving conflicts with tidy and morally uplifting 

conclusions, anti-sentimental comedies may end ambiguously or with a twist that exposes 

the folly or hypocrisy of sentimental ideals. This subversion of expectations adds to the 

comedic effect and reinforces the critique of sentimentality. 

7. Humor Through Contrast: The humor in anti-sentimental comedy arises from the stark 

contrast between the lofty ideals professed by sentimental characters and their flawed or 

selfish actions. This contrast highlights the gap between appearance and reality, exposing 

the absurdity or pretentiousness of sentimentalism. 

Examples of anti-sentimental comedy include plays like Richard Brinsley Sheridan's 

"The Rivals" and "The School for Scandal," which satirize romantic idealism and societal 

pretensions through witty dialogue, ironic twists, and flawed characters. These elements 

collectively define anti-sentimental comedy as a genre that critiques sentimentality while 

entertaining and engaging audiences with its humor and sharp social commentary. 

3. What are the main points of Neoclassicism? Elucidate. 

Neoclassicism was a literary and artistic movement that emerged in the late 17th 

century and flourished throughout the 18th century. It was characterized by a revival of 

classical Greek and Roman ideals, emphasizing order, reason, decorum, and restraint. 

Here are the main points of Neoclassicism: 
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1. Mimesis (Imitation) of Classical Models: Neoclassical writers and artists sought to imitate 

the style and themes of classical Greek and Roman literature, art, and architecture. They 

believed that these ancient civilizations represented the pinnacle of cultural achievement 

and sought to emulate their ideals of clarity, harmony, and proportion. 

2. Order and Reason: Neoclassical thinkers valued reason and logic as the primary means of 

understanding and interpreting the world. They emphasized rationality over emotion and 

sought to present clear, logical arguments in their works. This emphasis on order extended 

to artistic compositions, which were structured and balanced. 

3. Clarity and Precision: Neoclassical writers favored clarity, precision, and simplicity of 

language. They avoided ornate and extravagant language, preferring straightforward 

expression that could be easily understood by educated readers. This clarity was seen as a 

mark of intellectual rigor and refinement. 

4. Decorum and Formality: Neoclassical art and literature adhered to rules of decorum and 

formal conventions. Decorum dictated that characters and actions should be appropriate to 

their social and moral standing, avoiding extremes of emotion or behavior. This principle 

guided the portrayal of characters in literature and the depiction of subjects in art. 

5. Unity of Time, Place, and Action: Neoclassical drama, following the principles of 

Aristotle's "Poetics," adhered to the unities of time (action should unfold within a single day), 

place (action should occur in a single location), and action (plot should have a single central 

theme or conflict). This structure aimed to maintain focus and coherence in dramatic 

storytelling. 

6. Didacticism and Moral Purpose: Neoclassical literature often had a didactic purpose, 

intending to instruct and educate the audience. Writers used literature as a means to 

convey moral lessons, promote virtue, and criticize vice. Satire and comedy were employed 

to expose and ridicule societal flaws. 

7. Rejection of Baroque Excess: Neoclassicism arose in part as a reaction against the 

ornate and exaggerated style of the Baroque period. Neoclassical artists and writers sought 

to return to the simplicity, clarity, and rationality they believed characterized classical 

antiquity. 
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Overall, Neoclassicism emphasized rationality, order, restraint, and adherence to 

classical ideals in literature, art, and architecture. It represented a deliberate break from the 

extravagance and emotionalism of preceding periods, advocating instead for a return to 

classical principles as a means of achieving cultural and intellectual refinement. 

 

4. What are the main features of pre romanticism? Explain in Detail. 

 

 Pre-

Romanticism refers to the literary and artistic movements and trends that preceded and influenced 

the Romantic movement in the late 18th and early 19th centuries. It encompasses a diverse range 

of writers and thinkers who, while not fully Romantic in their approach, laid the groundwork for the 

Romantic ideals of emotion, imagination, and individuality. Here are the main features of Pre-

Romanticism: 

1. Revival of Medievalism and Folklore: Pre-Romantic writers often looked back to medieval 

literature, myths, legends, and folk traditions for inspiration. They were interested in the 

supernatural, the mysterious, and the uncanny aspects of folklore, which later influenced 

Romantic writers' fascination with the Gothic and the sublime. 

2. Emphasis on Nature and the Sublime: Pre-Romantic writers began to explore nature as a 

source of inspiration and contemplation. They portrayed natural landscapes with a sense of 

awe and wonder, anticipating the Romantic emphasis on the sublime—the feeling of awe 

mixed with fear when confronted with vast and powerful natural forces. 

3. Interest in Individual Sensibility and Emotion: Pre-Romantic writers valued personal 

expression and individual sensibility. They explored the depths of human emotions, 

introspection, and subjective experiences, paving the way for the Romantic focus on the 

emotional and psychological aspects of human nature. 

4. Critique of Rationalism and Enlightenment: Pre-Romantic writers reacted against the 

rationalism and intellectualism of the Enlightenment period. They questioned the limitations 
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of reason and emphasized the importance of intuition, emotion, and imagination as valid 

sources of knowledge and creativity. 

5. Exploration of the Past and Historical Themes: Pre-Romantic writers were interested in 

historical themes and the exploration of different historical periods. They often used 

historical settings and characters to explore universal themes and moral dilemmas, 

anticipating the Romantic interest in historical nostalgia and the medieval past. 

6. Experiments with Literary Forms and Styles: Pre-Romantic writers experimented with 

literary forms and styles, moving away from the strict rules of Neoclassicism. They 

embraced a more organic and spontaneous approach to writing, anticipating the Romantic 

rejection of formal conventions in favor of personal expression and creative freedom. 

7. Focus on the Individual and the Outsider: Pre-Romantic writers often portrayed 

individuals who were marginalized or misunderstood by society. They explored themes of 

alienation, solitude, and the quest for personal identity, themes that would become central 

to Romantic literature. 

5. What are the themes of pre-romantic poetry? Elucidate. 

 

 Pre-

Romantic poetry explores several recurring themes that set the stage for the Romantic movement. 

These themes reflect a shift away from the rationalism and formalism of the Enlightenment 

towards a greater emphasis on individual experience, emotion, and nature. Here are the key 

themes of Pre-Romantic poetry: 

1. Nature and the Sublime: Pre-Romantic poets began to explore nature as a source of 

inspiration and reflection. They portrayed natural landscapes with a sense of awe and 

wonder, often emphasizing the sublime—the feeling of awe mixed with fear when 

confronted with vast and powerful natural forces. Nature was seen as a mirror of human 

emotions and a pathway to spiritual and emotional revelation. 

2. Emotion and Sensibility: Pre-Romantic poetry placed a strong emphasis on personal 

emotion and sensibility. Poets explored the depths of human feelings, introspection, and 
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subjective experiences. They valued the expression of individual sentiments and the 

portrayal of emotional states such as melancholy, longing, and solitude. 

3. Medievalism and Folklore: Pre-Romantic poets looked back to medieval literature, myths, 

legends, and folk traditions for inspiration. They were fascinated by the supernatural, the 

mysterious, and the uncanny aspects of folklore. This interest in medieval themes and the 

supernatural laid the groundwork for the Romantic fascination with the Gothic and the 

fantastic. 

4. Critique of Rationalism and Enlightenment: Pre-Romantic poets reacted against the 

rationalism and intellectualism of the Enlightenment period. They questioned the limitations 

of reason and valued intuition, emotion, and imagination as valid sources of knowledge and 

creativity. They sought to explore the irrational and the unknown realms of human 

experience. 

5. Reflection on History and Tradition: Pre-Romantic poets often explored historical themes 

and settings, using them to reflect on contemporary issues and universal truths. They were 

interested in the moral dilemmas of past civilizations, the lessons of history, and the 

persistence of human nature across different historical periods. 

6. Individualism and Outsider Perspective: Pre-Romantic poets often portrayed individuals 

who were marginalized or misunderstood by society. They explored themes of alienation, 

solitude, and the quest for personal identity. They celebrated the unique perspective of the 

outsider and championed individual freedom and authenticity. 

7. Spirituality and Mysticism: Pre-Romantic poetry often delved into spiritual and mystical 

themes. Poets explored the transcendent aspects of human existence, contemplating the 

divine, the metaphysical, and the interconnectedness of all living beings. They sought to 

reconcile the material world with the spiritual realm. 
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 3.7 UNIT SUMMARY 

 

                This unit 

gives a clear picture about the English Literature of the late seventeenth and eighteenth 

centuries. It also mentions about the comedy of manners and its features. It gives a 

description of Neo-Classicism and its themes. The final section deals about the sentimental 

and anti-sentimental comedies and the pre-romantics of English literature.  

 

 3.8 E-CONTENTS 

 

S.n Topic E-Content Link QR Code 

1 Comedy of Manners https://youtu.be/Ps19x1rwLLc?si=Z40n
HJWD7EBRkoyE 
 

 

 

https://youtu.be/Ps19x1rwLLc?si=Z40nHJWD7EBRkoyE
https://youtu.be/Ps19x1rwLLc?si=Z40nHJWD7EBRkoyE
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2 Neo-Classicism https://youtu.be/UU8Q7tKcPgM?si=o6z
jpbSbw6Dbds6C 
 

 

3 Sentimental Comedy https://www.youtube.com/watch?v=pdg
LlfH3PCE 
 

 

 

4 Pre-romantics https://youtu.be/YOKa4y8LMbw?si=Sy
NaHv_4JXmuHcE5 
 

 

 
 

 

 

 

 

 3.9 REFERENCE 

 

 The Penguin Companion to English Literature, ed. by D. Daiches (1972) 

 The Oxford Companion to English Literature, ed. by M. Drabble (1985) 

 

 

 

 

 

 

 

 

 

https://youtu.be/UU8Q7tKcPgM?si=o6zjpbSbw6Dbds6C
https://youtu.be/UU8Q7tKcPgM?si=o6zjpbSbw6Dbds6C
https://www.youtube.com/watch?v=pdgLlfH3PCE
https://www.youtube.com/watch?v=pdgLlfH3PCE
https://youtu.be/YOKa4y8LMbw?si=SyNaHv_4JXmuHcE5
https://youtu.be/YOKa4y8LMbw?si=SyNaHv_4JXmuHcE5


CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 4 
 

126 Periyar University–CDOE| Self-Learning Material 
 

 

UNIT - 4 

Self-Learning Material Development – STAGE 1 
 

                       Well Made Play (Drama Of Ideas - Shaw And Ibsen), 

Existential Drama, 

Comedy Of Menace,  

Kitchen-Sink Drama,  

Problem Play,  

Didactic Drama(Propaganda Play),  

One-Act Play 

 

 

Unit Module Structuring 

 An overview of well made play (Drama of ideas – Shaw and Ibsen) 

 Existential drama 

 Comedy of Menace 

 Kitchen-Sink Drama 

 Didactic Drama  

 One- Act play 

Modules Sections and Sub-sections structuring- STAGE 2 

 

Section Topic Page No 

4.1 Introduction 134 

4.1.1 Glossary 136 

4.2 Well Made Play 137 

4.2.1 Glossary 139 

4.3 Existential Drama 140 

4.3.1 Glossary 141 

4.4 Comedy of Menace 142 

4.4.1 Glossary 143 

4.5 Kitchen-Sink Drama 144 
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4.5.1 Glossary 146 

4.6 Problem Play 146 

4.6.1 Glossary 148 

4.7 Didactic Drama 148 

4.7.1 Glossary 150 

4.8 One Act Play 151 

4.8.1 Glossary 153 

4.9 Check Your Progress 153 

4.9.1 Choose the best answer 153 

4.9.2 Answer the following 159 

4.9.3 Answer the following 163 

4.10 Unit Summary 177 

4.11 E-Contents 178 

4.12 Reference 178 
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Unit-4 

Contents of the Unit 4 

 

                       Well Made Play (Drama Of Ideas - Shaw And Ibsen), 

Existential Drama, 

Comedy Of Menace,  

Kitchen-Sink Drama,  

Problem Play,  

Didactic Drama(Propaganda Play),  

                    One-Act Play 

 

 

 

Unit Objectives 

 To define concept of well made play (drama of ideas – Shaw & Ibsen)   

 To understand the Existential drama 

 Trace the meaning of comedy of menace 

 To understand the kitchen-sink play and problem play 

 To understand the Didactic play and one-act play 

 

 4.1 INTRODUCTION 

 An 

introduction to drama sets the stage for an exploration of the complexities of human experience 

through the art of performance. Drama, as a literary form and theatrical expression, offers a 

profound lens through which we can examine society, relationships, and the human condition 

itself. 

At its core, drama is a reflection of life—its conflicts, passions, and dilemmas—presented 

through dialogue, action, and characterization on stage. It encompasses a diverse range of 

genres and styles, from the classical tragedies of ancient Greece to the innovative experimental 

works of contemporary playwrights. 

Through drama, playwrights and theatre artists explore universal themes such as love, 

power, identity, justice, and mortality, inviting audiences to engage with these themes in 
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profound and often thought-provoking ways. Whether it's through the poignant introspection of 

a well-made play or the unsettling tension of a comedy of menace, drama challenges us to 

confront our assumptions and perceptions of the world around us. 

1. Well-Made Play: This refers to a style of play popularized by Eugene Scribe and 

adapted by later playwrights like Henrik Ibsen. It typically involves a tightly constructed 

plot with a clear cause-and-effect chain, often with a climax that resolves the central 

conflict. 

2. Drama of Ideas (Shaw and Ibsen): This genre focuses on exploring intellectual and 

philosophical ideas through dialogue and characterization. Playwrights like George 

Bernard Shaw and Henrik Ibsen often used this form to critique societal norms and 

provoke thought. 

3. Existential Drama: This type of drama deals with existentialist themes, such as the 

individual's search for meaning and purpose in an indifferent universe. Playwrights like 

Samuel Beckett and Jean-Paul Sartre are notable for their contributions to this genre. 

4. Comedy of Menace: Coined by critic Irving Wardle, this genre refers to plays that 

combine elements of comedy with an underlying sense of threat or unease. Harold 

Pinter's works, such as "The Birthday Party," exemplify this style. 

5. Kitchen-Sink Drama: Originating in British theatre, this genre portrays realistic domestic 

situations and often focuses on the lives of working-class characters. It aims to depict 

the gritty realities of everyday life. John Osborne's "Look Back in Anger" is a classic 

example. 

6. Problem Play: A genre popularized by Henrik Ibsen, these plays address social issues 

and provoke the audience to consider controversial topics such as women's rights ("A 

Doll's House") or venereal disease ("Ghosts"). 

7. Didactic Drama (Propaganda Play): These plays are intended to instruct or educate 

the audience on political, social, or moral issues. They often advocate a particular 

viewpoint or ideology. Bertolt Brecht's "The Caucasian Chalk Circle" is an example of 

didactic drama. 

8. One-Act Play: As the name suggests, these are plays that consist of a single act or a 

single performance. They are often shorter and more focused than full-length plays, and 

they can explore a wide range of themes and styles. 
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Each of these genres represents a distinct approach to theatre, emphasizing different 

aspects of storytelling, characterization, and thematic exploration. 

Let’s Sum Up  Dear learners this section gives an introduction the various geners of Drama 

and its meaning. 

 

4.1.1 Glossary 

 

1. Contemporary - current 

2. Identity - individuality 

3. Justice - fairness 

4. Poignant - touching 

5. Confront - tackle 

6. Menace - threat 

7. Existentialism – a philosophical theory which emphasizes the existence of the 

individual person 

8. Venereal – relating to sexual desire 

9. Controversial - divisive 

10. Ideology - principles 

 

 

 

 

 

 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 4 
 

131 Periyar University–CDOE| Self-Learning Material 
 

4.2 Well Made Play 

The Well-Made Play: A Comparative Analysis of Drama of Ideas in the Works of Shaw 

and Ibsen 

Introduction: 

The late 19th and early 20th centuries witnessed a profound shift in the landscape of 

dramatic literature, marked by the emergence of the "Well-Made Play." This dramatic form, 

characterized by tight construction, intricate plotting, and a focus on cause-and-effect 

relationships, became a dominant force in the works of playwrights such as George Bernard 

Shaw and Henrik Ibsen. Both Shaw and Ibsen were pioneers of the Drama of Ideas, using the 

Well-Made Play structure as a vessel to explore and critique the social and political issues of 

their time. 

Well-Made Play Structure: 

a. Definition and Characteristics: 

  The 

Well-Made Play, attributed to French playwright Eugène Scribe, became a blueprint for 

constructing tightly woven plots. 

Characteristics include a careful setup of events, a climactic turning point, and a 

resolution that ties up loose ends. 

b. Shaw's Utilization: 

 

 Shaw, though critical of the formulaic nature of the Well-Made Play, employed its structure 

in works like "Arms and the Man" and "Candida." 

  He 

subverted expectations, infusing his plays with wit and social commentary, challenging the 

conventions of the time. 

c. Ibsen's Approach: 

 

 Ibsen, in plays like "A Doll's House" and "Ghosts," adopted and adapted the Well-Made 
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Play structure. 

 

 He used it as a framework to delve into profound societal issues, breaking away from the 

mere superficiality associated with the form. 

Drama of Ideas: 

a. Shaw's Exploration: 

 

 Shaw, a fervent critic of societal norms, used the Well-Made Play to propagate his ideas. 

 

 "Pygmalion," for instance, is a social commentary on class distinctions and the impact of 

language on one's identity. 

b. Ibsen's Social Critique: 

 

 Ibsen, often referred to as the father of modern drama, used the Well-Made Play structure 

to address societal taboos. 

  "A Doll's House" challenged gender roles, and "An Enemy of the People" tackled the consequences of truth-telling in a corrupt society. 

Critique of Well-Made Play: 

a. Shaw's Satirical Take: 

 

 Shaw, known for his wit, satirized the Well-Made Play in "The Philanderer," exposing its 

artificiality. 

 His 

prefaces and essays further elucidated his disdain for the formulaic nature of the genre. 

b. Ibsen's Subversion: 

 

 Ibsen, while using the Well-Made Play structure, subverted its conventions to serve his 

dramatic purpose. 
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  His 

plays often concluded with open-ended resolutions, leaving room for contemplation and 

discussion. 

Conclusion: 

The Well-Made Play structure, though initially seen as a restrictive form, provided Shaw 

and Ibsen with a canvas to paint their profound explorations of societal issues. Through their 

respective lenses, they infused this dramatic form with intellectual depth, transforming it into a 

powerful vehicle for the Drama of Ideas. Shaw's witty critiques and Ibsen's societal 

subversions within the Well-Made Play structure remain timeless contributions to the world of 

drama, continuing to inspire and challenge audiences to reflect on the intricacies of the human 

condition. 

Let’s Sum Up  Dear learners in this section we discuss about the well-made plays and its 

features and  analysis of the dramas of Henrik Ibsen and G.B.Shaw. 

 

4.2.1 Glossary 

  

1.  Intricate - complicated 

2. Pioneers - lead the way 

3. Woven - form by interlacing long threads that is plotting the story 

4. Formulaic - prescribed 

5. Subverted - challenge 

6. Taboos - forbidden 

7. Tackled - deal with 

8. Disdain - contempt 

9. Elucidated - explain 

10. Contemplation - thought 
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4.3 The Essence of Existential Drama: A Philosophical Exploration 

on Stage  

 Introduction 

Existentialism, a philosophical movement that delves into the individual's search for 

meaning and authenticity in a seemingly indifferent universe, has found its expression in 

various forms of art. This essay aims to explore how existential themes manifest in the 

dramatic realm, giving rise to a distinct genre known as existential drama. 

I. Foundations of Existentialism 

Emphasis on individual freedom and responsibility  

Confrontation with the absurdity of existence 

The search for authentic selfhood 

II. Existentialism in Drama 

Character Alienation: Characters often experience a sense of alienation, disconnected 

from society or their own identity. 

Absurdity as a Theatrical Element: Explore how absurdity is used to highlight the 

inherent meaninglessness of life. 

Philosophical Dialogues: Existential dramas often feature profound philosophical 

dialogues that question the nature of existence. 

III. Representative Works 

Samuel Beckett's "Waiting for Godot": Analyze the play's exploration of time, 

repetition, and the search for meaning in a seemingly purposeless world. 
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Jean-Paul Sartre's "No Exit": Examine how the play delves into the consequences of 

human choices and the idea that "hell is other people." 

Albert Camus's "Caligula": Explore the portrayal of an absurd and nihilistic ruler 

grappling with the futility of life. 

IV. Theatrical Techniques 

Minimalist Settings: The use of sparse, minimalistic sets that emphasize the emptiness 

and isolation of the human condition. 

Nonlinear Narratives: The rejection of traditional, linear storytelling in favor of 

fragmented narratives that mirror the chaos of existence. 

Breaking the Fourth Wall: Playwrights may have characters directly address the 

audience, blurring the line between fiction and reality. 

V. Critique and Reception 

Engagement with the Audience: Some may argue that the genre's emphasis on 

philosophical discourse can alienate audiences. 

Pessimism and Nihilism: Address concerns about the perceived pessimistic and nihilistic 

tendencies within existential drama. 

 

Let’s Sum Up  Dear learners, in this section we discuss about the Existentialist drama. 

4.3.1 Glossary 

  

1. Delves – look into 

2. Authenticity - genuineness 

3. Manifest - evident 

4. Realm - kingdom 

5. Alienation - loneliness 

6. Nihilistic – a person who don’t believe anything 

7. Grappling - struggle 
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8. Futility - uselessness 

9. Sparse - light 

10. Isolation - separation 

11. Chaos - disorder 

12. Pessimistic - negative 

 

4.4 Comedy of Menace 

 The 

term "Comedy of Menace" was coined by drama critic Irving Wardle in the 1950s to describe 

a specific style of dark comedy that emerged in British theater. This genre, prominently 

associated with playwrights Harold Pinter and Eugene Ionesco, revolves around  the absurdity 

and anxiety inherent in human communication and relationships. The Comedy of Menace is 

characterized by its exploration of the sinister and unsettling aspects of everyday life, often 

using a combination of language, silence, and physicality to create tension and unease. 

One of the key elements of the Comedy of Menace is its ability to find humor in the 

mundane and the familiar, turning ordinary situations into sources of discomfort and 

absurdity. In this genre, the humor often arises from the breakdown of communication, the 

power dynamics between characters, and the inherent absurdity of human behavior. 

Harold Pinter, a central figure in the Comedy of Menace, is known for his plays such        

as "The Birthday Party," "The Caretaker," and "The Homecoming." In these works, Pinter 

creates an atmosphere of menace through his distinctive use of language, characterized by 

pauses, repetitions, and non-sequiturs. The dialogue often reflects the characters' struggle for 

power and control, creating a sense of unease that permeates the entire play. 

The setting of Comedy of Menace plays is typically ordinary, even mundane, such as a 

boarding house, a family home, or a workplace. However, within these seemingly ordinary 

settings, the characters and their interactions become increasingly bizarre and unsettling. The 

audience is confronted with the absurdity of social conventions and the fragility of human 

relationships. 

In addition to Pinter, Eugene Ionesco is another influential playwright associated with 

the Comedy of Menace. His play "The Bald Soprano" is a classic example of this genre, 
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featuring a series of nonsensical and repetitive conversations that highlight the breakdown of 

meaningful communication. Ionesco's work often explores the absurdity of language and the 

ways in which it fails to convey true meaning. 

The Comedy of Menace challenges traditional notions of comedy by subverting 

expectations and creating a sense of discomfort and unease. While it may not always elicit 

conventional laughter, it engages the audience by provoking thought and reflection on the 

darker aspects of human nature. The genre has had a lasting impact on the theater, 

influencing subsequent generations of playwrights and filmmakers who continue to explore 

the boundaries of comedy and discomfort in storytelling. 

Let’s Sum Up  In this section we learnt about the comedy of menace and its characteristics. 

 

4.4.1 Glossary 

 

1. Menace - threat 

2. Anxiety - nervousness 

3. Inherent - inbuilt 

4. Sinister - disturbing 

5. Permeates - infuse 

6. Bizarre - strange 

7. Subvert - challenge 

8. Elicit – bring out 

9. Conventional - straight 

10. Provoking - rouse 
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4.5 The Evolution of Kitchen-Sink Drama: Social Realism and 

Everyday Life 

Introduction: 

Kitchen-sink drama, a term coined in the late 1950s, refers to a genre of plays and 

films that emerged in Britain, depicting the lives of working-class individuals in a realistic 

and gritty manner. This genre gained prominence in the 1950s and 1960s, reflecting the 

socio-economic changes of the post-war period. This essay will explore the evolution of 

kitchen-sink drama, examining its origins, key characteristics, and its impact on both the 

theatrical and cinematic landscape. 

Origins and Historical Context: 

Kitchen-sink drama emerged as a reaction against the traditionally escapist and 

romanticized portrayals of working-class life in mainstream media. The genre aimed to bring  

the struggles and complexities of everyday life into focus. The term itself alludes to the 

inclusion of mundane, domestic settings, such as kitchens, in the narratives. 

The movement coincided with significant social changes in Britain, including the end of 

World War II, the rise of the welfare state, and the questioning of traditional class structures. 

Playwrights and filmmakers sought to provide a more authentic representation of the working 

class, moving away from the glossy depictions prevalent in mainstream media. 

Key Characteristics of Kitchen-Sink Drama: 

Realism and Authenticity: 

Kitchen-sink dramas are characterized by their commitment to realism. They strive to 

present authentic portrayals of working-class life, often exploring the struggles and challenges 

faced by individuals in their everyday existence. 

Domestic Settings: 

The inclusion of domestic spaces, especially kitchens, is a defining feature. These 

settings serve as microcosms for exploring broader societal issues within the intimate 

confines of the home. 
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Social Critique: 

Kitchen-sink dramas are vehicles for social critique. They address issues such as class 

disparity, economic struggles, and the limitations of social mobility. Through their narratives, 

these works engage with the socio-political landscape of the time. 

Character-driven Narratives: 

The focus on character development is paramount. Protagonists are often individuals 

from the working class, grappling with their personal challenges, aspirations, and 

relationships. The emphasis on character allows for nuanced explorations of human 

experiences. 

Impact on Theatre and Film: 

Theatrical Impact: 

Playwrights like John Osborne, known for "Look Back in Anger," and Arnold 

Wesker, with "Chicken Soup with Barley," were instrumental in popularizing kitchen-sink 

drama on the stage. These works brought a new, raw energy to the theatre, challenging both 

audiences and critics to confront the realities of contemporary life. 

Cinematic Adaptations: 

The success of kitchen-sink dramas in the theatre prompted filmmakers to adapt these 

narratives for the big screen. Directors like Karel Reisz, with "Saturday Night and Sunday 

Morning," and Lindsay Anderson, with "This Sporting Life," translated the gritty realism of the 

stage onto film, further expanding the reach of the genre. 

Conclusion: 

Kitchen-sink drama emerged as a powerful movement in response to the changing 

socio-political landscape of post-war Britain. Its commitment to realism, focus on everyday life, 

and social critique contributed to a redefinition of storytelling in both theatre and cinema. While 

the genre waned in popularity in subsequent decades, its influence persists, as contemporary 

works continue to explore the complexities of ordinary lives with a similar dedication to 

authenticity. Kitchen-sink drama remains a significant chapter in the evolution of dramatic and 

cinematic narratives, leaving an indelible mark on the history of storytelling. 
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Let’s Sum Up  In this section we learnt about kitchen-sink drama and its impact on English 

drama.  

 

4.5.1 Glossary 

 

1. Gritty - rough 

2. Escapist – a person who seeks distraction 

3. Portrayals - depiction 

4. Alludes - suggest 

5. Strive - struggle 

6. Inclusion - addition 

7. Confines - limits 

8. Nuance – fine distinction 

4.6 Problem Play 

 A 

"problem play" is a term often used in literary criticism to describe a specific genre of drama 

that emerged in the late 19th and early 20th centuries. These plays are characterized by their 

exploration of social issues and moral dilemmas, it aim to provoke thought and discussion 

about the challenges and complexities of contemporary society. The term was popularized by  

the critic F.S. Boas in the early 20th century. 

Characteristics of Problem Plays: 

Exploration of Social Issues: Problem plays typically delve into complex social 

problems or moral issues of their time. They are concerned with the examination and critique 

of societal norms, values, and institutions. Common themes include class struggle, gender 

roles, political corruption, and moral ambiguity. 

Moral Ambiguity: Unlike traditional plays that often provide clear-cut moral 

resolutions, problem plays tend to present ambiguous and unresolved moral dilemmas. 
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Characters in these plays often grapple with difficult choices, and the plays may not offer 

straightforward answers or solutions. 

Realism and Naturalism: Problem plays are often associated with realism and 

naturalism, theatrical movements that sought to depict life as it is, with a focus on everyday 

situations and ordinary people. The settings and characters in these plays are often drawn 

from the contemporary world. 

Psychological Depth: Characters in problem plays are often portrayed with 

psychological depth, showcasing their inner conflicts, motivations, and struggles. The 

emphasis on character psychology adds complexity to the exploration of social issues. 

Blurring of Genres: The Problem plays sometimes blur within the boundaries 

between the tragedy                    and the comedy. While they may deal with serious and weighty 

subjects, they may also incorporate elements of humor or satire. This blending of genres 

serves to engage the audience emotionally and intellectually. 

Provocative and Thought-Provoking: The primary goal of a problem play is to 

provoke thought and discussion. Playwrights use the stage as a platform to challenge societal        

norms and stimulate reflection on pressing issues. The plays often invite the audience to 

question their own beliefs and values. 

Examples: Some well-known examples of problem plays include Henrik Ibsen's "A 

Doll's House" and "Ghosts," George Bernard Shaw's "Mrs. Warren's Profession," and 

Anton Chekhov's "The Cherry Orchard." 

Conclusion 

Problem plays are a genre of drama that emerged during a period of significant social  

and cultural change. They focus on exploring and critiquing societal issues, presenting 

characters facing moral dilemmas without providing easy resolutions. The genre reflects a 

commitment to realism, psychological depth, and a desire to engage audiences in thoughtful 

reflection on the complexities of contemporary life. 

Let’s Sum Up  This section depicts about the problem play and its characteristics. 
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4.6.1 Glossary 

  

1. Ambiguity - vagueness 

2. Depict - portray 

3. Incorporate - include 

4. Blend – mix together 

5. Commitment - vow 

 

4.7 Didactic Drama 

 Dida

ctic drama, also known as a propaganda play, is a form of theatrical performance that aims to 

convey a specific message or moral lesson to the audience. The term "didactic" is derived from 

the Greek word "didaktikos," meaning instructive. In the context of drama, didactic plays are 

created with the primary purpose of teaching or advocating a particular viewpoint, ideology, or 

social message. 

Key features of didactic drama (propaganda play) include: 

Moral or Social Message: 

Didactic dramas are characterized by a strong emphasis on conveying a moral, social, 

or political message to the audience. The playwright intends to instruct or persuade viewers 

about a specific idea or belief. 

Clear Morality or Ideology: 

The characters and plot of a didactic drama often embody clear moral values or 

represent specific ideologies. These values are presented in a straightforward manner, aiming 

to influence the audience's opinions and attitudes. 

Simplicity of Plot and Characters: 

The plot and characters in didactic drama are typically simple and serve as vessels for 

delivering the intended message. Complexity is often sacrificed in favor of clarity and 

directness. 
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Didactic Dialogue: 

Dialogue in these plays is crafted to explicitly communicate the desired message. 

Characters may engage in discussions that highlight the playwright's perspective, and 

speeches are often used to drive home key points. 

Emphasis on Persuasion: 

Unlike more subtle forms of storytelling, didactic drama is overt in its attempt to 

persuade the audience. It seeks to influence opinions and encourage specific actions or ways  

of thinking. 

Historical and Political Context: 

Didactic dramas are frequently created in response to specific historical or political 

events. They may be used as a means of promoting a particular ideology, criticizing 

government policies, or rallying support for a cause. 

Societal Critique: 

These plays often include a critique of societal norms, practices, or injustices. By 

highlighting these issues, the playwright aims to inspire change or provoke thought. 

Examples of Didactic Drama: 

Throughout history, many playwrights have used drama as a tool for conveying 

didactic messages. Bertolt Brecht's works, such as "The Three penny Opera" and 

"Mother Courage and Her Children," are examples of didactic drama that explores social      

and political themes. 

It's important to note that while didactic drama can be a powerful tool for advocacy and 

social change, it can also be criticized for its potential to over simplify complex issues or 

present a one-sided perspective. 

Let’s Sum Up  This section explains about the didactic play and its key features.  

 

4.7.1 Glossary 
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1. Propaganda - information 

2. Persuade - influence 

3. Intends - propose 

4. Embody – represent 

5. Explicit - open 

6. Subtle - slight 

7. Rally - gathering 

8. Advocacy - support 

9. Perspective - viewpoint 

10. Complex - difficult 

 

 4.8 One-Act Play 

A one-act play is a dramatic piece of theater that consists of a single act or a single 

uninterrupted performance. Unlike traditional plays, which are typically divided into multiple 

acts, a one-act play is self-contained and presents a complete story, often with a single setting  

and a limited number of characters. These plays are concise and focus on a specific theme, 

idea, or conflict. 

Key characteristics and elements of one-act plays: 

Structure: 

Single Act: As the name suggests, a one-act play unfolds in a single act without any 

intermissions. This makes it a shorter and more compact form of dramatic expression. 

Length: 

Short Duration: One-act plays are generally shorter in duration compared to full- 

length plays. They can range from a few minutes to about an hour in length, allowing for 

quick and intense storytelling. 

Setting: 
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Limited Settings: One-act plays often have a single, straightforward setting. This 

limitation encourages playwrights to focus on the essentials of the story and characters. 

Characters: 

Fewer Characters: Due to the shorter duration and limited scope, one-act plays 

typically feature a smaller cast of characters. This allows for deeper exploration of individual 

characters and their relationships. 

Conflict: 

Focused Conflict: The plot of a one-act play is usually centered around a specific 

conflict or theme. With fewer distractions, the playwright can delve into the core issues more 

directly. 

 

Theme and Focus: 

Concise Theme: One-act plays often explore a single theme or idea in a concentrated 

manner. The playwright aims to convey a powerful message or evoke a strong emotional 

response within the limited time frame. 

Narrative Style: 

Linear Narrative: The narrative structure of a one-act play is often linear, moving 

from exposition to climax and resolution without the complexity of multiple acts. 

Experimental Forms: 

Creativity: Playwrights may use one-act plays as a platform for experimental forms 

and styles. The brevity of the format allows for artistic exploration and innovation. 

Common in Festivals: 

Festival Performances: One-act plays are popular choices for theater festivals where 

multiple short plays are presented in a single program. This format allows for a diverse and 

dynamic theatrical experience. 

Historical Significance: 

Historical Roots: One-act plays have historical significance, with examples found in 
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ancient Greek drama and other theatrical traditions. One-act plays offer playwrights and 

audiences a chance to explore and experience a complete story in a condensed form, 

making them a versatile and impactful medium in the world of theater. 

Let’s Sum Up  This section explains about the One-Act play and its characteristics. 

4.8.1 Glossary 

 

1. Uninterrupted - continuous 

2. Unfolds - open out 

3. Scope - range 

4. Versatile - resourceful 

5. Impactful - effect 

 

4.9 Check Your Progress 

4.9.1 Choose the best answer from the followings: 

1. Who is often credited with popularizing the concept of the "well-made play"? 

A) Henrik Ibsen B) George Bernard Shaw 

C) Anton Chekhov D) Eugène Ionesco 

2. The well-made play is characterized by: 

A) Complex characters and psychological depth 

B) Open-ended and ambiguous conclusions 

C) A tightly structured plot with carefully orchestrated events 

D) Surreal and dreamlike elements 

3. Which playwright is associated with the idea of the "problem play"? 

A) Anton Chekhov B) George Bernard Shaw 

C) Henrik Ibsen D) Tennessee Williams 

4. In a well-made play, the plot often revolves around: 

A) Social issues and political commentary 

B) Romantic relationships and personal conflicts 
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C) Absurd and nonsensical situations 

D) Mythical and fantastical elements 

5. George Bernard Shaw's play "Pygmalion" can be considered a departure from the well- 

made play because: 

A) It lacks a clear structure and resolution 

B) It challenges social norms and class distinctions 

C) It is set in a surreal and dreamlike world 

D) It focuses on existential themes 

6. Henrik Ibsen's "A Doll's House" is known for _ . 

A) Its comedic elements and light-hearted tone 

B) Challenging traditional gender roles and societal expectations 

C) Its use of symbolism and abstract themes 

D) The absence of a central conflict or problem 

7. The term "drama of ideas" refers to plays that: 

A) Prioritize spectacle and visual effects 

B) Explore intellectual and philosophical concepts 

C) Emphasize emotional and psychological depth 

D) Rely on improvisation and spontaneity 

8. The traditional well-made play often features: 

A) Stream-of-consciousness narrative 

B) Nonlinear and fragmented storytelling 

C) Exposition, rising action, climax, and resolution 

D) Minimalist set design and staging 

9. What is a central theme in existential drama? 

a) Romantic love b) Pursuit of wealth 

c) Search for meaning and purpose d) Political power 

10. Who is considered a prominent figure in existentialist philosophy, influencing existential 

drama? 

a) Karl Marx b) Friedrich Nietzsche 

c) Sigmund Freud d) John Locke 

11. Existential dramas often explore the concept of: 
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a) Determinism b) Predestination c) Free will d) Fate 

12. Which play by Samuel Beckett is a classic example of existential drama? 

a) A Streetcar Named Desire b) Waiting for Godot 

c) Death of a Salesman d) The Glass Menagerie 

13. In existential drama, characters often grapple with the: 

a) Absurdity of life b) Certainty of fate 

c) Predictability of events d) Conformity to societal norms 

14. Who wrote "No Exit," a play that explores existential themes in a confined setting? 

a) Jean-Paul Sartre b) Albert Camus 

c) Anton Chekhov d) Henrik Ibsen 

15. Existentialism is often associated with: 

a) Optimism about human nature b) Pessimism about human nature 

c) Deterministic worldview d) Indifference to life's questions 

16. Which existentialist concept suggests that individuals must create their own values in a 

meaningless universe? 

a) Nihilism b) Absurdism c) Determinism d) Hedonism 

17. In existential drama, the protagonist's journey typically involves: 

a) Embracing societal norms b) Escaping existential dilemmas 

c) Confronting personal responsibility d) 

Rejecting individual freedom 

18. The famous line "To be or not to be" is from which existential play? 

a) The Stranger b) Rosencrantz and Guildenstern Are Dead 

c) Hamlet d) The Trial 

19. What is the primary characteristic of Comedy of Menace? 

a) Light-hearted humor b) Dark and unsettling humor 

c) Romantic elements d) Satirical tone 

20. Who is considered a prominent playwright associated with the Comedy of Menace? 

a) William Shakespeare b) Samuel Beckett 

c) Harold Pinter d) Oscar Wilde 

21. In Comedy of Menace, what often underlies the seemingly ordinary dialogue and 

situations? 
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a) Love stories b) Hidden threats and tension 

c) Political satire d) Joyful celebrations 

22. What term is often used to describe the sense of fear or unease in Comedy of Menace? 

a) Hilarity b) Euphoria c) Menace d) Melancholy 

23. Which of the following is a common theme in Comedy of Menace? 

a) Uplifting friendships b) Surreal dreams 

c) Dysfunctional relationships d) Heroic adventures 

24. What type of language is commonly used in Comedy of Menace to create a sense of 

absurdity and unease? 

a) Clear and straightforward b) Flowery and poetic 

c) Ambiguous and repetitive d) Humorous and light-hearted 

25. Which of the following is NOT a typical feature of Comedy of Menace? 

a) Minimalist settings b) Complex and layered characters 

c) Frequent use of physical comedy d) Puzzling and enigmatic plots 

26. What role does silence often play in the Comedy of Menace? 

a) Absence of dialogue b) Emphasis on loud gestures 

c) Conveys underlying tension and threat d) Provides moments of joy and laughter 

27. Which emotion is commonly evoked in the audience of Comedy of Menace? 

a) Happiness b) Confusion c) Fear d) Excitement 

28. In Comedy of Menace, what is often left unresolved or open to interpretation? 

a) Romantic relationships b) Political conflicts 

c) The fate of the characters d) Moral lessons 

29. What is the main characteristic of Kitchen-Sink Drama? 

a. Fantasy elements b. Escapist themes 

c. Depiction of working-class life d. Historical settings 

30. Which playwright is often considered the pioneer of Kitchen-Sink Drama? 

a. William Shakespeare b. Harold Pinter 

c. John Osborne d. Tennessee Williams 

31. In Kitchen-Sink Drama, the term "kitchen sink" is THE symbolic of _ . 

a. Domesticity and routine b. Wealth and luxury 

c. Outer space exploration d. Magical realism 
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32. What does the term "kitchen-sink" signify in the context of this drama? 

a. A literal sink in the kitchen b. A symbol of cleanliness 

c. A representation of everyday life and struggles 

d. A metaphor for wealth and prosperity 

33. Which of the following themes is commonly explored in Kitchen-Sink Drama? 

a. Romantic fantasy b. Social inequality and class struggle 

c. Historical epics d. Mythological tales 

34. What distinguishes Kitchen-Sink Drama from other theatrical genres? 

a. The use of extravagant sets b. The focus on aristocratic characters 

c. Realism and a focus on the working class d. The absence of dialogue 

35. Which famous Kitchen-Sink Drama features the character Jimmy Porter as its central 

figure? 

a. "The Birthday Party" b. "Look Back in Anger" 

c. "A Streetcar Named Desire" d. "Death of a Salesman" 

36. In Kitchen-Sink Drama, what is often portrayed as a source of conflict within families? 

a. Extravagant vacations b. Artistic pursuits 

c. Financial struggles and societal pressures d. 

Magical elements 

37. Which decade saw the rise and popularity of Kitchen-Sink Drama? 

a. 1920s b. 1950s and 1960s c. 1980s d. 2000s 

38. What is the tone of many Kitchen-Sink Dramas? 

a. Optimistic and uplifting b. Melodramatic and exaggerated 

c. Realistic and often pessimistic d. Romantic and fantastical 

39. What is the primary purpose of a Didactic Drama? 

a. Entertainment b. Enlightenment 

c. Emotional catharsis d. Exploration of character 

40. In a Didactic Drama, what is often the central theme or message? 

a. Ambiguity b. Irony 

c. Morality or a social or political message d. Romance 

41. Which of the following best describes the tone of a Didactic Drama? 

a. Light-hearted b. Objective 
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c. Didactic (intending to teach) d. Tragic 

42. Who is the main audience for a Didactic Drama? 

a. Those seeking entertainment only b. Those interested in complex characters 

c. Those looking for a deep emotional experience 

d. Those interested in social or political commentary 

43. Which of the following is a common feature of a Didactic Drama's characters? 

a. Complexity and ambiguity b. Unpredictable behavior 

c. Clear alignment with moral values d. Lack of development 

44. What is a defining characteristic of a One-Act Play? 

a. Multiple acts and scenes b. Lengthy monologues 

c. Limited to a single act and usually a single setting d. 

Complex plot twists 

45. What is the advantage of using a single setting in a One-Act Play? 

a. Increases the length of the play b. Provides a sense of continuity 

c. Allows for more characters to be introduced 

d. Focuses the audience's attention on a specific situation or theme 

46. How does a One-Act Play differ from a full-length play? 

a. It has fewer characters b. It lacks a clear climax 

c. It is shorter and typically explores a single theme or situation 

d. It is less serious in tone 

47. What is the primary challenge in developing characters in a One-Act Play? 

a. Lack of time for character development 

b. Limited opportunities for dialogue 

c. Difficulty in creating conflict d. Complex plot structure 

48. What is often the key focus in a One-Act Play's plot structure? 

a. Multiple subplots b. Climactic events 

c. Exposition of background information d. A single, significant event or conflict 

49. What is a key characteristic of a Problem Play? 

a. Light-hearted humor b. Exploration of social issues 

c. Fantasy elements d. Romantic themes 

50. Who is a prominent playwright known for his Problem Plays? 
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a. William Shakespeare b. Anton Chekhov 

c. Henrik Ibsen d. Oscar Wilde 

51. In a Problem Play, the main focus is on: 

a. Escaping reality b. Romantic relationships 

c. Addressing social problems d. Historical events 

 

  4.9.2 Answer the following questions about 150 words each: 

1. What is the theme of the drama of ideas? 

 

 “Drama of Ideas” is a theatrical genre that strongly emphasises the exploration and 

discussion of complex philosophical, political, or social ideas. This form of drama prioritizes 

dialogue and exchanging ideas over action or character development. The playwright uses the 

stage to present and examine intellectual arguments. 

 Challenge Popular Views: Drama of Ideas encourages audiences to contemplate and 

engage with the themes presented on stage. While it may lack the immediate action and 

emotional intensity of other theatrical genres. It challenges audiences to grapple with profound 

questions long after the final curtain falls. 

 For instance, George Bernard Shaw’s “Arms and the Man” challenges the popular view 

of heroism and war. Through his mouthpiece, Captain Bluntschli, Shaw brings forth the futility 

and practical reasons behind war, proving there is nothing heroic about war. 

 Characters Engaged in Debates: The Drama of Ideas often features characters 

engaged in intense debates and discussions. The aim is to stimulate intellectual engagement 

and provoke thoughtful reflection in the audience. 

2. What are the key elements of a well-made play? 

 The exposition must not precede all the action, but be mixed in with the first 

part. 

 The play begins with an event that precipitates a crisis in an already unstable 

situation, which arouses the interest  and curiosity of the audience and gives 

more life and energy to the exposition.  

 The action of the well-made play is made up of attempts to overcome a series 

of obstacles, culminating in the major obstacle that will hold up until the 
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denouement. 

 Denouement: the final part of a play, movie, or narrative in which the strands of 

the plot are drawn together and matters are explained or resolved. 

 The denouement is carefully prepared, hightly dramatic, and, despite it’s 

structual importance, designed primarily for the emotional satisfaction of the 

audience. 

 Obstacles in the well-made play typically have to do with communication 

issues. 

 The reversals associated with each obstacle usually come in pairs, the first 

favorable and the second unfavorable, so that the hero’s difficulties afford only 

brief respites before the final victory. 

 One visible indication of the importance of communication is the constant use 

of letters and various documents and papers (over one fourth of all scenes 

involve some form of paper stage property, and only eleven of the 133 acts 

have no such scene) 

 There are several ways of bringing about the final reversal; by whatever means, 

it usually comes at the moment  when all hope seems lost, when a solution 

seems either impossible or too late to prevent the catastrophe.  

 The reversal must be unpredictable, and much of the art of the well-made play 

lies in the preparation of its elements in such a way that the audience will not 

be able to put them together before the right moment, but will quickly  

recognize the logic of the solution once presented it is presented to them 

3. What are the themes of existentialism? 

  There are 6 themes/tenets that are basic of Existentialism, they are 

 Importance of the individual. 

 Importance of choice. 

 Anxiety regarding life, death, contingencies, and extreme situations. 

 Meaning and absurdity. 

 Authenticity. 

 Social criticism. 

4. What is the comedy of menace in literature? 

  A 
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comedy of menace is a play in which the laughter of the audience in some or all 

situations is immediately followed by a feeling of some impending disaster. The audience 

is made aware of some menace in the very midst of its laughter. The menace is 

produced throughout the play from potential or actual violence or from an underline 

sense of violence throughout the play. The actual cause of menace is difficult to define: it 

may be because, the audience feels an uncertainty and insecurity throughout the play. 

5. Why is The Birthday Party called as a comedy of menace? 

 

 Harold Pinter's The Birthday Party is a comedy of menace. The play is actually the 

mingling of comedy with a perception of danger that pervade the whole play. Stanley, the 

central protagonist always finds his life beset with danger. Meg is the owner of the 

boarding house away from the society where Stanley stays temporarily as a tenant. Meg 

arranges a birthday party in Stanley's honour though Stanley denies it being his birthday. 

Two gentlemen called Mr. Goldberg and Mr. Mc Cann come to stay in the same 

boarding house for a couple of nights. Their appearance fills Stanley's mind with 

unexplained fear and tension. Stanley attempts to disturb the strangers so that they will 

be forced to go away. The feeling of menace is reinforced when Stanley scares Meg by 

saying that some people would be coming that very day in a van. They would bring a 

wheelbarrow with them to take someone away. Eventually no one comes but Mr. 

Goldberg and Mr. Mc Cann take stanley with them. In fact Goldberg and Mc Cann 

represents parts of Stanley's own subconscious mind. Nothing is stated or hinted about 

Goldberg and Mc Cann  and about their attitude towards Stanley. At best they seem to 

be agents of some organisation which has sent them to track down Stanley. 

6. What is associated with kitchen sink drama? 

 Kitchen sink Drama is associated with the Angry Young Man Movement. 

 This movement was associated with the group of working and middle –

class British playwrights and novelists who came in prominence in the 

1950s. 

 Key figures in this movement include John Osborne and Kingsley Amis. 

 The famous John Osborne’s 1956 play Look Back in Anger promotes the 

characteristics of this movement. 

7. What are the basic elements of a one-act play? 
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 Unlike full-length plays, one-act plays do not have intervals between acts. Elements of a 

one-act play include characters, setting, theme, conflict, and plot, with the plot consisting 

of exposition, rising action, climax, falling action, and conclusion. Stage directions and 

dialogue are also important elements. 

8. What are the examples of one-act play? 

 Euripides – Cyclops. 

 Moliere – The Flying Doctor (1659) 

 Edward Albee – The Goat, or Who Is Sylvia? ( ... 

 Samuel Beckett – Krapp's Last Tape (1958) 

 Anton Chekhov – A Marriage Proposal (1890) 

 Joseph Heller – Clevinger's Trial (1973) 

 Israel Horovitz – Line (1974) 

9. What is the main theme of one-act play? 

 

 The 

one-act play tends to focus on a single theme or situation unfolding over the course of the 

play. The structure of the play is concise and close-knit. For the same reason, to be 

successful, the writer of a one-act play must be careful to avoid unnecessary details and 

scenes. 

Despite having only one act, one-act plays might follow the same dramatic 

structure as full-length plays In contrast to a full-length play, these may not be as distinct 

and elaborate in a one-act play. The elements of a one-act play, therefore, include a concise 

introduction to characters and setting, a rising action that leads to a dramatic climax, and 

a denouement that wraps up the narrative. 

  One-

act plays also have a fewer number of characters, and the character development might be 

limited due to constraints of time and space. 

 

4.9.3 Answer the following questions about 350 words each: 

https://www.studysmarter.co.uk/explanations/english-literature/literary-elements/theme/
https://www.studysmarter.co.uk/explanations/english-literature/literary-devices/dramatic-structure/
https://www.studysmarter.co.uk/explanations/english-literature/literary-devices/dramatic-structure/
https://www.studysmarter.co.uk/explanations/english-literature/literary-elements/setting/
https://www.studysmarter.co.uk/explanations/english-literature/literary-elements/action/
https://www.studysmarter.co.uk/explanations/english-literature/literary-devices/denouement/
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1. What are the themes focused in the drama of ideas? Discuss. 

Dramas of ideas, we're referring to plays or narratives where the primary focus is 

on exploring complex philosophical, moral, or social issues through the interactions and 

conflicts of characters. These dramas often prioritize intellectual discourse and debate 

over action or plot-driven elements. Here are some key aspects to consider when 

identifying themes in dramas of ideas: 

1. Exploration of Philosophical Concepts: Dramas of ideas often delve deeply into 

philosophical themes such as the nature of truth, justice, morality, existence, or the 

meaning of life. Characters may engage in profound discussions or internal struggles 

that highlight different perspectives on these concepts. 

2. Conflict of Ideologies: Central to dramas of ideas is the clash of ideologies or beliefs. 

Characters with differing worldviews or moral frameworks may confront each other, 

challenging the audience to consider the validity of each perspective. 

3. Ethical Dilemmas: These dramas frequently present ethical dilemmas that force 

characters (and by extension, the audience) to confront difficult choices. Themes related 

to ethical decision-making, consequences of actions, and the ambiguity of right and 

wrong are common. 

4. Critique of Society: Many dramas of ideas serve as critiques of societal norms, 

institutions, or power structures. They may question prevailing social attitudes, expose 

injustices, or challenge accepted ways of thinking. 

5. Intellectual Stimulation: Unlike traditional dramas that focus on emotional or action-

packed narratives, dramas of ideas stimulate the intellect. They encourage the audience 

to think critically, analyze arguments, and reflect on deeper meanings. 

Examples of plays that embody these themes include: 

 "Hamlet" by William Shakespeare: Explores themes of revenge, mortality, and the 

nature of existence through Hamlet's philosophical musings and moral dilemmas. 

 "A Doll's House" by Henrik Ibsen: Critiques gender roles and societal expectations 

through Nora's awakening to her own identity and autonomy. 

 "Waiting for Godot" by Samuel Beckett: Addresses existential themes such as the 

search for meaning, the passage of time, and the absurdity of human existence through 

the interactions of Vladimir and Estragon. 
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In conclusion, dramas of ideas offer a rich tapestry of themes that provoke thought 

and discussion. They challenge audiences to engage with complex philosophical and 

ethical issues, often leaving them with questions and perspectives to ponder long after the 

final curtain falls. 

2. What are the key elements of a well-made play? Explain. 

   A 

well-made play is a term coined by the French dramatist Eugène Scribe in the 19th century 

to describe a specific structure and style of dramatic writing that became influential in 

shaping Western theater. While it may not encompass every type of play, particularly 

experimental or avant-garde forms, it does outline several key elements that are typically 

found in successful, mainstream dramas. Here are the key elements of a well-made play: 

 

  Unity of Plot: A well-made play generally has a tightly constructed plot with a clear 

beginning, middle, and end. The plot unfolds in a linear fashion with a cause-and-effect 

sequence of events. Each scene contributes to the advancement of the plot and builds 

towards a climax. 

 

  Exposition: At the beginning of the play, exposition is used to provide necessary 

background information about the characters, setting, and initial situation. This sets the 

stage for the conflict to unfold. 

 

  Conflict: Central to a well-made play is a primary conflict or series of conflicts that drive 

the action forward. These conflicts create tension and propel the characters through the 

plot. Often, conflicts involve characters pursuing conflicting goals or facing moral 

dilemmas. 

 

  Complications and Rising Action: Throughout the play, complications arise that intensify 

the conflict and increase dramatic tension. These complications prevent the resolution of 

the conflict from being easily achieved and maintain audience engagement. 

 

  Climax: The climax is the highest point of tension in the play, where the conflict reaches 

its peak. It is a pivotal moment that often leads to a turning point in the plot or a revelation 
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about the characters. 

 

  Resolution/Denouement: Following the climax, the play moves towards resolution. The 

denouement (French for "untying") is the conclusion where loose ends are tied up, and the 

consequences of the climax are revealed. It provides closure for the audience and often 

reflects on the themes or lessons of the play. 

 

  Well-Defined Characters: Characters in a well-made play are usually well-rounded and 

distinct. They have clear motivations, strengths, weaknesses, and conflicts that drive their 

actions. Characters often evolve or change over the course of the play as they confront 

challenges and make decisions. 

 

  Dialogue: Dialogue in a well-made play serves multiple purposes. It advances the plot, 

reveals character traits and motivations, establishes relationships between characters, and 

communicates themes or ideas. Effective dialogue is natural-sounding yet purposeful, 

contributing to the overall dramatic impact of the play. 

 

  Foreshadowing and Dramatic Irony: Well-made plays often employ foreshadowing and 

dramatic irony to enhance suspense and deepen the audience's engagement. 

Foreshadowing hints at future events, while dramatic irony occurs when the audience 

knows something that the characters do not, leading to tension and anticipation. 

 

  Catharsis: A well-made play aims to evoke emotional responses from the audience, 

whether through empathy with characters, recognition of universal truths, or reflection on 

moral dilemmas. The resolution of the play often provides a sense of catharsis or 

emotional release for both characters and audience. 

 

 These elements collectively contribute to the coherence, effectiveness, and impact of a 

well-made play, making it a satisfying and memorable theatrical experience for audiences. 

 

3. What are the features of drama of ideas? Elucidate. 
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A drama of ideas, also known as a play of ideas, is a genre of theater that places 

a strong emphasis on exploring complex intellectual, philosophical, moral, or social issues 

through dialogue, character interactions, and dramatic conflict. Unlike traditional plays that 

may focus more on plot or character development, dramas of ideas prioritize the 

exploration and discussion of significant ideas and themes. Here are the key features that 

elucidate what constitutes a drama of ideas: 

1. Exploration of Intellectual and Philosophical Themes: Dramas of ideas 

delve deeply into abstract or theoretical concepts such as truth, justice, 

morality, existentialism, identity, power, or the nature of knowledge. These 

themes are often central to the conflict and dialogue within the play. 

2. Dialogue-Driven: The primary mode of conveying ideas in dramas of ideas is 

through dialogue. Characters engage in intellectual discourse, debate, or 

philosophical arguments that explore different perspectives on the central 

themes. The dialogue may be complex and thought-provoking, aiming to 

stimulate intellectual engagement from the audience. 

3. Character as Vehicle for Ideas: Characters in dramas of ideas are often 

used as mouthpieces or representatives of different ideologies, beliefs, or 

philosophical viewpoints. They embody contrasting perspectives that collide or 

interact, highlighting the complexity and diversity of human thought. 

4. Conflict of Ideas: Instead of focusing solely on external conflicts or personal 

dramas, dramas of ideas emphasize conflicts of ideas. Characters may 

confront each other over differing philosophical stances, ethical dilemmas, or 

conflicting worldviews. The resolution of these conflicts often involves 

intellectual rather than physical or emotional resolution. 

5. Intellectual Stimulation: The primary goal of dramas of ideas is to 

intellectually stimulate the audience. These plays challenge viewers to think 

critically about fundamental questions and issues facing humanity, 

encouraging them to reflect on their own beliefs and values. 

6. Absence of Clear Resolution: Unlike traditional plays with clear resolutions 

or conclusive endings, dramas of ideas may leave questions unanswered or 

offer ambiguous conclusions. They invite audience members to ponder the 

themes and draw their own conclusions rather than providing straightforward 

answers. 
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7. Social Commentary: Many dramas of ideas serve as social commentary, 

critiquing contemporary society, politics, institutions, or cultural norms. They 

may highlight injustices, contradictions, or challenges within society, prompting 

reflection and discussion among viewers. 

8. Influence of Philosophy and Literature: Dramas of ideas are often 

influenced by philosophical movements or literary traditions that prioritize 

intellectual exploration and existential questioning. They may draw upon works 

of philosophy, literature, or historical events to enrich their thematic depth. 

Examples of plays that exemplify dramas of ideas include: 

 "Waiting for Godot" by Samuel Beckett: Explores existential themes such as 

the meaning of life, the passage of time, and the absurdity of human existence 

through the interactions of Vladimir and Estragon. 

 "Rosencrantz and Guildenstern Are Dead" by Tom Stoppard: Reimagines 

Shakespeare's "Hamlet" from the perspective of minor characters, engaging with 

themes of fate, free will, and the nature of reality. 

 "A Man for All Seasons" by Robert Bolt: Examines moral integrity, political 

power, and the conflict between conscience and authority through the story of 

Thomas More's resistance to King Henry VIII. 

In summary, dramas of ideas are characterized by their intellectual depth, 

philosophical exploration, dialogue-driven nature, and focus on exploring significant 

themes and questions about human existence, society, and morality. They aim to 

provoke thought, challenge assumptions, and engage audiences in a profound and 

meaningful way. 

 

4. What is the meaning of 'existence' in the context of existentialist thought, and what are 

the differences between existence and essence? 

In the context of existentialist thought, 'existence' holds a central and profound 

significance. Existentialism is a philosophical movement that emphasizes individual 

existence, freedom, choice, and the experience of living. Here's a breakdown of the 
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meaning of 'existence' within existentialist thought and the differences between existence 

and essence: 

Existence in Existentialist Thought: 

1. Individual Experience and Freedom: Existence, according to existentialism, 

refers to the concrete, lived experience of individuals. It emphasizes that each 

person exists as a unique being with subjective experiences, emotions, and 

choices that shape their existence. 

2. Authenticity and Responsibility: Existentialists stress the importance of 

authenticity in existence, which involves being true to oneself and taking 

responsibility for one's actions and choices. This concept contrasts with living 

inauthentically, where individuals conform to external expectations or societal 

norms without questioning or reflecting on their own values and beliefs. 

3. Meaning and Absurdity: Existentialism grapples with the question of meaning in 

life. Existence is seen as inherently absurd and devoid of inherent meaning or 

purpose. Individuals must create their own meaning through their choices, 

actions, and engagements with the world. 

4. Existential Anxiety and Angst: Existence in existentialist philosophy is often 

accompanied by a sense of anxiety or angst. This arises from the awareness of 

one's freedom to choose and the consequent responsibility for those choices, as 

well as from the recognition of the uncertainties and limitations inherent in human 

existence. 

5. Existential Dread and Death: Existentialism confronts the reality of death and 

the finitude of existence. The awareness of mortality shapes existentialist thought, 

prompting individuals to confront the ultimate meaninglessness of life and the 

necessity of making choices in the face of uncertainty. 

Difference between Existence and Essence: 

1. Essence: 

o Definition: Essence refers to the fundamental nature or defining 

characteristics of a thing or entity. It encompasses the inherent qualities or 

attributes that make something what it is. 
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o Static and Universal: Essence is often considered static and universal, 

representing the ideal or essential characteristics that define a category or 

concept. 

o Pre-determined: In traditional philosophical thought (such as in essentialism), 

essence precedes existence. That is, the essence of a thing determines its 

existence and gives it its identity. 

2. Existence: 

o Definition: Existence, on the other hand, refers to the actual being or living 

existence of an individual or thing. It pertains to the concrete, lived reality of 

existence. 

o Dynamic and Individual: Existence is dynamic and individual, emphasizing 

the unique experiences, choices, and actions of an individual that shape their 

existence. 

o Existence precedes Essence: In existentialist thought, existence precedes 

essence. This means that individuals first exist as conscious beings with 

freedom and responsibility, and through their choices and actions, they define 

their essence or identity. 

Key Differences Summarized: 

 Essence is the inherent nature or fundamental qualities that define a thing or 

concept. 

 Existence is the lived experience, choices, and actions of an individual or entity. 

 Essence is static, universal, and often predetermined. 

 Existence is dynamic, individual, and shaped by freedom and choice. 

 Existentialism flips the traditional relationship between essence and existence, 

asserting that individuals first exist and then define their essence through their 

choices and actions. 

In existentialist philosophy, the distinction between existence and essence 

underscores the emphasis on individuality, freedom, and the responsibility to create 

meaning in a seemingly indifferent or absurd world. 

5. Write an essay describing the historical, geographical, and political context in which 

existentialism grew and thrived. 
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Existentialism emerged and thrived in a richly layered historical, geographical, 

and political context that profoundly shaped its development and appeal. Originating in 

Europe in the early 20th century, existentialism gained prominence amidst the tumultuous 

backdrop of two World Wars, rapid industrialization, urbanization, and profound shifts in 

philosophical thought. 

Historical Context: 

1. Early 20th Century Europe: The early 20th century was marked by significant 

upheaval across Europe. The devastation of World War I (1914-1918) shattered the 

optimism of the previous century's Enlightenment ideals and faith in progress. The 

war's brutality, loss of life, and existential questioning of humanity's moral and 

rational capacities set the stage for existentialist thinkers to challenge traditional 

philosophical and ethical frameworks. 

2. Interwar Period: The period between World War I and World War II saw a 

deepening sense of disillusionment and alienation. Economic instability, social 

upheaval, and the rise of totalitarian regimes in Europe (such as Fascism in Italy and 

Nazism in Germany) contributed to a sense of existential crisis. Existentialist thought 

emerged as a response to the perceived crisis of meaning and the loss of traditional 

values. 

3. World War II and its Aftermath: World War II (1939-1945) further intensified 

existentialist themes. The Holocaust and the atrocities committed during the war 

raised profound questions about human nature, morality, and the existence of evil. 

Existentialist philosophers like Jean-Paul Sartre and Simone de Beauvoir grappled 

with these existential dilemmas and the ethical implications of human freedom and 

responsibility. 

Geographical Context: 

1. Paris, France: Paris became a vibrant center of existentialist thought in the mid-20th 

century. Intellectual cafes such as Café de Flore and Café de Deux Magots became 

meeting places for existentialist thinkers, artists, and writers. Jean-Paul Sartre, Albert 

Camus, Simone de Beauvoir, and Maurice Merleau-Ponty were among the prominent 

figures who shaped existentialist discourse in Parisian intellectual circles. 
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2. Central Europe: Existentialism also had roots and influences in Central Europe, 

particularly in Germany and Austria. Philosophers such as Martin Heidegger, Karl 

Jaspers, and Friedrich Nietzsche laid foundational ideas that resonated with 

existentialist themes of individualism, authenticity, and the quest for meaning. 

Political Context: 

1. Post-World War I Europe: The aftermath of World War I led to a questioning of 

traditional authority structures and societal norms. Existentialist philosophers 

critiqued the conformity and alienation inherent in modern industrial societies. They 

emphasized individual freedom, choice, and the need to confront the existential void 

left by the collapse of traditional belief systems. 

2. Resistance to Totalitarianism: Existentialism provided a philosophical framework 

for resistance against totalitarian regimes. Philosophers like Jean-Paul Sartre and 

Albert Camus emphasized the importance of personal autonomy and moral integrity 

in the face of oppressive political systems. Existentialist literature and philosophy 

inspired movements of resistance and intellectual dissent across Europe. 

3. Cold War Era: The existentialist emphasis on individual freedom and the ethical 

implications of human choices resonated during the Cold War era. Existentialism's 

critique of ideological certainty and its advocacy for personal responsibility found 

echoes in debates about nuclear deterrence, civil rights movements, and the ethical 

dimensions of political power. 

In conclusion, existentialism emerged and thrived within a complex historical, 

geographical, and political landscape shaped by two World Wars, social upheaval, and 

profound philosophical questioning. Its emphasis on individual freedom, authenticity, and 

the search for meaning resonated deeply in a world grappling with the uncertainties and 

moral challenges of the 20th century. Existentialist thinkers continue to influence 

philosophical discourse and cultural thought, offering insights into the human condition 

and the enduring quest for self-understanding and moral clarity in an ever-changing 

world. 

6. What is the purpose of kitchen sink drama? Elucidate. 
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Kitchen sink drama, also known as kitchen sink realism, emerged in British 

theater and film in the late 1950s and early 1960s. Its purpose was to depict the gritty, 

everyday lives of working-class people in a realistic and often bleak manner. Here are some 

key aspects that elucidate the purpose of kitchen sink drama: 

1. Realism and Authenticity: The primary aim of kitchen sink drama was to portray the 

lives of ordinary, often marginalized individuals with authenticity and realism. It 

focused on the struggles, frustrations, and aspirations of the working-class, 

presenting their lives in a way that was raw and unembellished. 

2. Social Critique: These dramas served as a critique of social and economic 

inequalities prevalent in post-war Britain. They highlighted issues such as poverty, 

lack of opportunities, class divisions, and the monotony of everyday existence. By 

depicting these realities, kitchen sink dramas aimed to provoke thought and raise 

awareness about societal issues. 

3. Breaking Cultural Norms: Kitchen sink dramas challenged the conventions of 

traditional theater and film by focusing on domestic settings and mundane activities. 

They brought attention to the often-overlooked aspects of daily life, such as 

household chores, familial conflicts, and personal relationships, which were not 

typically considered suitable subjects for serious artistic exploration. 

4. Character Exploration: The genre delved deeply into character psychology and 

motivations, portraying complex individuals with flaws and vulnerabilities. Characters 

were often depicted struggling to find meaning and fulfillment in their lives amidst 

challenging circumstances, offering a nuanced portrayal of human experiences. 

5. Influence on British Culture: Kitchen sink dramas had a significant impact on 

British culture, influencing not only theater and film but also literature and visual arts. 

They contributed to a broader cultural shift towards more realistic and socially 

conscious storytelling, paving the way for subsequent generations of artists and 

filmmakers to explore similar themes. 

In essence, the purpose of kitchen sink drama was to provide a platform for the 

voices and experiences of the working-class, challenging prevailing narratives and 

offering a more authentic portrayal of everyday life in post-war Britain. It aimed to create 

empathy, understanding, and awareness of social issues while pushing the boundaries 

of traditional artistic forms. 
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7. What is a problem play? Write about some examples for problem play 

  A 

problem play is a play centred around the exploration and debate of a pressing, real-world 

issue. It developed as a dramatic form in the 19th century, as a result of increased interest 

in realism in theatre. While modern use of the term was coined in response to the work of 

playwright Henrik Ibsen, the notion of the ‘problem play’ has been applied to the work of 

many dramatists both alive today and in the past—perhaps most famously to William 

Shakespeare and his collection of ‘problem plays’. 

  

 Problem plays have been around as long as theatre itself. In Ancient Greek drama, 

there are numerous examples of plays that examine serious themes and ideas—even if 

they fit more neatly into categories of Classical tragedy and comedy. Shakespeare, who 

we mentioned above and will expand upon below, is known to have written a handful of 

problem plays that fit none of the other neat categories of his canon (history, comedy, 

tragedy, etc.) 

 

   The 

term itself can be traced back to the 1890s, where it was used to describe the realist style 

of playwright Henrik Ibsen. Ibsen eschewed the farcical plots and characters popular in 

European theatre at the time—the formulaic, Mills-and-Boon-like dross of the ‘well-made 

play’—and focused on the creation of real characters whose concerns could be shared by 

that of the general public that comprised his audience. 

 

  As the 19th century gave way to the 20th, dramatic realism took the world by storm. 

Stanislavski and Chekhov were tearing up Russia with their own takes, which would 

eventually infect America after a visit to the States from the former and his Moscow Art 

Theatre. The problem play, ever popular, continued to influence the dramatic canon, and 

writers like Odets, Miller, Williams and O’Neill. 

 Shakespearean Problem Play 

  The concept of the Shakespearean problem play can be traced to an 1896 book called 

Shakespeare and his Predecessors, written by Frederick Samuel Boas. Boas examined 

Shakespeare’s work with the then-contemporary lens of the problem play, in order to 
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interrogate the ways in which some of his plays defied straight categorisation into the 

canons of “comedy”, “tragedy” and “history”. 

 

  Boas’ definition of Shakespearean problem plays centred around the themes and ideas 

explored within them—partially because Shakespeare’s plays are difficult to give clear 

definition to at the best of times. More contemporary readings argue that Shakespeare’s 

problem plays can be defined by the controversy of their plots, such as The Merchant of 

Venice, or Measure for Measure. Others posit plays that illustrate the divide between 

human law and natural order, or even the presence of a difficult ethical dilemma (Venice, 

again, stands in in this case). 

 

  All controversy aside, there are a few plays that most scholars agree fit into the problem 

play category, even if the criteria for each play’s inclusion is contested. These plays are: 

 

All’s Well That Ends Well 

Measure for Measure 

The Merchant of Venice 

Timon of Athens 

Troilus and Cressida 

The Winter’s Tale 

 Conclusion 

  

 Depending on your level of knowledge and experience, you may know some or even all 

of these plays—or at least have an awareness of their existence. If not, don’t worry: the 

Shakespearean problem plays don’t generally get performed as much as the others in his 

canon. That being said, they are very much worth your time! Problem plays often hide 

some underrated gems in terms of characters and monologues: ripe for actors to mine for 

material. 

 

8. What is the purpose of propaganda in Drama? Explain. 
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In drama, propaganda serves the purpose of influencing the audience's beliefs, 

attitudes, or behaviors towards a particular idea, cause, or agenda. Here’s how 

propaganda functions within drama: 

1. Shaping Public Opinion: Drama can be a powerful medium for shaping public 

opinion through storytelling, characterization, and the portrayal of conflicts. 

Propaganda in drama often aims to persuade the audience to adopt a specific 

viewpoint or to support a particular ideology or political stance. 

2. Creating Emotional Impact: Dramatic techniques such as vivid imagery, compelling 

dialogue, and intense emotional situations can be used to evoke strong emotional 

responses from the audience. Propaganda utilizes these elements to generate 

empathy, anger, fear, or other emotions that align with the intended message. 

3. Reinforcing Ideological Beliefs: Propaganda in drama reinforces existing 

ideological beliefs by presenting narratives that validate certain viewpoints and 

discredit opposing ones. By framing characters and situations in a certain light, 

propaganda seeks to solidify the audience’s allegiance to a particular ideology. 

4. Mobilizing Support: Drama can mobilize support for social, political, or military 

actions by portraying heroes and villains in a way that encourages identification with 

one side and condemnation of the other. This mobilization can be used to garner 

support for wars, revolutions, social movements, or policies. 

5. Cultural and National Identity: Propaganda in drama often promotes and 

celebrates cultural or national identity, portraying certain values, traditions, and 

historical narratives as superior or worthy of preservation. This can serve to unify 

audiences under a common cultural or national identity. 

6. Countering Enemy Propaganda: In times of conflict or crisis, drama can be used to 

counter enemy propaganda by presenting a contrasting narrative that undermines the 

credibility or legitimacy of opposing ideologies or leaders. 

Overall, propaganda in drama exploits the emotional and narrative power of 

theatrical storytelling to influence and manipulate the audience’s perceptions, beliefs, 

and behaviors in service of specific political, ideological, or cultural agendas. It can be a 

subtle yet potent tool for shaping public opinion and reinforcing societal norms and 

values. 



CDOE –ODL B.A English–SEMESTER II 
 

UNIT - 4 
 

169 Periyar University–CDOE| Self-Learning Material 
 

 

4.10 UNIT SUMMARY 

 

.  

 In this 

Unit we discuss about the well-made plays and its features and analysis of the dramas of 

Henrik Ibsen and G.B.Shaw. In next section we discuss about the Existentialist drama, we 

learnt about the comedy of menace and its characteristics. Next it is about kitchen-sink drama 

and its impact on English drama. Next section depicts about the problem play and its 

characteristics. This section explains about the didactic play and its key features. Final section 

explains about the One-Act play and its characteristics. 

 

 

 

 

 

4.11 E-CONTENT LINK 

 

S.n Topic E-Content Link QR Code 

1 Well Made Play https://youtu.be/guReycRZ0gg?si=eYCVphrZsJ

5Sp9IF 

 

2 Comedy of Menace https://youtu.be/u46MY-

YwZG0?si=Ecz61NqZLj4_x79e 

 

3 Kitchen-Sink Drama https://youtu.be/DLw9OCFE9NE?si=VYGYCZN

WtBnz0JK3   

 

4 Problem Play https://youtu.be/sUncuyIFJA4?si=iaQ-

ylYsnUT1H88d     

 

https://youtu.be/guReycRZ0gg?si=eYCVphrZsJ5Sp9IF
https://youtu.be/guReycRZ0gg?si=eYCVphrZsJ5Sp9IF
https://youtu.be/u46MY-YwZG0?si=Ecz61NqZLj4_x79e
https://youtu.be/u46MY-YwZG0?si=Ecz61NqZLj4_x79e
https://youtu.be/DLw9OCFE9NE?si=VYGYCZNWtBnz0JK3
https://youtu.be/DLw9OCFE9NE?si=VYGYCZNWtBnz0JK3
https://youtu.be/sUncuyIFJA4?si=iaQ-ylYsnUT1H88d
https://youtu.be/sUncuyIFJA4?si=iaQ-ylYsnUT1H88d
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5 One-Act PLay https://youtu.be/S3-

WPXVVnI4?si=IH_Ly7ra9sb_G-ej  
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UNIT - 5 

Self-Learning Material Development – STAGE 1 

 

The Victorian Age (1832 - 1901): 

Pre-Raphaelite movement - D.G. Rossetti, Christina Rossetti  

Victorian Poets - Tennyson, Browning  

Victorian Novelists - Charles Dickens, Thackeray. 

Victorian Writers - Carlyle, Ruskin,  

Impressionistic Writers- Proust, Joyce,  

Symbolist Movement – Yeats 

 

Unit Module Structuring 

 An overview of Victorian age (1832-1901) 

 Pre-Raphaelite movement - D.G. Rossetti, Christina Rossetti 

 Victorian Poets - Tennyson, Browning  

 Victorian Novelists - Charles Dickens, Thackeray. 

 Victorian Writers - Carlyle, Ruskin,  

 Impressionistic Writers- Proust, Joyce,  

 Symbolist Movement – Yeats 

 
Modules Sections and Sub-sections structuring-STAGE-2 

 

Section Topic Page No 

5.1 Introduction 180 

5.1.1 Glossary 183 

5.2 Pre-Raphaelite movement 183 
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5.2.1 Glossary 185 

5.3 The Victorian Poets 185 

5.3.1 Glossary 187 

5.4 The Victorian Novelists 187 

5.4.1 Glossary 189 

5.5 The Victorian Voices  190 

5.5.1 Glossary 192 

5.6 The Impressionistic and Symbolist Flourish 192 

5.6.1 Glossary 194 

5.7  Check Your Progress 194 

5.7.1 Choose the best answer 194 

5.7.2 Answer the following 200 

5.7.3 Answer the following 210 

5.8 Unit Summary 220 

5.9 E-Contents 221 

5.10 Reference 222 
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Unit -5 
 

 

Contents 

 

The Victorian Age (1832 - 1901): 

Pre-Raphaelite movement - D.G. Rossetti, Christina Rossetti  

Victorian Poets - Tennyson, Browning  

Victorian Novelists - Charles Dickens, Thackeray. 

Victorian Writers - Carlyle, Ruskin,  

Impressionistic Writers- Proust, Joyce,  

Symbolist Movement – Yeats 

  

  
 

 

Unit Objectives 

 To define origin of Victorian age 

 To understand the Pre-Raphaelite movement. 

 To understand the Victorian poets and their writing style . 

 To understand the Victorian novelists. 

 To understand the Victorian writers 

 To understand the Symbolist movement. 

 

 5.1 INTRODUCTION 

 

The Victorian Period, which is identified as the period between years 1832 to 1901, was named 

after the reigning monarch at the time, Queen Victoria of England. The Victorian period saw many 

changes and innovations which shaped the modern world. 

Politically, the British Empire was powerful and had many colonies all over the world. Due to 

political expansion and colonisation, trade was facilitated across international waters. 
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As different religious communities gained more followers, these religious groups began fighting 

for religious dominance in England. These religious institutions include the Church of England, the 

Methodists, the Evangelicals, and the Protestants. As they fought for prominence, the Victorian people 

were held to higher moral standards. Austerity and adherence to social norms were encouraged while 

breaking from convention was highly discouraged. 

In the Victorian Period, the family was a central unit in Victorian society. The roles of each 

member of the family were clearly defined. As a result of this, women were strictly confined to 

domestic duties. They were expected to be austere, delicate, and deferent to their husbands, fathers, 

and brothers. They could not inherit property. 

Education and literacy progressed a great deal during the Victorian Age. Since the printing 

technology was firmly established and easy to replicate, the number of publications was on the rise. 

Serialized publications became immensely popular as large groups of people, including the newly 

emerged middle-class, subscribed to periodicals. 

Science and medicine advanced significantly during the Victorian Period. On the other hand, 

superstition and medical malpractice were also on the rise. This is captured, for example, in numerous 

Victorian Period literary texts featuring the asylum, where individuals were locked up and poorly 

treated, with little to no hope of freedom. 

The increase in literacy during the Victorian Period meant that the popularity of literature produced 

during this period was heightened. Children's literature and works featuring characters that were 

children surged in fame. There was a renewed interest in prose, with Gothic fiction and 

the sensation novel being widely read. Due to the popularity of these genres, as well as progress in 

medicine, there was an increasing fascination with death, spirituality, mysticism, and the macabre. The 

Victorian Period also gave us the most widely read and beloved fictional detective of all time - Sherlock 

Holmes. 

Victorian poetry 
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The Victorian Period produced many great poets. These include Elizabeth Barrett Browning, Robert 

Browning, and Alfred Tennyson. 

Victorian prose 

With increased readership, a large number of literary works and figures emerged during the Victorian 

period. Among these important literary figures of the Victorian period, Charles Dickens and the Brontë 

sisters are the most popular. 

Victorian drama 

Because of advances in photography and visual tools, as well as more sophisticated art sets and 

talented personnel, dramas and theatre pieces were hugely popular with Victorian audiences. Genres 

such as satire, farce, comedies, and musical masquerades were adapted to theatre and performed 

before audiences. Edwardian playwrights, such as George Bernard Shaw, were greatly inspired by 

Victorian theatre performances. One of the most important playwrights of this period is Oscar Wilde. 

Characters in Victorian fiction 

With the increased consumption of fictional stories and the surge in literary criticism and reviews, 

authors strived to create larger-than-life characters and memorable narratives. Some of these 

characters withstood the test of time and continue to be read and enjoyed today. 

Authors across the Victorian period timeline can be credited with contributing significantly to English 

literature, especially in regard to the kind of narratives contemporary audiences enjoy reading. The 

fascination with the Victorian period persists, so much so that contemporary authors today write stories 

set during the Victorian Period, otherwise known as Neo-Victorian Literature. 

Let’s Sum Up  First Section is about the introduction of Victorian age and its development in 

the fields of poetry, novels, essays and different literary movements. 
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5.1.1 Glossary 

1. Colonies – places colonized by Britishers 

2. Colonization - migration 

3. Methodists - a person devoted to or laying great stress on method 

4. Evangelicals - gospel 

5. Austerity - sternness 

6. Superstition – excessive belief 

7. asylum – an institution for the care of people who are mentally ill 

 

5.2 Pre-Raphaelite movement - D.G. Rossetti, Christina Rossetti 

Introduction: 

The Victorian Age (1832-1901) was a period of profound social, economic, and cultural 

transformation in Britain. One of the notable artistic movements that emerged during this era was 

the Pre-Raphaelite Brotherhood, a group of painters and poets who sought to revive the artistic 

principles that prevailed before the High Renaissance. This essay explores the Pre-Raphaelite 

movement with a focus on the contributions of two significant figures, Dante Gabriel Rossetti and 

his sister Christina Rossetti, examining their impact on Victorian literature. 

The Pre-Raphaelite Brotherhood: 

The Pre-Raphaelite Brotherhood, founded in 1848 by Dante Gabriel Rossetti, William  

Holman Hunt, and John Everett Millais, rebelled against the academic conventions of the time. 

They rejected the idealized representations of the Renaissance and instead drew inspiration from 

medieval art, nature, and early Italian painting. The Brotherhood aimed to create a sincere and 

detailed form of art that expressed emotional and spiritual depth. 

Dante Gabriel Rossetti: 

Dante Gabriel Rossetti, a central figure in the Pre-Raphaelite movement, was not only a 

painter but also a poet. His literary works, such as "The Blessed Damozel" and "Goblin Market," 



CDOE –ODL B.A English–SEMESTERII UNIT-5 
 

177 Periyar University–CDOE| Self-Learning Material 
 
 

exemplify the Pre-Raphaelite commitment to vivid imagery and symbolism. 

Rossetti's poetry often explored themes of love, beauty, and the spiritual, reflecting his 

fascination with medieval literature and art. His intricate use of language and symbolism 

contributed to the development of a distinct Victorian aesthetic. 

 

Christina Rossetti: 

Dante Gabriel Rossetti's sister, Christina Rossetti, was a prominent poet closely 

associated with the Pre-Raphaelite movement. Her most famous work, "Goblin Market," is a 

narrative poem that delves into themes of temptation, sacrifice, and redemption. Like her 

brother, Christina employed vivid and sensual imagery, drawing on the Pre-Raphaelite 

commitment to detail. Her poetry often explored the complex interplay between the physical and 

the spiritual, reflecting the broader concerns of the Victorian era. 

Impact on Victorian Literature: 

The Pre-Raphaelite movement, through the artistic endeavors of D.G. Rossetti and 

Christina Rossetti, had a profound impact on Victorian literature. Their works challenged the 

conventional norms of the time, encouraging a reexamination of artistic and literary practices. The 

use of symbolism, detailed imagery, and a focus on emotional depth became hallmarks of 

Victorian literature influenced by the Pre-Raphaelite movement. 

 

Conclusion: 

The Pre-Raphaelite movement, led by figures like D.G. Rossetti and Christina Rossetti, left 

an indelible mark on Victorian literature. Through their commitment to reviving medieval 

aesthetics, exploration of spiritual themes, and rejection of prevailing artistic conventions, the 

Rossettis and their fellow Pre-Raphaelites contributed to a rich and transformative period in the 

history of British art and literature. Their influence continued to resonate in subsequent literary 

movements, making the Pre-Raphaelite legacy an enduring aspect of Victorian cultural history. 
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Let’s Sum Up  This section depicts the Pre-Raphaelite brotherhood movement and the most 

prominent writers in that movement. 

 

5.2.1 Glossary 

 

1. Rebelled - revolutionary 

2. Intricate - complicated 

3. Temptation - attraction 

4. Redemption - salvation 

5. Enduring - lasting 

 

5.3 The Victorian Poets: Tennyson and Browning 

Introduction: 

The Victorian Age, spanning from 1832 to 1901, was a period of immense social, cultural, 

and technological change in Britain. This era witnessed the flourishing of literature, with poetry 

playing a pivotal role in reflecting and shaping the sentiments of the time. Among        the notable 

Victorian poets, Alfred Lord Tennyson and Robert Browning emerged as influential voices, each 

contributing unique perspectives and thematic elements to the poetic landscape. 

Tennyson's Vision of the Victorian World: 

Alfred Lord Tennyson, often regarded as the voice of the Victorian establishment, captured 

the spirit of his age through his poetry. His work is characterized by a blend of romanticism and a 

growing awareness of the challenges posed by industrialization and social upheavals. Tennyson's 

"The Lady of Shalott" and "The Charge of the Light Brigade" epitomize his ability to intertwine the 

personal with the political, reflecting both the beauty and brutality of the Victorian world. His 

exploration of themes such as the role of women, the        impact of progress, and the nature of 
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heroism resonated with the anxieties and aspirations of his contemporaries. 

Browning's Exploration of the Human Psyche: 

Robert Browning delved deep into the complexities of the human psyche, exploring the 

intricacies of love, morality, and the darker aspects of human nature. Browning's dramatic 

monologues, such as "My Last Duchess" and "Porphyria's Lover," showcase his mastery in 

capturing the inner thoughts and motivations of his characters. Browning's fascination with 

psychological depth and moral ambiguity challenged Victorian conventions, pushing the 

boundaries of poetic expression. His exploration of the human condition mirrored the 

uncertainties and moral dilemmas of a rapidly changing society. 

Common Themes: Love, Loss, and Social Change: 

While Tennyson and Browning differed in their stylistic approaches, they shared common 

thematic threads that resonated with the Victorian ethos. Both poets grappled with the 

complexities of love and loss, often using personal experiences as a lens through which to 

examine broader social issues. Tennyson's elegiac tone in "In Memoriam" and Browning's 

exploration of failed relationships in "The Ring and the Book" exemplify their shared 

preoccupation with the emotional and social dimensions of human existence. 

Impact on Victorian Society: 

The works of Tennyson and Browning were not merely literary pursuits; they played a 

crucial role in shaping public opinion and influencing societal norms. Tennyson's poetry, with its 

patriotic fervor and exploration of societal challenges, provided a comforting reflection for a 

nation grappling with the consequences of industrialization. Browning, on the other hand, 

challenged Victorian moral certainties, pushing readers to confront the complexities of human 

behavior and societal expectations. 

Conclusion:  

The Victorian poets Tennyson and Browning, though distinct in style and thematic focus, 

collectively captured the multifaceted nature of the Victorian Age. Through their poetry, they 

served as both mirrors and critics of society, providing a rich tapestry of reflections on love, 
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loss, and the profound changes sweeping through their world. Their enduring influence 

continues to resonate, offering contemporary readers valuable insights into the challenges and 

triumphs of the Victorian era. 

 

 

Let’s Sum Up  This section gives a clear picture about the Victorian poets, particularly the 

contribution of Tennyson and Browning 

 

5.3.1 Glossary 

 

1. Immense - huge 

2. Pivotal - essential 

3. Epitomize - symbolize 

4. Resonated - resound 

5. Aspirations - ambition 

6. Crucial - critical 

 

5.4 The Victorian Novelists: Charles Dickens and William Makepeace 

Thackeray 

Introduction: 

The Victorian Age, spanning from 1832 to 1901, was a period of significant social, 

economic, and political change in Britain. It was marked by the reign of Queen Victoria and 
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witnessed the Industrial Revolution, urbanization, and the rise of a burgeoning middle class. 

Literature of the time reflected these transformations, and two prominent figures, Charles 

Dickens and William Makepeace Thackeray, emerged as leading novelists who captured the 

essence of the Victorian era. This essay explores the works of Dickens and Thackeray, 

examining their contributions to literature and their reflections of Victorian society. 

Charles Dickens: 

Charles Dickens, often considered the quite essential Victorian novelist, wrote with 

unparalleled insight into the human condition and the societal challenges of his time. His novels 

are a vivid portrayal of the harsh realities of the Industrial Revolution, depicting the struggles of 

the working class, child labor, and the stark contrast between the rich and the poor. "Oliver 

Twist" (1837-1839) and "Hard Times" (1854) exemplify his social criticism and compassion for 

the downtrodden. 

In "Oliver Twist," Dickens exposes the grim conditions of workhouses and the 

exploitation of orphans. The character of Fagin, a cunning and manipulative criminal, reflects  the 

societal perception of crime and poverty. Dickens's use of memorable characters and intricate 

plots allowed him to convey complex social issues while engaging readers emotionally. 

"Hard Times" explores the dehumanizing effects of industrialization, focusing on the 

utilitarian philosophy that prioritizes facts and figures over human emotions. Through 

characters like Thomas Gradgrind and Josiah Bounderby, Dickens critiques the cold 

rationalism of the time, advocating for a more compassionate and empathetic society. 

William Makepeace Thackeray: 

While Dickens focused on social issues, Thackeray's novels provided a satirical 

commentary on the moral and ethical dilemmas of Victorian society. His most renowned work, 

"Vanity Fair" (1847-1848), stands as a masterpiece of social satire. Thackeray's narrative skill 

and keen observation illuminate the vanity and hypocrisy of the upper class. 

"Vanity Fair" introduces the memorable character Becky Sharp, a cunning and ambitious 

woman who navigates the stratified society of the time. Thackeray's use of irony and wit exposes 
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the moral decay behind the facade of respectability. Through the lives of his characters, he 

delves into themes of ambition, morality, and the consequences of societal expectations. 

Comparison:  

While both Dickens and Thackeray addressed societal issues, their approaches differed. 

Dickens was a fervent advocate for social reform, using his novels as a platform to raise 

awareness about the plight of the poor and marginalized. Thackeray, on the other hand, 

employed satire and wit to criticize the moral shortcomings of the upper class. 

Conclusion: 

Charles Dickens and William Makepeace Thackeray, as leading Victorian novelists, left an 

indelible mark on literature by capturing the essence of their time. Dickens's compassionate 

portrayal of societal injustices and Thackeray's biting satire together provide a comprehensive 

view of Victorian society. Their works not only entertained but also served as a mirror reflecting 

the triumphs and tribulations of an era undergoing profound transformation. 

Let’s Sum Up  This section deals about the Victorian novelists and their contribution to English 

Literature. It also specifies the themes of day to day life happenings in the current scenario. 

 

5.4.1 Glossary 

 

1. Burgeoning - growing 

2. Urbanization – increase of cities 

3. Triumphs - victory 

4. Tribulations - troubles 

5. Transformation - change 
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5.5 The Victorian Voices: Carlyle and Ruskin 

 The 

Victorian Age, spanning from 1832 to 1901, witnessed a remarkable transformation in various 

aspects of British society, including literature. Amidst the industrial revolution and social 

upheavals, two influential voices emerged, shaping the intellectual landscape of the era, Thomas 

Carlyle and John Ruskin. Their writings not only reflected the spirit of the times but also served as 

guiding beacons for understanding and addressing the challenges of Victorian society. 

Thomas Carlyle (1795-1881): The Sage of Chelsea 

Thomas Carlyle, often regarded as the "Sage of Chelsea," was a prominent essayist, 

historian, and social critic. His works, such as "Sartor Resartus" and "The French Revolution," 

grappled with the complexities of industrialization, social injustice, and the disintegration of 

traditional values. 

One of Carlyle's central themes was the impact of the Industrial Revolution on society and 

the individual. In "Sartor Resartus," he employed a unique narrative technique, presenting a 

fictional editor's commentary on the writings of the imaginary philosopher Diogenes 

Teufelsdröckh. This complex and unconventional approach allowed Carlyle to explore the 

disorienting effects of rapid industrialization on personal identity and societal structures. 

Carlyle's engagement with the French Revolution in his work of the same name 

demonstrated his deep concern for the consequences of political upheaval. He criticized the 

Enlightenment ideals and emphasized the importance of strong leadership to navigate the 

complexities of societal change. Carlyle's perspective, rooted in a distrust of mass 

democracy, resonated with the anxieties of a society witnessing rapid shifts in political and 

economic power. 

Moreover, Carlyle's advocacy for a "heroic" individual, capable of shaping destiny and 

influencing society, offered a contrasting narrative to the prevailing Victorian emphasis on 

collective progress. His ideas laid the groundwork for later discussions on leadership and  

authority in an age of uncertainty. 
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John Ruskin (1819-1900): The Artistic Visionary 

While Carlyle focused on societal issues and the individual's struggle, John Ruskin 

directed his attention towards the realm of art, architecture, and social aesthetics. As an art 

critic and social thinker, Ruskin's influence extended beyond literature, shaping the cultural and 

artistic discourse of the Victorian era. 

Ruskin's work "Modern Painters" stands as a comprehensive examination of art and its 

relationship to society. He championed the idea that art should be a moral force, contributing to 

the betterment of individuals and society as a whole. 

 

 Ruskin believed that the beauty of the environment could have a profound impact on 

people's moral and spiritual development, a perspective that resonated with the broader 

Victorian preoccupation with morality and progress. 

In "The Stones of Venice," Ruskin extended his critique to architecture, linking it to 

broader social and moral issues. He argued that the quality of architecture reflected the health of 

a society, and the degradation of architectural aesthetics signaled a decline in moral and social 

values. This holistic approach to art and society demonstrated Ruskin's commitment to  a more 

integrated and ethical understanding of culture. 

Ruskin's influence was not limited to the intellectual elite; his ideas permeated public 

discourse and contributed to the Victorian fascination with the connection between art, morality, 

and societal progress. His impact can be seen in the later Arts and Crafts Movement, which 

sought to reconcile the artistic and the industrial in response to the perceived dehumanization of 

labor during the Industrial Revolution. 

Conclusion: 

Carlyle and Ruskin, each in their unique way, left an indelible mark on Victorian literature 

and thought. Carlyle's exploration of the individual's struggle in the face of societal change and 

Ruskin's emphasis on the moral dimensions of art both addressed the challenges and complexities 
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of the Victorian age. 

 

Let’s Sum Up  This section explains about the Victorian essayists, their writing style and 

themes. 

5.5.1 Glossary 

  

1. Amidst - among 

2. Upheavals - disturbance 

3. Beacons – guiding light 

4. Ethical - moral 

 

5.6 The Impressionistic and Symbolist Flourish: Literary Trends in the Victorian Age                      

(1832-1901) 

Introduction: 

The Victorian Age, spanning from 1832 to 1901, was a period of immense social, 

political, and cultural transformation. Amidst these changes, literature became a powerful 

medium through which writers explored new artistic forms and philosophical perspectives. This 

essay delves into two distinct literary movements of the Victorian Age: Impressionism and 

Symbolism. Specifically, it explores the works of Impressionistic writers such as Marcel Proust 

and James Joyce, and delves into the Symbolist Movement, exemplified by the poetry of W.B. 

Yeats. 

Impressionistic Writers: Marcel Proust and James Joyce 

Marcel Proust: A La Recherche du Temps Perdu (In Search of Lost Time) 

Marcel Proust, a French writer, is a quite essential figure of Impressionism. His magnum 
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opus, "In Search of Lost Time," is a sprawling novel that captures the fluidity and subjectivity of 

human experience. Proust's narrative technique involves an exploration of involuntary 

memories, triggered by sensory experiences like taste and smell. This approach creates a vivid 

and immersive portrayal of time and memory. 

Proust's work is characterized by its intricate prose and the exploration of the subtleties 

of human consciousness. The author's attention to minute details and the interplay of memory 

and perception distinguish him as a key figure in Impressionistic literature. 

James Joyce: Stream of Consciousness in "Ulysses" 

Irish author James Joyce is another luminary of Impressionism, renowned for his 

groundbreaking novel "Ulysses." Joyce's use of the stream of consciousness technique 

mirrors the ebb and flow of thoughts in the human mind. The narrative unfolds through a 

kaleidoscope of perspectives, blurring the lines between reality and perception. 

"Ulysses" captures a single day in the lives of its characters, employing a fragmented and 

experimental narrative style. The novel's innovative approach to language and structure 

challenges traditional literary conventions, making Joyce a trail blazer of Impressionistic writing 

in the Victorian Age. 

Symbolist Movement: W.B. Yeats 

W.B. Yeats: Symbolism in Poetry 

While Impressionism sought to capture the fleeting moments of reality, the Symbolist  

Movement, rooted in France, aimed to convey deeper, often esoteric, meanings through symbols 

and metaphors. In the Victorian Age, W.B. Yeats, an Irish poet, emerged as a prominent figure in 

the Symbolist Movement. 

Yeats' poetry, such as "The Second Coming" and "The Tower," is rich with symbolism and 

mysticism. He often drew on Celtic mythology and esoteric traditions to explore themes of 

spirituality, transformation, and the cyclical nature of history. Yeats' use of intricate symbols and 

allegorical elements sets him apart as a symbolist poet, contributing to the broader literary 
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landscape of the Victorian Age. 

Conclusion: 

The Victorian Age witnessed a dynamic literary landscape, with Impressionism and 

Symbolism standing out as influential movements. Marcel Proust and James Joyce, through          

their exploration of human consciousness and subjective experiences, exemplify the essence of 

Impressionistic writing. On the other hand, W.B. Yeats, a leading figure in the Symbolist  

Movement, utilized symbolism and mysticism to delve into the deeper realms of meaning in his 

poetry. These literary movements, each with its unique characteristics, collectively contribute to 

the richness and diversity of Victorian literature. 

Let’s Sum Up  Final section gives an account of two literary movements happened during the 

Victorian period and its features. 

5.6.1 Glossary 

 

 

1. magnum opus – a greatest achievement of an artist or writer 

2. triggered – to initiate 

3. luminary – a person who is famous and important in a particular area 

4. esoteric – very unusual 

 

 

5.7 Check Your Progress 

 

5.7.1 Choose the best answer from the followings: 

1. Who was the founder of the Pre-Raphaelite Brotherhood? 

a) William Morris b) John Ruskin 
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c) Dante Gabriel Rossetti d) William Holman Hunt 

2. Which of the following was a key principle of the Pre-Raphaelite Brotherhood? 

a) Emphasis on historical accuracy b) 

Advocacy for academic art conventions 

c) Rejection of idealized depictions in art d) Preference for religious themes only 

3. Dante Gabriel Rossetti was known for his contributions to which artistic fields? 

a) Poetry and painting b) Sculpture and architecture 

c) Music and dance d) Playwriting and photography 

4. What is the title of Christina Rossetti's most famous collection of poetry? 

a) "Goblin Market and Other Poems" b) "The Waste Land" 

c) "Paradise Lost" d) "Jane Eyre" 

5. Which of the following paintings is not associated with Dante Gabriel Rossetti? 

a) "The Light of the World" b) "Lady of Shalott" 

c) "Beata Beatrix" d) "The Scream" 

6. What was the primary inspiration for many Pre-Raphaelite paintings? 

a) Mythology and classical themes b) Industrial landscapes 

c) Abstract expressionism d) Political propaganda 

7. Which Pre-Raphaelite artist and poet was married to Elizabeth Siddal? 

a) William Holman Hunt b) Dante Gabriel Rossetti 

c) John Everett Millais d) Ford Madox Brown 

8. What does the term "Pre-Raphaelite" refer to in the context of the movement's name? 

a) Art before the Renaissance period b) 

Rejecting the influence of Raphael in art 

c) Anti-Romanticism d) Embracing industrialization in art 

9. What is Alfred Lord Tennyson's most famous collection of poems? 

a) The Prelude b) In Memoriam 

c) Leaves of Grass d) The Waste Land 
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10. Which of the following works by Robert Browning is a dramatic monologue that explores the 

mind of a murderer? 

a) "The Lady of Shalott" b) "My Last Duchess" 

c) "Dover Beach" d) "The Charge of the Light Brigade" 

11. Tennyson served as the Poet Laureate of the United Kingdom during which monarch's 

reign? 

a) Queen Victoria b) King George III 

c) Queen Elizabeth II d) King Edward VII 

12. What is the central theme of Tennyson's poem "Ulysses"? 

a) The beauty of nature b) The fleeting nature of life 

c) The exploration of the self d) The desire for adventure and experience 

13. Which poem by Tennyson celebrates the bravery of the British soldiers during the 

Crimean War? 

a) "The Lady of Shalott" b) "The Charge of the Light Brigade" 

c) "Maud" d) "Crossing the Bar" 

14. What is the narrative form predominantly used by Robert Browning in his poetry? 

a) Epic b) Lyric c) Sonnet d) Dramatic monologue 

15. Tennyson's poem "The Lady of Shalott" is based on a legend from which Arthurian 

cycle? 

a) The Mabinogion b) The Aeneid 

c) The Canterbury Tales d) The Idylls of the King 

16. What is the famous closing line of Tennyson's poem "Ulysses"? 

a) "To strive, to seek, to find, and not to yield." 

b) "Because I could not stop for Death." 

c) "Do I dare disturb the universe?" 

17. What is the title of Charles Dickens' novel that begins with the famous line, "It was the best 

of times, it was the worst of times"? 

A) Great Expectations B) Oliver Twist 
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C) A Tale of Two Cities D) David Copperfield 

16. Which novel by Charles Dickens features the character Ebenezer Scrooge? 

A) Bleak House B) A Christmas Carol 

C) Hard Times D) Little Dorrit 

17. In which social issue does Charles Dickens' novel "Hard Times" primarily focus on? 

A) Child labor B) Women's suffrage 

C) Education reform D) Industrial revolution 

18. What is the title of Thackeray's satirical novel that chronicles the lives of Becky Sharp and 

Amelia Sedley? 

A) Vanity Fair B) The Pickwick Papers 

C) Middlemarch D) Wuthering Heights 

19. Which literary device is often associated with Thackeray's narrative style in "Vanity 

Fair"? 

A) Stream of consciousness B) Third-person omniscient 

C) Epistolary form D) First-person narration 

20. In Thackeray's "Vanity Fair," what does the term "vanity fair" symbolize? 

A) A fashionable marketplace B) The pursuit of wealth and status 

C) The transience of worldly pursuits D) A carnival of entertainment 

21. Who is often referred to as "The Inimitable" and is known for his vivid characters and 

social commentary in novels like "Oliver Twist" and "Great Expectations"? 

a) William Thackeray b) Thomas Carlyle 

c) Charles Dickens d) John Ruskin 

22. Which Victorian novelist wrote "Vanity Fair," a satirical novel that explores the lives of two 

women, Becky Sharp and Amelia Sedley, against the backdrop of the Napoleonic Wars? 

a) Charles Dickens b) William Thackeray 

c) Thomas Carlyle d) John Ruskin 

23. Who is known for his work "Sartor Resartus," which is a satirical novel that tackles issues of 
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philosophy, society, and clothing? 

a) Charles Dickens b) William Thackeray 

c) Thomas Carlyle d) John Ruskin 

24. Which Victorian writer and art critic was a leading figure in the Pre-Raphaelite 

Brotherhood and wrote extensively on topics like aesthetics and art in works like "Modern 

Painters"? 

a) Charles Dickens b) William Thackeray 

c) Thomas Carlyle d) John Ruskin 

25. In which novel does Charles Dickens depict the harsh conditions of the industrial working 

class and features characters like Stephen Blackpool and Thomas Gradgrind? 

a) "Bleak House" b) "Little Dorrit" 

c) "Hard Times" d) "David Copperfield" 

26. Which of the following novels by William Thackeray is a historical novel set against the 

backdrop of the Napoleonic Wars and follows the life of the roguish Barry Lyndon? 

a) "Vanity Fair" b) "Pendennis" c) "The Newcomes" d) "Barry Lyndon" 

27. Who wrote "The French Revolution: A History," a historical work that explores the 

political and social events leading up to the French Revolution? 

a) Charles Dickens b) William Thackeray 

c) Thomas Carlyle d) John Ruskin 

28. Who is considered a prominent Impressionistic writer of the Victorian Age?  

a) Charles Dickens b) Marcel Proust 

c) Emily Brontë d) Thomas Hardy 

29. Marcel Proust is best known for his monumental work _. 

a) "Great Expectations" b) "Swann's Way" 

c) "Wuthering Heights" d) "Tess of the d'Urbervilles" 

30. James Joyce, another key figure in Impressionistic literature, wrote the groundbreaking 

novel: 

a) "Ulysses" b) "Pride and Prejudice" 
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c) "Jane Eyre" d) "Middlemarch" 

31. Marcel Proust's narrative style is often characterized by: 

a) Linear storytelling b) Stream of consciousness 

c) Gothic elements d) Satirical humor 

32. James Joyce's "Ulysses" is celebrated for its: 

a) Simple and straightforward plot b) Experimental narrative techniques 

c) Romantic themes d) Rural settings 

33. In which country did Marcel Proust and James Joyce primarily set their major works? 

a) England b) France c) Ireland d) Germany 

34. Proust's exploration of memory and involuntary recollection is a significant theme in his 

work, particularly in: 

a) "Dubliners" b) "In Search of Lost Time" (À la recherche du temps perdu) 

c) "A Portrait of the Artist as a Young Man" d) "Mrs Dalloway" 

35. James Joyce's earlier work, "A Portrait of the Artist as a Young Man," is often 

considered: 

a) Realist b) Romantic c) Autobiographical d) Symbolist 

36. Marcel Proust's magnum opus, "In Search of Lost Time," was originally published in: 

a) Two volumes b) Three volumes 

c) Seven volumes d) Ten volumes 

37. James Joyce's writing style is characterized by linguistic experimentation, notably in the use 

of . 

a) Traditional prose b) Stream of consciousness 

c) Minimalism d) Allegory 

38. Who was a prominent poet associated with the Symbolist Movement during the Victorian 

Age? 

a) Robert Browning b) W.B. Yeats 

c) Charles Dickens d) Jane Austen 

39. What is a key characteristic of Symbolist poetry? 
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a) Realism and detailed descriptions b) Use of everyday language 

c) Emphasis on symbolism and suggestion 

d) Strict adherence to traditional forms 

40. W.B. Yeats was a leading figure in the literary revival of which country? 

a) England b) Ireland c) Scotland d) Wales 

41. Yeats was one of the founders of which literary movement that sought to revive Irish 

cultural traditions? 

a) Romanticism b) Victorianism 

c) Celtic Revival d) Realism  

42. Which of Yeats' famous collections is known for its Symbolist influences and mystical 

themes? 

a) "The Waste Land" b) "The Prelude" 

c) "The Tower" d) "Paradise Lost" 

43. In Yeats' poetry, what is often a recurring theme that reflects his interest in mysticism and the 

occult? 

a) Industrial revolution b) Political satire 

c) Theosophy and spiritualism d) Social realism 

44. Which symbolist concept did Yeats use in his poetry to convey the idea of a recurring 

pattern of history? 

a) Allegory b) Archetype c) Gyres d) Pathetic fallacy 

5.7.2 Answer the following questions about 150 words each: 

1. What is Pre-Raphaelite movement in Victorian age? 

 The Pre-

Raphaelite movement was a significant artistic and literary movement that emerged 

in the mid-19th century during the Victorian Age in Britain. It sought to reform the art 

world by rejecting the academic conventions of the time and returning to a style that 

emphasized detailed observation of nature, vivid colors, and emotional sincerity. 
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 Key 

features and aspects of the Pre-Raphaelite movement include: 

1. Origins and Founders: The movement was founded in 1848 by a group of young 

artists including Dante Gabriel Rossetti, William Holman Hunt, and John Everett 

Millais. They formed the Pre-Raphaelite Brotherhood (PRB) with the aim of 

revitalizing British art by harking back to the detailed techniques and spiritual 

sincerity they admired in art before the High Renaissance painter Raphael (hence 

"Pre-Raphaelite"). 

2. Artistic Style: Pre-Raphaelite art is characterized by its meticulous attention to 

detail, vibrant colors, and intricate symbolism. The artists focused on depicting nature 

with great precision and often included symbolic elements that conveyed moral, 

spiritual, or social messages. Their works often featured medieval or biblical 

subjects, rendered in a realistic and sometimes stylized manner. 

3. Themes and Subjects: Pre-Raphaelite art often explored themes of love, beauty, 

nature, and spirituality. They drew inspiration from literature, mythology, folklore, and 

the Bible, infusing their works with rich narratives and emotional intensity. The 

portrayal of women in Pre-Raphaelite paintings is notable for its sensuality and often 

idealized beauty. 

4. Literary Connections: The Pre-Raphaelite movement extended beyond visual art to 

literature, with poets such as Dante Gabriel Rossetti (who was also a painter) and his 

sister Christina Rossetti contributing significantly. Their poetry echoed the 

movement's aesthetic ideals, emphasizing sincerity, emotional depth, and a return to 

medieval and early Renaissance influences. 

5. Impact and Legacy: The Pre-Raphaelite movement had a lasting impact on 

Victorian art and culture, influencing not only painting and poetry but also decorative 

arts, design, and later movements such as Arts and Crafts and Art Nouveau. Its 

emphasis on individualism, detailed craftsmanship, and a rejection of industrialized 

mass production resonated with broader social and artistic movements of the time. 
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Overall, the Pre-Raphaelite movement in the Victorian Age represented a rebellion 

against the prevailing artistic norms of the era, advocating for a return to nature, 

emotional expression, and a sincere engagement with spiritual and moral themes. It 

remains celebrated for its beauty, craftsmanship, and contribution to the development of 

modern British art. 

2. What was the main objective of the Pre-Raphaelite movement? 

The main objective of the Pre-Raphaelite movement was to reform and revitalize British art 

by rejecting the prevailing academic conventions and returning to the detailed realism and 

emotional sincerity found in art before the High Renaissance painter Raphael. Key objectives of 

the Pre-Raphaelite Brotherhood (PRB) included: 

1. Rejection of Academic Art: The PRB aimed to challenge and overturn the academic 

norms of the Royal Academy of Arts, which they believed stifled creativity and originality. 

They sought to create art that was fresh, sincere, and morally earnest, in contrast to the 

formulaic and often superficial works of the Academy. 

2. Return to Nature and Truth: Inspired by early Italian and Northern European art, the 

Pre-Raphaelites advocated for a meticulous observation of nature and a truthful 

representation of it in their works. They believed that by studying nature closely, artists 

could achieve a deeper understanding and connection with the world around them. 

3. Emotional and Symbolic Depth: Pre-Raphaelite art aimed to convey emotional 

intensity and moral seriousness through its subjects and symbolism. The artists often 

chose subjects from literature, mythology, and the Bible that allowed them to explore 

complex human emotions and spiritual themes. 

4. Revival of Medievalism: The movement embraced medieval and early Renaissance art 

and culture as sources of inspiration, seeing these periods as times of greater sincerity 

and craftsmanship. They admired the clarity of expression and intricate detail found in 

medieval illuminated manuscripts, stained glass windows, and early Italian paintings. 

5. Individualism and Authenticity: The Pre-Raphaelite Brotherhood valued individualism 

and the expression of personal vision in art. They sought to create works that reflected 
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their own beliefs, experiences, and emotions, rather than conforming to the tastes and 

expectations of the art establishment or society at large. 

In summary, the main objective of the Pre-Raphaelite movement was to rejuvenate 

British art by advocating for a return to the principles of truth, nature, emotional depth, and 

moral sincerity, which they believed had been lost in the academicism of their time. Their 

influence extended beyond art, impacting literature, design, and later movements, and they 

remain celebrated for their innovative approach and lasting contribution to Victorian culture. 

3. Why was Charles Dickens so important during the Victorian Age? 

Charles Dickens was enormously important during the Victorian Age for several 

reasons, which contributed significantly to both literature and society of the time: 

1. Social Critique and Reform: Dickens's novels often depicted the harsh realities of 

life for the poor and working-class in Victorian England. He exposed social injustices, 

inequality, and the deplorable conditions in which many people lived. Through his 

vivid characters and gripping narratives, Dickens brought attention to issues such as 

child labor ("Oliver Twist"), poverty ("Hard Times"), and the plight of orphans ("David 

Copperfield"). His works stirred public conscience and played a role in stimulating 

social reform efforts. 

2. Representation of Victorian Society: Dickens's novels provide a rich and detailed 

portrayal of Victorian society across different social classes. He captured the 

complexities of urban life, the struggles of the lower classes, the hypocrisies of the 

middle classes, and the challenges faced by individuals navigating a rapidly 

changing world. His characters and settings reflect the diversity and dynamics of 

Victorian England, making his works both a mirror and a critique of his times. 

3. Popularization of Serial Fiction: Dickens popularized the format of serial fiction, 

publishing many of his novels in serialized form in newspapers and magazines. This 

made literature more accessible to a broader audience, including those who could 

not afford expensive books. His serialized novels, such as "The Pickwick Papers," 
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"Bleak House," and "Great Expectations," garnered immense popularity and had a 

significant impact on the publishing industry. 

4. Influence on Literary Style and Technique: Dickens's writing style, characterized 

by vivid characterization, memorable dialogue, and intricate plots, set new standards 

for the novel as a form of entertainment and social commentary. His use of satire, 

humor, and pathos appealed to readers of all backgrounds and ages, contributing to 

his enduring popularity both in his time and beyond. 

5. Legacy and Cultural Impact: Dickens's influence extends far beyond the Victorian 

Age. His novels continue to be widely read and studied worldwide, influencing 

subsequent generations of writers, filmmakers, and artists. His characters, such as 

Ebenezer Scrooge from "A Christmas Carol," have become iconic symbols in popular 

culture, embodying themes of redemption, generosity, and the spirit of Christmas. 

In summary, Charles Dickens's importance during the Victorian Age lies in his 

profound impact on literature, his social critique and advocacy for reform, his 

portrayal of Victorian society, his innovative use of serialized storytelling, and his 

enduring legacy as one of the greatest novelists in the English language. He not only 

entertained readers but also inspired reflection and action on issues of social justice 

and human compassion. 

4. Who is the famous poet of Victorian age? 

One of the most famous poets of the Victorian age is Alfred, Lord Tennyson. 

Tennyson was appointed Poet Laureate of the United Kingdom in 1850 and held the 

position until his death in 1892. He is known for his mastery of poetic language, his 

exploration of themes such as nature, love, mortality, and the human condition, and his 

influence on Victorian literature and culture. 

Some of Tennyson's notable works include: 
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1. "In Memoriam A.H.H.": A long elegiac poem written in memory of his friend Arthur 

Henry Hallam, which reflects on grief, faith, and the passage of time. 

2. "The Lady of Shalott": A narrative poem based on the Arthurian legend, which 

explores themes of isolation, destiny, and art. 

3. "The Charge of the Light Brigade": A stirring narrative poem that commemorates 

the bravery of British soldiers during the Crimean War, known for its vivid imagery 

and rhythmic cadence. 

4. "Maud": A dramatic monologue that delves into themes of love, madness, and 

political turmoil. 

5. "Idylls of the King": A series of narrative poems that reinterprets the Arthurian 

legends, focusing on themes of chivalry, honor, and the decline of a noble ideal. 

Tennyson's poetry is characterized by its lyrical beauty, rich imagery, and profound 

exploration of human emotions and experiences. His works resonated deeply with Victorian 

readers and continue to be studied and appreciated for their literary merit and timeless 

themes. 

5. What did Victorian writers write about? 

Victorian writers explored a wide range of themes and subjects in their works, 

reflecting the diverse social, political, cultural, and technological changes of the era. Here 

are some of the key themes that Victorian writers wrote about: 

1. Social Issues and Reform: Many Victorian writers, influenced by the era's social 

conscience and reform movements, addressed issues such as poverty, inequality, 

child labor, education reform, women's rights, and working conditions. Charles 

Dickens, for example, highlighted social injustices in novels like "Oliver Twist" and 

"Hard Times." 

2. Morality and Religion: Victorian literature often grappled with questions of morality, 

ethics, and religious faith. Writers explored the tensions between religious orthodoxy 



CDOE –ODL B.A English–SEMESTERII UNIT-5 
 

199 Periyar University–CDOE| Self-Learning Material 
 
 

and emerging scientific theories, as well as the moral dilemmas faced by individuals 

in a rapidly changing society. 

3. Love and Romance: Love and romance were recurring themes in Victorian 

literature, often depicted through idealized relationships, courtship rituals, and the 

challenges faced by lovers separated by social class or moral constraints. Elizabeth 

Barrett Browning's "Sonnets from the Portuguese" and Thomas Hardy's "Far from the 

Madding Crowd" are examples of works exploring romantic themes. 

4. Nature and the Environment: Victorian writers were attuned to the natural world 

and often used descriptions of landscapes and the environment to evoke mood, 

symbolism, or as a backdrop for their narratives. John Ruskin's writings on nature 

and conservation, for instance, influenced Victorian attitudes towards the 

environment. 

5. Industrialization and Urbanization: The rapid industrialization and urbanization of 

Victorian England inspired writers to reflect on the impact of these changes on 

society and individuals. Novels like Elizabeth Gaskell's "North and South" and 

George Gissing's "The Nether World" depict the struggles of individuals in industrial 

cities and the disparities between social classes. 

6. Psychology and the Inner Self: Some Victorian writers delved into the complexities 

of human psychology and the inner self. Robert Browning's dramatic monologues, for 

instance, explore the minds of various characters and their motivations. 

7. Empire and Imperialism: As Britain's empire expanded during the Victorian era, 

writers sometimes addressed themes related to imperialism, colonialism, and the 

impact of British rule on other cultures. Rudyard Kipling's works, such as "The Jungle 

Book," reflect imperial attitudes and narratives. 

Overall, Victorian literature is characterized by its diversity of themes and its 

engagement with the pressing issues and intellectual currents of the time. Writers of this era 

used their works to entertain, educate, provoke thought, and sometimes advocate for social 

change, leaving a lasting impact on literature and culture. 
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6. What is the theme of the Victorian novel? 

The theme of the Victorian novel encompasses a wide range of topics and concerns 

that were prevalent during the Victorian era (1837-1901) in Britain. While individual novels 

varied in their specific themes and approaches, several overarching themes can be 

identified across much of Victorian literature: 

1. Social Class and Inequality: Victorian novels often explore the rigid social 

hierarchies of the time, depicting the lives of characters from different social classes 

and examining the disparities in wealth, privilege, and opportunities. Authors like 

Charles Dickens ("Great Expectations," "David Copperfield") and Elizabeth Gaskell 

("North and South") vividly portrayed the struggles and injustices faced by the 

working-class and the lower-middle class. 

2. Morality and Ethics: Victorian literature frequently addresses questions of morality, 

ethics, and personal conduct. Novels often feature characters grappling with 

dilemmas of right and wrong, virtue and vice, and the consequences of their actions. 

Authors like Thomas Hardy ("Tess of the d'Urbervilles," "The Mayor of Casterbridge") 

and George Eliot ("Middlemarch," "Daniel Deronda") explore complex moral issues 

and the implications of individual choices. 

3. Gender Roles and Women's Rights: The Victorian novel reflects the era's attitudes 

towards gender roles, marriage, and the evolving status of women in society. Writers 

such as Charlotte Brontë ("Jane Eyre"), Emily Brontë ("Wuthering Heights"), and 

George Eliot challenged traditional expectations of femininity and explored the 

limitations imposed on women by societal norms. 

4. Love and Romance: Love and romance are prominent themes in Victorian literature, 

often portrayed through courtship rituals, marriage plots, and the complexities of 

romantic relationships. Authors like Jane Austen ("Pride and Prejudice," "Sense and 

Sensibility") and Anthony Trollope ("Barchester Towers," "The Way We Live Now") 

depict various aspects of love, from idealized romance to pragmatic considerations. 
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5. Industrialization and Urbanization: The Victorian novel often reflects the impact of 

industrialization and urbanization on society and individuals. Writers like Charles 

Dickens and Elizabeth Gaskell depict the challenges of life in rapidly growing cities, 

the effects of industrialization on working conditions, and the social upheavals 

caused by urban expansion. 

6. Education and Self-Improvement: Many Victorian novels explore themes related to 

education, self-improvement, and the pursuit of knowledge. Characters often seek 

intellectual and moral growth, navigating educational opportunities and self-

discovery. This theme is evident in novels like Dickens's "Hard Times" and Thomas 

Hughes's "Tom Brown's School Days." 

7. Critique of Society and Institutions: Victorian novels frequently critique societal 

institutions such as the church, the legal system, government bureaucracy, and the 

education system. Authors highlight corruption, hypocrisy, and inefficiencies within 

these institutions, calling for reform and social change. 

Overall, the Victorian novel is characterized by its depth, social consciousness, 

and engagement with the pressing issues and moral dilemmas of its time. It serves not 

only as a reflection of Victorian society but also as a critique and exploration of its 

complexities and contradictions. 

7. What are the literary characteristics of the Victorian age? 

The Victorian age in literature (1837-1901) is characterized by a diverse range of 

literary characteristics that reflect the social, political, cultural, and technological changes of 

the era. Here are some key literary characteristics of the Victorian age: 

1. Realism and Naturalism: Victorian literature often emphasizes realism, portraying 

everyday life in a detailed and accurate manner. Authors sought to depict social 

realities, often focusing on the lives of ordinary people and their struggles. 

Naturalism, a more extreme form of realism, also emerged, emphasizing 

deterministic forces and the influence of environment and heredity on characters. 
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2. Social Criticism and Reform: Many Victorian writers used literature as a platform 

for social critique, addressing issues such as poverty, industrialization, urbanization, 

child labor, and women's rights. Authors like Charles Dickens, Elizabeth Gaskell, and 

Thomas Hardy highlighted social injustices and advocated for reform through their 

novels and essays. 

3. Morality and Ethics: The Victorian novel often explores complex moral dilemmas 

and ethical choices faced by characters. Themes of virtue, vice, honor, and duty are 

prominent, reflecting the era's concern with personal conduct and social norms. 

4. Character Development: Victorian novels typically feature well-developed 

characters with psychological depth and complexity. Authors delve into characters' 

motivations, inner conflicts, and personal growth over the course of the narrative. 

Characters are often depicted in their social contexts, illustrating the influence of 

society on individual behavior. 

5. Narrative Techniques: The Victorian novel employs various narrative techniques, 

including omniscient narration, multiple points of view, and complex plotting. Authors 

experiment with different narrative structures and styles to convey their themes and 

engage readers. 

6. Romanticism and Sentimentality: Despite the emphasis on realism, elements of 

Romanticism persist in Victorian literature, particularly in poetry and some prose 

works. Romantic themes such as nature, imagination, nostalgia, and idealized love 

are explored alongside the more pragmatic concerns of the era. 

7. Serial Publication: Many Victorian novels were originally published in serialized 

form in newspapers and magazines. This format allowed authors to engage readers 

over extended periods, responding to audience feedback and building suspense 

through cliffhangers. 

8. Concern with Identity and Selfhood: Victorian literature often explores themes of 

identity, self-discovery, and personal growth. Characters frequently undergo journeys 

of self-examination and transformation, grappling with questions of identity and their 

place in society. 
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9. Literary Allusions and Symbolism: Victorian writers frequently incorporate literary 

allusions, symbolism, and allegory into their works. These devices enrich the text by 

adding layers of meaning and cultural references that resonate with educated 

readers of the time. 

10. Interest in the Supernatural and Gothic: Some Victorian authors, such as the 

Brontë sisters (Charlotte Brontë's "Jane Eyre" and Emily Brontë's "Wuthering 

Heights"), explore themes of the supernatural, gothic elements, and psychological 

terror. These works blend realism with elements of mystery and the uncanny. 

In summary, the Victorian age in literature is characterized by its realism, social 

consciousness, moral seriousness, complex characters, narrative experimentation, 

and engagement with a wide range of themes that reflect the complexities of 

Victorian society and culture. 

5.7.3 Answer the following questions about 350 words each: 

1. How Tennyson play a significant role in the Victorian age? Explain. 

Alfred, Lord Tennyson played a significant role in the Victorian age through his 

poetry, which resonated deeply with the cultural, social, and intellectual currents of the time. 

Here are several ways in which Tennyson contributed to and influenced Victorian society 

and literature: 

1. Poetic Mastery and Popular Appeal: Tennyson's poetic skill and craftsmanship 

were widely admired during the Victorian era. He was appointed Poet Laureate of the 

United Kingdom in 1850, succeeding William Wordsworth, and held this position until 

his death in 1892. His poetry, characterized by its lyrical beauty, meticulous 

craftsmanship, and evocative imagery, appealed to a broad audience and helped 

shape Victorian literary tastes. 

2. Representation of Victorian Values and Ideals: Tennyson's poetry often reflected 

and articulated the values, concerns, and ideals of Victorian society. His works 

explored themes such as duty, honor, loyalty, courage, and patriotism, resonating 
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with the Victorian ethos of moral seriousness and social responsibility. Poems like 

"The Charge of the Light Brigade" and "Crossing the Bar" capture the spirit of 

Victorian heroism and contemplation of mortality, respectively. 

3. Exploration of Nature and Romanticism: While Tennyson embraced Victorian 

realism and addressed contemporary issues, his poetry also retained elements of 

Romanticism. He often celebrated the beauty of nature, exploring landscapes, 

seasons, and natural phenomena with a keen eye for detail and a deep emotional 

resonance. This blend of Romantic sensibility with Victorian realism allowed 

Tennyson's poetry to appeal to a wide range of readers. 

4. Influence on Literary Style and Technique: Tennyson's poetic style and 

techniques had a lasting impact on Victorian literature. He experimented with various 

forms and meters, including dramatic monologues, blank verse, and lyrical poetry. 

His use of imagery, symbolism, and narrative structure influenced subsequent poets 

and writers, contributing to the development of modern English poetry. 

5. Reflection of Social and Political Change: Tennyson's poetry also engaged with 

the social and political changes of the Victorian era. He addressed issues such as 

industrialization, scientific progress, religious doubt, and the changing roles of 

women in society. Poems like "The Princess" explore themes of gender roles and 

feminism, reflecting debates and discussions of the time. 

6. Cultural Legacy and Enduring Impact: Beyond his immediate influence, 

Tennyson's poetry has had a lasting cultural legacy. His works continue to be 

studied, admired, and anthologized, remaining popular for their emotional depth, 

lyrical beauty, and exploration of timeless themes. Tennyson's influence extended 

into the 20th and 21st centuries, inspiring generations of poets and writers to explore 

new forms of expression while honoring traditional poetic values. 

In summary, Alfred, Lord Tennyson played a significant role in the Victorian age 

through his mastery of poetry, his representation of Victorian values and ideals, his 

exploration of nature and Romanticism, his influence on literary style and technique, his 

engagement with social and political change, and his enduring cultural legacy. His poetry 
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remains a cornerstone of Victorian literature, capturing the spirit and complexities of an 

era marked by profound social, intellectual, and cultural transformations. 

 

2. Why is Victorian age called the age of compromise? Discuss. 

The Victorian Age (1837-1901) in Britain is often referred to as the "age of 

compromise" due to several significant reasons: 

1. Social Compromise: 

o Class Relations: The Victorian era saw a continuation of the rigid class 

structure, but also witnessed attempts at social reform and compromise. 

The middle class expanded, and there were efforts to bridge gaps between 

the aristocracy, middle class, and working class through social reforms, 

education reforms, and philanthropic efforts. 

o Social Reform Movements: The era saw the rise of various reform 

movements such as the women's suffrage movement, workers' rights 

movements, and educational reforms aimed at improving conditions for the 

poor and disadvantaged. 

2. Political Compromise: 

o Constitutional Monarchy: The British political system during the Victorian 

era was characterized by a constitutional monarchy where the power of the 

monarchy was gradually ceded to Parliament and democratic principles. 

This compromise between traditional monarchical power and 

parliamentary democracy laid the groundwork for modern British 

governance. 

o Reform Acts: Throughout the Victorian era, there were several Reform 

Acts passed which expanded the electorate and reformed parliamentary 

representation, albeit in a gradual and somewhat cautious manner. 

3. Cultural Compromise: 
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o Victorian Values: The era was marked by a set of values often 

characterized by morality, hard work, respectability, and restraint. These 

values represented a compromise between the old aristocratic ideals and 

the emerging bourgeois values of the middle class. 

o Literary and Artistic Movements: Victorian literature and art often 

reflected this compromise, blending elements of romanticism with realism, 

and addressing social issues while maintaining a sense of moral purpose 

and decorum. 

4. Economic Compromise: 

o Industrial Revolution Impact: The Industrial Revolution transformed 

Britain economically, leading to rapid urbanization and industrialization. 

The Victorian compromise involved managing the tension between 

economic progress and its social consequences, such as urban poverty 

and labor exploitation. 

o Social Welfare Measures: The era saw the introduction of early social 

welfare measures and labor reforms aimed at mitigating the harsher 

effects of industrialization while preserving the capitalist economic system. 

5. Imperial Compromise: 

o Expansion of Empire: The Victorian era was also marked by Britain's vast 

imperial expansion. The compromise here lay in balancing the benefits of 

empire (economic prosperity, strategic advantages) with the ethical and 

moral implications of imperialism, including debates over colonial policy 

and administration. 

In summary, the Victorian Age earned its reputation as the "age of 

compromise" because it navigated significant social, political, economic, and cultural 

changes through a series of compromises between tradition and reform, aristocracy 

and rising middle class, and economic progress and social welfare. These 

compromises were often pragmatic, gradual, and aimed at maintaining social stability 

while managing the challenges of a rapidly changing world. 
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3. Write down the theme of the Victorian novel in detail. 

The theme of the Victorian novel encompasses a wide range of subjects and 

concerns that were prevalent during the Victorian era (1837-1901) in Britain. Victorian 

novels were characterized by their social realism, moral purpose, and exploration of 

contemporary issues. Here are the key themes that define the Victorian novel in detail: 

1. Social Realism and Critique: 

o Representation of Society: Victorian novels often depicted detailed and 

realistic portrayals of society, ranging from the aristocracy to the working 

class. Authors like Charles Dickens and Elizabeth Gaskell highlighted the 

plight of the poor and the struggles of the working class amidst 

industrialization and urbanization. 

o Critique of Social Institutions: Novels critiqued various social institutions 

such as the legal system ("Bleak House" by Charles Dickens), education 

("Hard Times" by Charles Dickens), and the church ("Middlemarch" by 

George Eliot), exposing their flaws and advocating for reform. 

2. Morality and Ethical Dilemmas: 

o Exploration of Moral Choices: Victorian novels often explored complex 

moral dilemmas faced by their characters. Themes of sin, redemption, 

virtue, and vice were central. Authors like Thomas Hardy examined the 

consequences of moral decisions in works such as "Tess of the 

d'Urbervilles." 

o Emphasis on Personal Integrity: Characters often grappled with 

personal integrity and societal expectations, illustrating the tension 

between individual conscience and social norms. 

3. Gender Roles and Feminism: 

o Portrayal of Women: Victorian novels often portrayed women's roles and 

challenges within society. Authors like Charlotte Brontë ("Jane Eyre") and 

George Eliot ("Middlemarch") created strong female protagonists who 
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challenged traditional gender roles and sought personal and professional 

fulfillment. 

o Feminist Perspectives: Some novels, such as Elizabeth Gaskell's "North 

and South," addressed feminist issues such as women's rights, marriage, 

and the limitations imposed on women by society. 

4. Industrialization and Its Consequences: 

o Impact of Industrial Revolution: The Victorian novel often reflected the 

profound changes brought about by industrialization, including 

urbanization, class stratification, and labor exploitation. Charles Dickens' 

novels like "Hard Times" and "Oliver Twist" vividly depicted the harsh 

realities faced by the working class in industrial cities. 

o Critique of Capitalism: Authors critiqued the negative effects of 

unchecked capitalism, such as poverty, inequality, and alienation. They 

advocated for social reforms and a more compassionate approach to 

economic progress. 

5. Religion and Secularization: 

o Faith and Doubt: Victorian novels explored themes of faith, doubt, and 

religious hypocrisy. Characters often struggled with religious belief in the 

face of scientific advancements and societal changes. Examples include 

George Eliot's "Daniel Deronda" and Thomas Hardy's "Jude the Obscure." 

o Critique of Religious Institutions: Novels often critiqued the rigidity and 

hypocrisy of religious institutions, questioning their moral authority and 

relevance in a changing world. 

6. Romanticism vs. Realism: 

o Exploration of Romantic Ideals: Victorian novels often juxtaposed 

romantic ideals with stark realism. Authors like Emily Brontë ("Wuthering 

Heights") and Thomas Hardy explored passionate love, but also the 

destructive consequences of unrestrained emotion. 
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o Realistic Portrayal of Relationships: Novels depicted realistic 

relationships, including marriages of convenience, loveless unions, and the 

complexities of familial ties. 

In conclusion, the theme of the Victorian novel is characterized by its deep 

engagement with social issues, moral dilemmas, and the complexities of human 

experience during a period of rapid social change. These novels not only provided 

vivid snapshots of Victorian society but also offered critiques and reflections that 

resonate with readers to this day. 

4. Which are three famous authors of the Victorian age? Discuss 

During the Victorian Age (1837-1901), several authors emerged whose works 

continue to be celebrated for their literary significance, social commentary, and enduring 

appeal. Here are three famous authors of the Victorian era and a discussion of their 

contributions: 

1. Charles Dickens (1812-1870): 

o Works and Themes: Charles Dickens is arguably the most famous Victorian 

novelist, known for his vivid characters, social critiques, and engaging narratives. 

His novels often portrayed the struggles of the poor and working class, the 

injustices of the legal system, and the impact of industrialization on society. 

o Key Works: Some of his most famous works include "Oliver Twist," a novel about 

an orphan's struggles in London's criminal underworld; "A Christmas Carol," a 

novella that critiques social inequality and celebrates the spirit of Christmas; 

"David Copperfield," a semi-autobiographical novel; and "Great Expectations," 

which explores themes of ambition, love, and social advancement. 

o Literary Legacy: Dickens' novels are known for their memorable characters (like 

Scrooge, Oliver Twist, and Miss Havisham), intricate plots, and his ability to blend 

humor with pathos. His works continue to be adapted into films, plays, and 

television series, showcasing their enduring popularity and relevance. 
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2. Charlotte Brontë (1816-1855): 

o Works and Themes: Charlotte Brontë was a pioneering female author whose 

novels challenged Victorian conventions regarding gender roles and explored 

psychological depths. Her works often featured strong-willed female protagonists 

navigating social constraints and personal struggles. 

o Key Works: Her most famous novel, "Jane Eyre," is a bildungsroman that follows 

the life of its titular character, Jane Eyre, from orphaned childhood to 

independence. The novel addresses themes of love, morality, social class, and 

feminism, with Jane emerging as a symbol of female autonomy and integrity. 

o Literary Impact: Brontë's exploration of passion, morality, and the search for 

identity continues to resonate with readers. Her novel "Villette" also explores 

themes of isolation and unrequited love, showcasing her nuanced portrayal of 

complex emotions and societal expectations. 

3. Thomas Hardy (1840-1928): 

o Works and Themes: Thomas Hardy is known for his realistic portrayal of rural 

life in England and his exploration of fate, determinism, and the struggles of 

individuals against societal constraints. His novels often highlight the conflict 

between human desires and the harsh realities of life. 

o Key Works: Hardy's major novels include "Tess of the d'Urbervilles," a tragic tale 

of a young woman's struggles against social prejudice and fate; "Far from the 

Madding Crowd," a pastoral novel exploring love and relationships in rural 

society; and "The Mayor of Casterbridge," which examines themes of guilt, 

redemption, and the consequences of one's actions. 

o Literary Style: Hardy's writing is characterized by its lyrical prose, evocative 

descriptions of nature, and deep psychological insights into his characters. His 

novels often challenge Victorian moral values and reflect his pessimistic view of 

human destiny, making him a significant figure in Victorian literature and beyond. 

These three authors—Charles Dickens, Charlotte Brontë, and Thomas Hardy—each 

contributed uniquely to the literary landscape of the Victorian era, addressing themes of 
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social injustice, gender roles, human frailty, and the complexities of individual identity. Their 

works not only entertained but also challenged societal norms and continue to be studied 

and appreciated for their literary craftsmanship and enduring relevance. 

5. What are the characteristics of Victorian prose? Explain in detail. 

Victorian prose refers to the style of writing that emerged during the Victorian era in 

Britain, spanning from 1837 to 1901. This period produced a diverse range of prose 

styles, reflecting the social, political, and cultural changes of the time. Here are the key 

characteristics that define Victorian prose in detail: 

1. Realism and Detail: 

o Detailed Descriptions: Victorian prose is known for its meticulous attention to 

detail in describing settings, characters, and social environments. Authors 

often painted vivid pictures of scenes and landscapes to immerse readers in 

the world of their narratives. 

o Realistic Representation: Writers aimed to depict life as it was lived, 

capturing the nuances of everyday existence. This realism extended to the 

portrayal of social classes, urban environments, and the impact of 

industrialization. 

2. Moral Purpose and Social Critique: 

o Social Commentary: Victorian prose often served a dual purpose of 

entertaining and instructing, with many authors using their works as vehicles 

for social critique. They addressed issues such as poverty, inequality, industrial 

exploitation, and the moral responsibilities of individuals and society. 

o Moral Lessons: Writers frequently embedded moral lessons or ethical 

dilemmas into their narratives, emphasizing the consequences of characters' 

actions and exploring themes of guilt, redemption, and societal expectations. 

3. Complex Characters and Psychological Depth: 

o Psychological Realism: Victorian prose delved into the inner lives and 

motivations of characters, exploring their thoughts, emotions, and moral 
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struggles. Authors like George Eliot (Mary Ann Evans) and Thomas Hardy 

pioneered psychological realism, depicting characters with depth and 

complexity. 

o Character Development: Protagonists often undergo personal growth or 

moral evolution throughout the course of the narrative, grappling with societal 

pressures and personal desires. 

4. Formality and Eloquence: 

o Elevated Language: Victorian prose is characterized by a formal and often 

eloquent style of writing, reflecting the educated class from which many 

authors emerged. Sentences were typically longer and more ornate compared 

to modern prose, with a focus on clarity and precision. 

o Rich Vocabulary: Authors employed a wide-ranging vocabulary, often 

incorporating archaic or literary words to enhance the richness of their prose 

and evoke a sense of historical depth. 

5. Narrative Structure and Multi-layered Plots: 

o Complex Narratives: Victorian novels often feature intricate plots with multiple 

subplots and intersecting storylines. Authors skillfully weaved together various 

threads of narrative, creating expansive, multi-layered works that spanned 

different social strata and geographical settings. 

o Use of Omniscient Narration: Many Victorian novels employed omniscient 

narrators who provided insights into characters' motivations and backgrounds, 

guiding readers through the complexities of the plot. 

6. Concern with Identity and Society: 

o Exploration of Identity: Victorian prose frequently explored themes of identity 

formation, particularly in relation to social class, gender roles, and individual 

aspirations. Characters often grappled with questions of self-discovery and the 

conflict between personal desires and societal expectations. 

o Critique of Social Norms: Authors challenged prevailing social norms and 

conventions, advocating for reforms in areas such as women's rights, 

education, and labor conditions. Their works contributed to ongoing debates 
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about morality, progress, and the role of literature in shaping public 

consciousness. 

In summary, Victorian prose is characterized by its realism, moral purpose, 

psychological depth, formal language, and complex narratives. It reflects the concerns and 

values of the Victorian era, offering rich insights into the social, political, and cultural 

dynamics of 19th-century Britain. The enduring legacy of Victorian prose lies in its ability to 

engage readers with timeless themes while providing a window into a pivotal period of 

history. 

 

 5.8 UNIT SUMMARY 

 

 This unit 

is about the introduction of Victorian age and its development in the fields of poetry, novels, essays 

and different literary movements. Next section depicts the Pre-Raphaelite brotherhood movement 

and the most prominent writers in that movement. Next section gives a clear picture about the 

Victorian poets, particularly the contribution of Tennyson and Browning. Next section deals about 

the Victorian novelists and their contribution to English Literature. It also specifies the themes of 

day to day life happenings in the current scenario. Next section explains about the Victorian 

essayists, their writing style and themes. Final section gives an account of two literary movements 

happened during the Victorian period and its features. 

 

5.9 E-CONTENT 

S.no Topic E-Content Link QR Code 

1 Victorian Age https://youtu.be/xPsp7sP5ud8?si=h-

1BMuEafhGsDTQH 

 

https://youtu.be/xPsp7sP5ud8?si=h-1BMuEafhGsDTQH
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2 Pre-Raphaelite Brotherhood https://youtu.be/5uJ8qeG2Yx0?si=1TD5ASWj0g
k2CdDl 

 
3 Victorian Poets https://youtu.be/uYPArIpMRV4?si=T_2sA370ww

TidM8z 

 
4 Victorian Novelists https://youtu.be/E8NDuqI4zaU?si=zs4wnO0zhlA

qsO-s 

 
5 Victorian Writers https://youtu.be/lqKaBCDO4xM?si=S3Spm7j1X

gYEwKsc 

 
6 Impressionistic Writers https://youtu.be/qFKG0fIuFco?si=zgOZ_vC9G9

2ON3BH 

 
7 Symbolist Movement https://youtu.be/6mHPQuuRLWs?si=Td5YhMbh

0oxCGEaN 
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